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NICOLA ZEROLA 
As Count Richard 


Opera “Il Ballo in Maschera ” 
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Mr. FRANCIS STUART, 


Teacurr or Siwcinc, Port or Lamperti THE 


(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Francesco Lamperti. 

Studios. 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE, 


Church, Concert and School Positions Secured. 
MRS. BABCOCK, 
Cagnecie Hatt, New York 

Telephone: 2634 Columbus. 

M. F. BURT SCHOOL, 

Sight-Singing, Ear-Training, Musical tenogra 
ob Normal Courses in Public and Private 
School Music. Special coaching for church trials 

New York School, 1202 Carnegie Hal 

Address Brooklyn School, 48 Letierts Place 


JOSEFA MIDDECKE, 

VOICE CULTURE— 

PERFECT TONE PRODUCTION. 

Only students who wish to study seriously de- 
ered 161 West Soth St., New York. 
PAUL SAVAGE, 

VOICE CULTURE 
803 Carnegie Hall, 
New York. 
MAX KNITEL-TREUMANN, 
BARITONE 

e Culture Art { Singing 

Studio, Carnegie Hall : : 
Mail address: Fifth Ave., New Rochelle, N. Y. 
WALTER HENRY HALL, 

Organist and choirmaster, St. James’ Church, 
New York; conductor, Brooklyn Oratorio Society; 
extension lecturer on Chere h Music, Columbia 
University 430 West 116th St., New York City 
ADOLF GLOSE, 

Concert Pianist, Piano Instruction Coach for 
professional and advanced singers 

Residence-studio: 617 est 138th St., City. 
LEOPOLD WOLFSOHN, 

PIANOFORTE INSTRUCTION 

Studios: 111 West 117th St.. New York; Tele 

hone, 6408) Morningside Pouch Gallery, 345 


linton Ave., Brooklyn; Telephone, 2173 Prospect, 


E. PRESSON MILLER, 
TEACHER OF SINGING 
13 Carnegie Ha 


Telephone, 1350 Columbus 


CHARLES ABERCROMBIE, 


rENOR 
Teacher of Ethel Jackson (Merry Widow), 
Dorothy Morton (Geisha), et Voca ilture from 
voice placing to opera stage yoo Fi ifth Ave 
Lamperti Old Italian Method. ‘Phone, 5678 38th 
EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches. 
The Evelyn, tor W Sth St., New York City. 
Telephone 9351 Riverside 
BERNARD SINSHEIMER, 


VIOLIN-STUDIO 


The Sinsheci String Quartet 
Phone, 1411 Ler ty East gsth St 
FLORENCE E. GALE, 
SOLO PIANIST, 
Recitals and Concerts 
Instruct Leschetizky Method 
ag: W. zoth St Telephone 533: Columbus. 


WILLIAMSON, ng 
SOLO PIANIST 


Recitais, 
Lex hetizky 


MARY T. 


Instruction 
rsth St 


Concerts, 
Method 2: East 
*hone, 1302 Lenox 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Building, Room 111 
No. 140 West gad St., 


LEONOR MARIA EVANS, 


Academy, 


Ryan 
New York 


Graduate Royal Rome 


VOCAL INSTRUCTION, 
ss West 30th St Telephone 241 Bryant 
ENRICO DUZENSI 
OPERA TENOR 
t an Tea of 
Met olitan Opera; Riginold 
ary Cry ‘ t ‘ t 
4 Good ices « ated by con 
145 East Sad St "Ne w York 





Mrs. J. HARRISON-IRVINE, 
Pianist—Accompanist 875 Carnegie Hall 
Instruction—Coaching New York 

Telephone, 1350 Columbus 
HERBERT WILBER GREENE, 

SCHOOL OF SINGING 

864 Carnegie Hall. 
Caia Aarup Greene, Pianist. 


Musica INSTITUTE, 
Violin, Ensemble Playing, 
and Composition 

Hugo Steinbruch. 


Brooklyn, N. Y. 


STEINBRUCH 
Voice Culture, Piano, 
Harmony 
Director: 
ae6 Eighth Avenue, 
HALLETT GILBERTE, 
TENOR—COMPOSER. 
Comggones of “Spanish Serenade,” “Youth,” 
“Singing of You,” “Mother's Cradle Song.” 
otel Flanders, 133 W. 47th St. 
Phone, joa: Bryant. 








JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 





Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION, 
Certificated ‘Teacher of the Lescmetizey Mrrmop. 
Studio: Carnegie Hall. New York City. 

ibe tue at“ i 


ALOIS TRNKA, 


CONCERY VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD, 
Graduate ot Prague Sapervetety under Prof. O. 
vcik. 


*Phone, 205 Harlem. 


76 West 113th St, N. *. 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method. 
2 West 16th Street, 





New York. 





GRAND CONSERVATORY OF MuSIC, 


Special 
Degrees 
Dr. E. 
York. 


course of teachers and professionals. 
ranted. Thorough course for beginners. 
tberhard, Pres't, 57 W. 93d St, New 
"Phone, 2147 River. (Thirty- fifth year.) 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING. 
Studio: 257 West 1o4th Street. 
"Phone, 8101 Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall. 


Signor FILOTEO GRE‘ CO, 


Tux Art oF Sincine. 


Studio: 62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square. 





New York 


PERRY AVERILL—Baritong, 


OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION. 


220 Central Park South, New York. 


LEILA JOEL HULSE, 


CONTRALTO, 


Oratorio—Concerts—Kecitals 
Care of Musical Courier, 437 bitth Ave, N. Y¥ 
HERMAN EPSTEIN, 


Carnegie Hall, New York City. 
HANS LETZ, Violin Soloist, 
INSTRUCTION 
address, 177 W. gsth St. 
Studio, Carnegie Hall. 


Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio, 
No. 43 East 2ist St., New York City. 


MORITZ E. SCHWARZ, 

Ass't Organist Trinity Church, New York. Re- 
citals and Instruction. Address Trinity Church, 
New York, or Hasbrouck Institute, Jersey City, 


Personal 


ALICE KILLIN-KEOUGH,SopRANO 
JAMES POTTER KEOUGH, Bass. 


Vocal Studio: 60 East 34th St., New York. 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
35 West Eleventh Rts New York 
BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 
359 Degraw St., Brooklyn 
330 Fulton St., Brooklyn 
< Steinway Hall, Room 16, New York. 
| 98 Maple Ave., Morristown, N, ] 
\ Tel. Call: g207 J. 


rH 


jranch 
Studios: 


Main 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 


WILBUR A. LUYSTER, 


ye7-708 Carnegie Hall. 


SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 
course of school music. Vocal Instruction— 
Choral Direction. 


Address: snerepelen Opera School, 1425 B'way. 


Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pupils. 
Residence, 34 Gramercy Park. 
"Phone: 3187 Gramercy. New York City. 


wwNO-HUEN UCC i‘ CC 


TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS. 


The Wollaston, a3: West o6th St.. New York. 
(Subway express station). ‘Phone, 8833 Riverside. 








EARLE ALBERT WAYNE, 
CONCERTS. PIANIST. INSTRUCTION. 
Conductor, choral clubs, etc. 122 Carnegie Hall. 


A. J. GOODRICH, 


Author of “Analytical Harmony, " “Theory of 
Interpretation,” “Complete Musical Analysis.” 
“Synthetic Counterpoint, ” “New Method of Mem- 
orizing,”” etc 

45 Wigmore St., London, W., England. 
Care of The Jobn | Church Co. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. - 
172 West 79th St, New York 





ABBIE CLARKSON TOTTEN, 
SOPRANO SOLOIST. 


Accepts engagements; piano and vocal instruc 
tion; singers coached. Pupils’ concerts held at the 
Waldorf-Astoria. Studio, Hotel Newton, Broad 
way and g4th St. *Phone, 2924 River. 





Dr. . CARL E. DUFFT, 


Studio: 1 East goth St., 
New Ve: City. 


LOUIS MILLER, 


PIANO INSTRUCTION. 
68 W. i17th St "Phone, 3713-R Harlem. 
MME. MARIE CROSS-NEWHAUS. 


AND OPERATIC SCHOOL 


Tradition and Diction. __ 
Ave., New York City. 


asa VOCAL 
Voice Building, 
St. } Marc Bl idg., 434 Fifth 


CARL M, ROEDER, 
PIANIST—INSTRUCTION. 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St. 


Mme. ADELE LEWING, 
COM POSER—PIANISTE—INSTRUCTION. 
Certificate of Theodor Leschetizky. 


Address: Residence-Studio, 1125 Madison Ave. 
Tel. 3788 Lenox. Or care of Steinway Hall. 


MARK ANDREWS 
CONCERT ORG ANIST. 
21 E. 17th St., New York, or 
32 So. Willow St., Montclair, N. J. 


Mme. SIDKY BEY, 
MESSO SOPRANO. 
Concerts and Recitals. 
Care of Musical Courier, 437 Fifth Ave., N. ¥ 


DE LIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Ooers re 
toire instructress, recommended by Si BO Cl, 
Hammerstein's celebrated tenor. 345° v. s8th St. St. 


MRS. REGINA WATSON, 
SPECIALTY. Repertoire work with Concert 
Pianists, and the training of teachers. 
_297 Indiana Street, Chicago, Ill. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Morgan. 
94 Carnegie Hall, New York. 


L IL LIE MACHIN, 
VOCAL INSTRUCTION. 


Certificated Pupil of Vannuceini. 
1203 Carnegie Hall, New York City. 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING, 
46 West Twenty-first St., New Yerk. 

“I can confidently state that Mr, Parson Price's 
knowledge of the voice, both male and female, 
and his style of singi entitle him to a high 
rank among teachers. Wawom. Gu Garcta, 








THE NEW YCRK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 

230 East 62d Street. 
Pe... lete musical education given to students 
beginning to the highest qrtontion. 
F. & H. CARRI, Directers. 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St., New York 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
163 East 62d St, New York 





_ Home Studio: 


DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

New York. 


Address: 488 St. Nicholas Ave.. 
Mondays and Thursdays, 10 So. 18th St., Phila 


J. JEROME HAYES, 
VOCAL INSTRUCTOR. 


Van Dyck Peation, Eighth Ave. and 56th St. 
Phone, 594 Columbus. 


HANNA M. BODELL, 
VOICE AND PIANO 
Lincoln Square Court, 
1923 Broadway, corner 64th St., New York. 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 
Telephone 7493 Schuyler. 


THE VON ENDE VIOLIN SCHOOL, 


Heewecn von Enpsg, Director. 
8 West goth St., New York. 
JULIAN WALKER, 
TEACHER OF SINGING. 


Pure tone. Artistic interpretation. 
Residence- einem, ss West gsth mm New York. 


G ARIBA ALDI ARRIGHI, 
VOICE CULTURE. 


Metropolitan gg) House Studios, 
1425 Broadway, New Yor 
Telephone, 1274 Swan éead 





New lew York. 





Dr. EDOUARD BLITZ, 

SCHOOL OF SIGHT SINGING. 
Mondays and Thursdays 1 tog p. m 
807-808 Carnegie 1. 

1310 Audubes. 


Res. ’Phone: 








FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizk 


he Mosher-Burbank Lecture 
Address: 


in 1 
BPs 
137 East Seventy-third street, New York. 


AMY GRANT, 


78 West ssth St., New York. 
READINGS WITH MUSIC. 











“Electra,” “Péleas and Mélisande,” “Selomé,” 
“Enoch Ardea, ° ete. _Instruction. 
CARL F IQUE, Piano 


KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ELINOR COMSTOCK, 
PIANO INSTRUCTION. 


Pupil of Theodor Leschetizky. 
Telephone, 3049 Plaza 749 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 
ae Studio: 954 Eighth Ave., cormer 6th 

» New York. "Phone 3sss Columbus. 
MISS GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 
—Leschetizky Method.— 


Residence Studios: 38 East 60th St 
Moninoscos 6109 Plaza 








CLAUDE I MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Tenety afternoons, Pouch Gallery, 


133 Carnegie Hall, New York. 








ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 


HISTOR 
HISTORICAL LECTURE RECITALS. 
Residence-Studio: 60 Jefferson Ave., Columbus 
Ohio. Telephone, Automatic aagq4. 





ROBERTO CORRUCCINI, 
(Formerly with ae Opera House) 


VOCAL INSTRUC 
ITA ALIAN REPE RTOIRE SPECIALIST. 


237 West 34th St 


JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons, 
Residence-studio: Room 407, vinsanin Bidg., Bostea. 


ANNA E. ZIEGLER, 
VOCAL TEACHER. 
Normal Cyne, Opera Com, Frtvete Tuition, 
ummer Course, 1445 roadwa etropolitan 
ore a eunaing), *Phone iar Beyant 


MILT ‘ON ELLA BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 


RESZKE 


mail b 
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Especially recomended 
CARUSO, SEMBRICH, DE 
and greatest a 
Circular on application. B 
33 WEST 67rm ST 
Atelier Building. 


CLARA BERNETTA, 
Ae paar 





The as7 West 11 St 
M 


Douglas, 
Phone, asie 
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DUDLEY BUCK, Jr. 


.6 ee INSTRUCTION 
0. BOONE, Assistant 810 Carnegie Hall, New Yerk 


MAX WERTHEIM 


Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 
ee 463 Central Park West, NEW YORK 
Sixth Season 1909-10 


VOICE PRODUCTIO 
Mr. Cullis is a pupil of the ae College of 
Music, London, aon teaches the Old Italian 
(Nava) method, having studied this method under 
Bouhy of Paris and Visetti of London, both Nava 
pupils He is especially cvmeee to impart it. 


VIRGIL CORDON PIANO SCHOOL 


WEST EIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broad way New York 
Telephone 6910 Riverside Prospectus on application 


DUNNING SYSTEM 
of improved Music Study for Beginners 


The only system indorsed by the world’s renowned | 
masters of Europe and America Its superiority is 
Booklet. descriptive all ye know of ivi | 

e of the o spate an ng writ- 
indorsement of Leschetizky, De 
| Ry Busoni and others, t "a yn 


MRS. CARRIE L. DUNNING 
526 Delaware Avenue Buffalo, N. ¥. 


MRS, WILLIAM S. NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 
1524 Chesteut Street | 589 Main Street TEast 40th Street 
Philadeiphia East Orange, &. J. few York 
Mon., Thurs. and Sat. Wed’day Telephone Tuesdays and Fridays 


Frcs WELD =~ 


Soloist St. Battholomew's Church, New York 
Sengement; THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


MARGARET KX EY EE s 


CONTRALTO 
Concert, Oratorio and ‘Recitals 
MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU | 
1 West 34th Street, New York 


InhtsaT: gt 


For Dates and Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano School &| 


CARNEGIE HALL, NEW YORK 


fterures tr § LACHERS 


Practical demonstrations of methods of teaching 
Interpretation Recitala Send for circulars and 
booklet. - 

| 
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Professor of Music at University of Kansas 
CONCERTSTUECK FOR TWO PIANOS 

Recitals and Piano 

STUDIO: Steinway Hall 

| 805 Carnegie Hall Phens, 5410 River 
G 
° a | 
g Gor 
G 
& °9 


Carnegie H 
CARL A. PREYER 
“LAWRENCE, KANSAS 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with | \ \ 
Instruction 
Soloist with New York Philharmenic 
| Address: 144 Bast 150th St., NEW YORK CITY 
‘SIGHT SINGING 
‘Women’s Philharmonic Orchestra 
MARGUERITE MOORE, Conductor 
CONCERT PIANIST 
Manager: W. S. BIGELOW, 88 Bread Street, Boston 
WORCESTER TST. 1909 
Management's | W. S. BIGELOW, Jr., 


PIANIST AND COMPOSER 
SCHERZO IN B FLAT MINOR 
MR. HENRY HOLDEN 
and Boston Srmphony Orchestra, &c. 
MME, TROTIN 
, Mdress: FANNY A. BELL. Sec’ y 7 Bast 15th St 
_ MASON & HAMLIN PIANO 





AGNES WYNKOOP 


PIANO INSTRUCTION 





Pupil of Leschetizky 
Metropolitan Opera House Buliding, ~ PIANIST 
425 Broadway Concert Direction: MA. HK. HANSON 


Phone, 1274 Kryant 


WARFORD 


Lecture Song Recitals 


38 East. 22d St, New York 


Phone 305 Gramercy 
566 FIFTH AVENUE 


GRASSE "= 
> kK ov ea ar d Danish Violinist 


FLORIO 


Now Booking 
33 Auditeriam Bidg., Chicate 
THE RENOWHED ITALIAN GRAND OPERA TENOR 
Eminent and Recognized Authority on 
Voice Placement 
Formerty Leading Vocal instructor of Bertin 

PERFECT TONE PRODUCTION GUARANTEED 
Training trom Beginning to Pertection ert ty Vincent F. Sullivan, Harry 


Hough, Beaswick, Harry H. Spier, Clark, _P. Krueger, Albert Wahle, A. Savignac 
BARITONES—James Travers, Daniel M. Croucher, La Salle Nicolos Zan, C. J. Raff, John Black (Milan 


ital 
CONTRALTOS—Mme Leon Wayave, Mile. Kenjon, Mile. Leah Abeles 


STUDIOS: 104 West 79th Street, New York 


VIRGIL = 


Piano School and Conservatory 
Fall Term Begine Geptermber 16, 17, 18, 1900 
MRS. ¢ Ms VIRGIL, Director 21 West 16th Street, NEW YORK 


437 Fifth Avenue, New York s 


G ' 
E 
s. 


Baritone 
Concert, Oratorio and Recitals 
Management of 
ANTONIA SAW YER 


251 West 88th St., New York 
Phone, 89 Riverside 


SOLO VIOLINIST 
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TEACHER ot 
EGANI, the great American grand 
ra tenor, Mme. Oriska Worden, 
rico Oromonte, Mme. Lilla Breton 
and others now appearing before the 
public in Europe and America: 
SOPRANOS—Mme. Clarence Hale, 
Mme. C. B. Hulet, Grace Ryan, Kate 
Travers, Marie Chadbourne, Joseph- 
ine Lamb, Emily Douglass, Mme. A. 
Fengler, Mile. Evans, Lena Coplin, 
Lilly Heyman, Mme. C Patter- 
son (of Florence, Italy), Louisa 
Cam oth Emily Carrod! 
TENO RS—<George B. Barker, Rob 


M. 


m 


qamnar 


Tel. 7662 Sebuyler. **Flortel." 





Education from 


“ae” 


20th Season 


Send for Booklet Unsurpassed 








BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
THE LANG STUDIOS __ BOSTON, MASS. 


CLARA E. MUNGER 


TEACHER OF SINGING 
{77 Huntington Ave. 


Miss Katherine LINCOLN $:'s..00 


Representing Miss Clara E. Manger 


WHEW TORK: Friday, Sutete and Monday, 1425 Broadway 
BOSTON : 514 Pierce Bullding 


Mme. FRANKLIN-SALISBURY | 
VOCAL INSTRUCTION. 


246 Huntington Ave., Boston. 
Opposite Symphony Hall. 


FRANK WALLER ‘ccompanis: 


Organist Memorial Church of Christ 
‘Phone, Drexel 2361 62° Pine Arts Bidg, Chicago, It. 


Boston 


Theory 








Mrs. HALL McALLISTER 


Teacher of Sin 
MUSICAL MANA SEMENT 
Boston 


407 Pierce Bullding 


JESSIE F.. SAGHS 


Piano a Accom 
Ensemble Playing, Coac ma 
124 Bast Sist Street New Yerk 


MAS, CHARLES: FARROW KIMBALL 


 . © recital, 
Ellsworth Apartments, Pittsburgh, Pa Pa. 


* EDMUND SEVERN 
MRS. 


VOICE, VIOLIN, ae 
STUDIO: 191 West SBth Street Phone; 2503 Columbes 


WILLIAM JOHN HALL 


TENOR 
BR. ang BRS HALL, —Jolet Recitei— ‘SONGS OF THE ORIENT 
Suite 29-30, Musical Art Bidg., St. Louis, Me. 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


Send tor Specimen Programs 


Fitth and Broadway 


PIANISTS 


and Terms 


Hannibal, Mo. 





‘DUFAUL 


———~TENOR 
Oratorio, Concerta, Recitals 
Instrection 
339 West 234 Street 
‘hens, 2082 Chetees 





MciINTYRE TRIO 


FIFTH SEASON 


Address: JOSEPH McINTYRE, 


JOSEPH McINTYRE, Planiet 
bay ADIMIR DUBINSKY, Colliat 
MANS LETZ, Victiaist 


914 Carnegie Hall, New York 





ARENS VOCAL STUDI 


308 WEST S6th 
STREET 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





Gmrzrxo 


KITCHEL 


TENOR 

Sele Mesegenest 
MAEMSEL and JONES 

1 EAST 424 STRERT, GOW YRS 








) EDWARD STRON 
DOWNING *: 








TENOR 
7 West 024 Street 
- NEW meine 
150 HILLSIDE AVENUE 


NEWARK, WN. J. 
L. D. Phone. 











Mu. OHRSTROM- 


Teacher of Volce in All 
its Branches 
444 Central Park West 
New York, N. Y. 


LANKOW VOCAL STUDIO 


265 ‘eae e7th STREET, NE VW ) cIiTry 


JANE GORDO 


eenseon. TO MADAM ANNA es 


Specially prepared by ber 


and seven years « teacher with her in her studios 





CHAPMAN GOOLD 


SOPRANO 
ADORESS 
2314 Groadway, tow York 
Telephone, 1630 Riverside 





ZrO! rH-0n 


: FINNEGA 


xe ew <a. 
Soloist St. Patrick's {aa5" 
Concert, Oratorte, Recitals 
3187 BROADWAY 
b146-J, 





GEORGE SWEE 


ART OF SINGING—Founpvation To rinisa 


SPECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 
With Retera to Kew York, September 25 


Diction In Engiteh !tailen, Freast and Germes 





FRED’G MARTI 


PERSONAL ADORESS 
515 West 124th Street Totepbens, 4858 


o— BASSO —o 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street. New Yor 


SOrrAN© 


601 West 196th ee ee York 


TURNER-MALEY 


Phone, 2920 Audubes 








.CARR 


ZNwWOrX*. 
WOLFsoun TREND 1 West 34th St. 


Personal Address ; The Mayfold, 15 East 10th St. 
fea Fifth Aveaue 
‘Phone, 297 Stayvewant 





Music u 


Ky LY 





lo addition to the above, 


dactat 


are twenty teachers of the be neg eae 
Drama Ie Middle W 5-97 
. Me CAR ML CAWLEY. Director, 430 N. Mer'dn St. Indianapalis, f 


The NDIANAPOLIS CONSERVATORY ¥ MUSIC 


_The Speech Arts : _Modern Language 
po Renaud ee “tio pha Mime 
: SPEECH ARTS 

Mr. Charles Willinas, ix. B. 


The larwest and mont « 















pUERUCLECEEE PEC OatCeeeracre ates: 


The Oldest in Ameriea 
Tie Best in the World 


eUDRDURLERSE STEER 



















*OTERECCCACELCEUTURUREALUREEUELE CE Rte tea tteeeeers 








CHICKERING & SONS. 


ESTABLISHED 1823 Boston, USA. 
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The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved 
its superiority. 
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Musical 
died here 


As announced in last week’s issue of THe 
Courter, Carl Halir, the 


celebrated violinist, 


suddenly of heart failure Tuesday afternoon. Although 
it was well known that Halir had been seriously iil both 
with kidney and heart trouble for some time, the news of 


his death came as a great shock to his host of friends 


confined 
public 
conduc 


and admirers in this “city After having been 


bed for 
about 


to his several months he resumed his 


ctivity six weeks ago, appearing first as 


tor for his pupil, Weissbach, who made his debut wit 


the Philharmonic Orchestra at the Singakademie. He als 


resumed his quartet and trio evenings, and from his play 








ing it was in no wise apparent that the end was s 
near. Halir was only fifty years old. In him Germany 
has lost one of her most prominent violinists and Berlin 
one of the leading musical personalities A pupil of 
Joachim, Halir was interested chiefly in the interpretation 


of the classics, and his reading of the Beethoven concerto 


was generally admitted to be the one that came nearest 
Halir 
as a soloist all over Europe and he 
tour, 1906-07 He 


chamber 


to the Joachim traditior traveled extensively as 


also made an Ameri 


can season more interested in 
l 


» playing and ol 


this 


music, however, than in 
late years he gave 
of his art. He played the second 


latter's death, and first 


most of his attention to branch 


violin in the Joachin 
Quartet up to the time of the 


violin his own Quartet, which was the best organiza 
kind in Berlin since Joachim’s 


associated wi 


tion of its death The 


Halir Trio, in which the violinist was tl 


George Schumann, pianist, and Hugo Dechert, cellist, was 
ilso by all odds the finest Trio in the German capital. A 


1 pedagog Halir could look back on a long and succes 


private teacher and as an instructor 
1 School. Born at Bohemia, 
Halir first studied the violin at the 
Conservatory 
Berlin 
His 
wn Bilse Orchestra, the fc 
Halir, 


concertmaster of 


ful activity, both as 
Roy ail Hi 


1859, 





it the Hohenlebe, 


February 1, 


Prague with Bennewitz and he finished his 


tudies at the Hochschule under Joachim during 


the years 1874-76 yncertmaste: 
well kne 


Philharmonic; 


first position was as 
of the ‘rerunner of the 
succeeded each 
1is organization. Then he 


at K6énigsberg and 


Thomson and Ysaye 


+} 


ther as 


occupied positions in a similar capacity 


Mannheim; between these two positions, however, he spent 


1 , ' , i 
1 couple of seasons in Italy as solo violinist of the pri 
vate orchestra of a wealthy Russian nobleman; in this 

sition he was succeeded by Cesar Thomson In 1884 


through the influence of Franz Liszt, who took a keen t 
young violinist, Halir was appx 
Grand Ducal Court 


years and it 


unted concert 


Weimar 


was during this 


terest in the 
Orchestra at 





master of the 
he remained for ter 
that his 


Here 
great reputation as a soloist was founded 


Being a great favorite of the Grat d Duke, the late Car! 
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Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
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Alexander, a princely patron of music in a double sense, 


he was not bound down to any routine, nor to any definite 


number of hours, as is usually the case with concertmasters 


’ , T . bh 
free to come and go as he pleased. During the 


yeal was studyirg with him in Weimar, from 1890 
94, it was always considered an event if Halir sat in the 

mcertmaster’s chair, which he sometimes did not do for 
four weeks at a tim s he traveled very extensively 


i8o4 he left Weimar to become concertmaster of the 








Roya] Orchestra and teacher at the Royal High School 
Berlin. He retired from the former position a few 
years ago lalir t ly enjoyed great popularity as 
i rtis { aS a i ! was much beloved He was 
f a kindly, genia spositior id t igh gent in 
| loss will kee y felt 
RRR 
\ special Beet! vel ve ng wa giv as 1 extra 
Nikisch-Philharmonic concert on Monday evening As a 
eral thing the Berlin public will t to « rts 
during Christmas week, but three such 14 names as 
se of Art! Nikise { P emonic C) 
he Philhar ! tt to draw out idi 











oO < re r 
nee that filled the large hall of the Philharmor t 
its utmost capacity There were but three wor he 
progra the verture to the Geschopfe les P 
he Cn r piat neert i tl th sy ‘ 
nint ymphony ler ik r f the 
y temp ne 1 lite and 

f it vf nday P . " f \W 
what dra pow? ‘ laimed € ening the 

f the first yement: with what grace and delicacy he 
ave the scherzo. and what pathos and touching tender 
ess wt revealed 1 t} :dagio! It was not ' ‘ 
I ed academic reading, ror was it tr ditior In § 
fried Ochs’ famous Philharmor Choir he 
final ovement the greatest ody { singer 
be obtained in Germany; I have often eulogized the met 
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f this extraordinary body of tis Mond 
evening again they were t st $s, as 
] always the se i oa 
tain themselves; they were Tilly Kahnbley pra 
was the \ t . Weinbaun 
very good alto Felix Senius a urabie tenor, w 
is noted for his excellent orat work ! 
Denys, an acceptab!l bass Many ting i¢ peop 
attended the per nance a aMorg her were 
one rarely sees i cK I ance Sir i 
ward Goshen Britis \ 1 Lady Gos 
and | udwig Pic sch, the i t a feunllet 
f the Vos cl eitung tscn ghty v years old 
¢ wa ved tears by ir of t pe 
ri r Max Pauer stuttgart, gave leg ite 
cut, refined yet s ! 4 aded = ¢ 
n ) rt I MN es I vhit 
beautiful larg f thig w ‘ bear good 
t of this ity n t respect, there wa 
a decided lack However layed ti! tw ) 
movements with brilliancy a1 t pl 
did and his t S ais x ‘ 
nner, 
\ t ting \ I ¥ 
$ ‘ xande 
L ! i W \ 
\ V 
‘ Ww | 
t t \ 
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preferred another Beethoven number 
symphony by Count Hochberg, the 
Royal Opera. H 


modert iusic doe 


former 


chberg as a composer 15 


spirit of s not hover over 


rmiess; the 


by latter he keeps the even 


i} 
aay 


Chis 


untouched 
well if 
works 


no real 


very 
other 
is of 


classi a) 
really had anything 
ndable, bu 


either 


iré comme symphony 


Strauss’ in 


he 


something 


in substar siognomy 
the “J was grand 
broad view 


hip 


mport 


rpretation of ind inspiring ; 


things and there 1s 


He has not 


but me 


aAK¢ a Dig 


iplifting in his lead the refinement 


try of sure, vertheless he is an 


baton 

nne 
song Philharmonie, 

| The 


critical for 


At Lilli Lehmann’s 
} crowded 
the 


remarkable 


Sang in ; 


sixty how 
technic and 


best 


r vocal 
till, in 
Id 


and 


con rves 


mite 


a queen 


het voice, h 


her mo 


Of 


rpretation; she 
but ec course, 


when when she trie 


ipparent, but all in 


idmiration 
being his first 
Tuesday evening 

linist, Alexander 

Reger frequently appeat a pian 
and he 1 
baton 
this 


respec tal | 


terprets chiefly his 


wielder of 


pe 


in a 


king for laurels as a the 


reveal any ial ability im 


ollowed highly 


ring intricacies of his 


His 


same 


the ama 


seethoven concert concert 
made the 
ce il 
especially 


mimernse 


before, impre 


require a good of heroism on 


if he 


difficulties ver 


memorizes 


he has very 


good and he 


tone 
ntelligence and temperament 
neRe,e 

ouple trom 


| ondon, 


oncert at 


Ingo 
Bec 


informed 


ocal 
Simon 
1 am 

In duets the two artists sing 


numbers they 


their solo 
\l id ime 


Voce 


ide excellent impressions Cleaver-Simon 


i deep, power ful 


ightness, as was 


ure the great 


Simon, who 1s of 
s tenor ve 


school 


his rendition 


ce 


Italian 


irtists 
but 
they 


two 
teaching, 
he cause 


Berlin every 


Crlac’ 
Orche 


given by mo 
Piso 
Settacctoh is a 
of Rome, where 
mith last yeat 
Opera und 
Che 


mph riick 


con 


program 
poem in two 


nd 


piano concerto 


mucl 


mposer oT 


me colors of no 


syinphoni 


ILLUSTRATED ARTISTS CALENDAR 


INDISPENSABLE FOR 
EVERY MUSIC LOVER 


po Mn, 


By JOSEPH SEILING 
Price, Three Marks ($ .75) 


type of its kind 
a comprehensive 
inything to do 
instrumentalist 
dates of all 
rraphical data of 
rning the first 
rettas, etc \ 


new 
exact 


mak 
Published by 


GEORG maraie VERLAG, 


Joseph Platz 7 


MUNICH GERMANY 





which depicts the death of the legendary old Scotch bard 
of the third but the ear is tickled by some 
markable effects and the 
lated romantic that 


piano concerto, 


century, re- 
imagination 1s stimu- 
the The 
far as contents 


orchestral 
; 
the imbues 


work, as 
—— he « 


by spirit piece. 


too, 18 a romantic 
form 


] t 
assic 


ildi 


and tone color are concerned, 1S 


kept, too, degree of has been 


but 


great local pianists, whom we are constantly 


with some 


heard here before, without compared 


with our 
small calibre 


RneRre 


a fine 


hearing, he seems of 


and talented string 


lal 


hames 


On the same evening very 


musicians 


Jane rv ich, 


four 
\ugusto 


Dino 


Quartet played at Scharwenka | Phese 
and their 


Manlio 


[hese tour young art 


lriest 
\ 


trom 


ire 


Viezzoh, and Baraldt. 


(,1use pp 


ibandon and they 


effects 
musicians 


know how to get beautiful rato Thea 


ensemble is excellent and that they are g od 


evident from the way they interpreted the Brahms 


in A 


Siclan play it, but it 


Wad 


quartet minor, They did not play it as German mu 
rtheless an interesting 


was neve ren 


dition. 


RRe 


Julius ¢ will ert with the Philharmonic 


January 7, 
Me nale 


linist 


asper Rive a com 
when he will play the Tschaikowsky and 


Chis 


exceptional 


Issohn concertos American vio 


gifted young 
the 


Orchestra 


occasion of his 
last April 
and the fact that 
interpretation of 

tokens the 
has chosen wisely. He 
by re 
did 


Belgian 


met with success 


debut here with the Philharmonik 


His inclination is toward the classic style 


Vossiche 


Beethoven 


the Zeitung remarked that his 


the concerto undeniable 


Joachim tradition 


Rave ot 
indicates that he 
this second 
the 


with 


is playing the Beethoven 


Mr. ¢ 


1 
there 


year a 
fall 
eithe f 
little of 
He 
Stage of 


time, 


quest asper Brussels, but he 
to 
simply to imbibe a 


the 


spent in 
the 


the 


not go study great 


masters musical atmos 


of prefers working alone 


that 


Belgian capital 


ndeed, for one at his advancement, is 


the best develop individuality 


brilliant 


way to 


Sloss, 
Vernon 


phony concert of the 


the American and 
Spence c. 


Bluthner 


Maric young planist 
of the 


Orchestra at Blathner Hall 


pupil of is to be the soloist sym 


on January 9. Miss Sloss is a young artist of exceptional 
her recent in 
affair, 


Dresden 


merit ; Dresden was a very 
Mrs, Potter-Frissell in 


Miss Sloss will play the Grieg con 


appearance suc 


essful as was chronicled by 


the letter 


certo at this concert, which will be her first .public appear 


ince in) Berlin 


RRR, 
heder 


be 


and 


of new Metzl will 


Heinemann 


Viadimar 
Alexander 

talented 
gifted if a 
of his 


\ program by 


sung here on January 6 
\line Sanden. Metzl is a 
composer; indeed, he 


to sing a 


by 


very young Russian 


must be Heinemann is 


novelties 
RRR, 


give 


January & His 


program ot composition 


t 


1 , 1 
recital at Beethoven 


the 


Rudolph Ganz will 


piano 


ill on program will ¢ two 
op. 26 and 57 
Blanchet 
Johann Wijsman, of 
ikademie on 


ip exclusively of novelties 


ArtHurR M. 


mpl Ist 
} 


atas, ind works by Chopin, 


ind Liszt 


Gan 


ulp, assisted by \msterdam, 


will give a concert at the Sing January 3 with 


mrad 


program 


ABELL, 


Emily Stuart Kellogg, Contralto. 


A good contralto voice is certain to take a singer far on 
the road to success, and when the fine voice is combined 
with intelligence and a pleasing personality, the artist has 
not long to wait to achieve popularity. Emily Stuart Kel- 
logg, a Philadelphia singer, is one of these fortunate ones 
the artistic temperament and refined wo- 
manliness are blended Mrs. Kellogg, however, realized 
at the beginning that she must study hard in crder to win 
Three teachers are credited with 
Shakespeare in Lon- 


whom voice, 


mn 


favor of the critical. 
Koenig in Paris, 
don, and Luckstone New York. 
Mrs. Kellogg’s musical talent is inherited. 
daughter of the late Stuart, who was an educator 
of renown, Her 

grandfather, the late 

Jenjamin S. Barclay 

years the or- 
and musical di- 
rector at St. Stephen’s 
Protestant Episcopal 
Church Philadel- 
Mr. Barclay also 


some 


the 
} 

her development: 
in 
She is a 
George 
wide 


was for 


ganist 


in 
phia. 
won reputat.on 


as a composer and 
translator. 

Mrs. Kellogg’s con 
cert and oratorio en 
gagements included ap 
pearances with _ the 
Handel and Haydn So 
of Boston, and 
the Choral So- 
of Philadelphia. 


various of the 


ciety 
with 
ciety 


She has sung for many clubs in parts 


country 
\s a recital singer Mrs 
for she 


Kellogg has aroused real enthu- 


siasm, has the style and voice required for this dif 
ficult form of art. Her programs show that she has stu 
died the of the 


the chansons 


lieder pre-classical and classical periods 
of the best 
rhe critics of her own city have 
for the of 


Without purity of diction no 


French several centuries and 
modern song literature 
her her voice and 
diction. 
in recital 
\mong her triumphs abroad, 
Wahn fried, 


Bayreuth In 


commended 
of 


warmly 
the 


beauty 
purity her 


singer can exce] 
Mrs. Kellogg counts a mu 
the of Ma 


all probability Mrs. 


sicale at home dame Wagner in 


Kellogg will be heard 


at some New York concerts during the present season 





Madame Gardner-Bartlett's Art. 
Madame Nordica Madame Gardner-Bartlett : 
“Her enunciation is perfect. She sings with faultless ex- 
She is entitled the 


1 hese ex 


says of 

to a 
are 
Madame 


pression foremost position in 
of the 
folks 


style or 


musical world.” merely a few 


Nordica 


in method or 


pressions used by Opera who 


feel that they are defective enunc- 
ation or voice production should call on Madame Gardner 
Bartlett and permit that artist to tell them how to remedy 
the defects. A call many a 


she does not herald it to the public when she 


on her has saved voice and 


accomplishes 


this, as opera singers do not wish it known, and she under 


stands that 


Strauss’ “Heldenleben” had a most successful revival at 


Cologne not long ago. 
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Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER nme SAMMARCO, the famous Italian Baritone. 
FRANZ EGE mere, Baritone of the Berlin Comic Opera and Amfortas 
of t Savage “Parsifal” Tour. 
CHARLES Samoans Dramatic Tenor, of the 
and the Lohengrin of Bayreuth Festival. 
amen MACLERRAN and “Mme. Maclennan-Easton, of Berlin Royal 
pera 
*TRULY SHATTUCK, 
FLORENCE WICKHAM, Mezzo Soprano of 
and Kundry of Savage “Parsifal” 


Hammerstein Opera, 


the Schwerin Royal 
Tour 
ADAMO DIDUR, 


INSTRUCTION GIVEN IN ENGLISH, 


The names marked * are those of pupils of Mme. Emerich. 


Opera 


PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera 
PUTRAM GRISWOLD, , = Basso of the ne - Royal Goere and Gurne- 
manz of the Sa “Parsifal” 
MICHAEL REITER, Herete ‘enor of the Re oa Gye, Munich. 
WANS TAMZLER, First Dramatic Tenor, Carlsruhe and Munich Roya! 


peeerene of the Berlin R of pore, 

ERAVER, Mezzo-Soprano of the Royal Opera, Munich. 
io renowned ay ad ae. 
, of Berlin Royal 


the famous basso, now of the Metropolitan Opera. 


GERMAN. FRENCH AND ITALIAN 


LIN, W., Ndrnberger Piatz 6 








MAURICE ARONSO 


Pianist and Instractor of Advanced Piano Playing 
Por ten years the only assistant of 
LEOPOLD GODOWSK Y 
ARENBERG RING 9 TUER 6, WIEN Il., AUSTRIA 





Agnes Stavenhagen 


Formerly Leading Prima Donna, Weimar Court Orera 
Gearcia-Marchesi School 


Vocal Instruction 


Guentzel St. 3 : 3 F3 2 Berlin W. 
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Address: Care Concert Direction 


WOLFF, Berlin, W. Flottwell St. 1 


VIOLIN VIRTUOSE now con- 
certising in Europe 

“The tradition of Joachim, espe- 
cially in the first allegro ( Beethoven 
concerto) was very evident.”— Voss 
ische Zeitung 
“A highly endowed violinist. He 
rendered the Brahms’ concerto in 
an absolutely masterful manner. 
His playing is disti y 
beauty of tome and great power, 
— Deutsche Tages Zeitung. 
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York, Pittsburgh and Chicago are sure to attract arge 
audiences. 
ALEXANDER HEINEMANN’S RECENT SUCCESSES ictal 
. An event a ipa pleasurably will be the first appear 
ance in this city, February t Feruccio B Mu, t 
pr t, whose intellectual face well known te aders 
The following are the criticisms received by Alexand g of Tae Musica. Coun 
Heinemann in the Ber laily p al i RRR 
' +t " r _— r 1 ‘ , 
that city on November 16, 190 y Koe dutch contralt will give " 
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P anet veas World re 
powe t his ‘ witt soft i r ? Ww ’ 
whic - - ‘ by ’ ‘ : | n« t nt pr ! uel 
Al under Heinemann } ' t t f erts Ive t lat SS 
i Pee — 18 Prima Donna S 
o Concert Pianist! * earaee 
° A Metropolitan 0 
< ~ ropolitan Opera House 
Late trom Vienna Cc wEW YORK 
Ee 
New York | For Concerts and Recitais Address; 


For Bookiags Address: F, ALEXANDER, 416 West 122d Street . . : 





OSCAR SAENGER 


TEACHER OF SINGING 

Teacher of spe. whey my Jacoby, contralto, ane of 
the Conried G Opera Co.; me. Marte id, so- 
prano, Metro sittan Opera Co.; Mme. Bernice de asquail, 
cogenee, = —— ropolitan Opera Co.; Henri G. Scotti, Basso 

Opera House; Alien C. Hinckley, Basso, Met- 
ra Co.; Léon Rains, basso, Royal Opera House, 
Dresden, Germany; Rudolf Berger, tenor, Royal Opera, Berlin; 
Mme. Sara Anderson, soprano, Grand Opera, ‘Australia and Ger 
many; Kathleen Howard, contralto, Darmstadt; Mme. Carolyn Ort 
man, soprano, Grand Opera, Dessau; Irvin Myers, baritone, Grand 
Opera, lealy; Joseph Baernstein-Regneas, Grand Opera, Germany; 
Bessie Bowman-Estey, contralto; arie Stoddart-Gayler, soprano; 
Alice Merritt-Cochran, soprano; Elizabeth Blamere-Turney, soprano; 
Laura Combs, soprano; iidred Potter, contralto; Katherine Han 
ford, contralto; John Young, tenor: George Mur; hy tenor; Alfred 
B. Dickson, tenor; Walden Vaskey, baritone; Edwin Evans, baritone 


Telephone 662: Plaza. Studio Si East 64th Street, New York 


ane Ope 





GEORGIA HALL Pianiste 


Address HAENSEL & JONES, New York. 


vioLETELLIOTT 


The Great Australian Contralto 
First American Engagement 
Early application is advised for the few remaining 
vacant dates. 


Concert Direction, A. J. BERNHARDT, 


Management: 





102 and 104 W. 38th St.. New York 


Metropolitan Opera House New York 


HEINRICH MEYN 


BASSO CANTANTE 
ORATORIO and LIEDER 


Management: MA. H. Hanson 
437 Fifth Avenue, New York 





PERSONAL ADDRESS: 150 West 59th Street 














TOUR OPENS JANUARY 6 WITH NEW YORK PHILHARMONIC (MAHLER) 





CONCERT DIRECTION 


M. H. HANSON 


4327 FIFTH AVENUE 
NEW YORK 




































MUSIC IN NAPLES. 


APL Italy, December 17, 1909 
( ti es me that the orchestral and choral 
the Societa di ¢ certi “Giuseppe Martucci, 
busin irector, is to give a series of 
irst which has been announced for 
Ol january ¢ On that date the cantata, “Dies 
f Dx » Perosi, wil given under th« 


of the distinguished As I have already 


the 


compo ae | 


musical directors engaged 





e st 1¢ wwelberg, Mascagni, Campanini 
lo t may be added Padre Hartmann, 

present | new oratorio, ‘““‘La morte del 

rerdu who will ¢ luct two con 


Monaco. At hi 
nitial 


rchestra ol 


pertormatnc 
In P Memorian The remaiming 


with well know: 


Godowsky, w comes 1 


n tournée h 


neros, De Luci 
the 


intains may 


an idea of musica 
. I erti m 
ition’s undertaking 
1 of the 


Maestro 


credit 
Ma 


' a2 of " 
predicted nm ‘cat disbanding 






iausetti, by l great nerve 








m ito the met 







the artistic world are count 





ne by far the most conspicuou 
The concert 
San Carlo and 


works 


hicent urch of Santa Chiara 






uthern Italy 






t ‘ iven in the Teatro 
the icred 






will by 









days, the 





San Carlo with “l 
rd Wagner I have heard this 
Metropolitan New York, 
the 
ig, under the 








and 
Italian 
magic 






phere is lost with 






nee of last even 






leed a revelation to 





nini, was ux 





entitled to the high position 







itt 1 among the present generation of 





Another délight was to hear such 
talli (Walter), 
Pogner ) ind fe] 











mu 






tinue 
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ofttimes 
method. 


interpreted by German vocalists of imperfect 
This was the first performance of Wagner's music 
Naples. The large audience seemed to appre- 
humor of the work, and the demonstrations 
ut the evening indicate that the opera will receive 
this season. The schedule 
Maestri 


drama in 
ciate the 
through: 

u repetitions at San Carlo 
or thi 


besides “I ‘antori,” 


” 


week includes 
“Don Carlos. 
nne 
December 14 Mario Costa’s operetta, “Capitan Fracassa,” 
was given its premiére at the Teatro Alfieri, Turin. The 
work was received with great applause by a most distin- 
Duke of the Abruzzi and 


the first performance large 


Norma” and 


guished assemblage, including the 


others of the nobuilit Sine 











VERDI IN 


THE GROUNDS OF HIS VILLA (1900) 


iudiences continue to crowd the theater, and long and 

rilliant life for Maestro Costa’s latest effort is prophesied 
RRR 

Harriette O'Neil, the gifted soprano of Birmingham, Ala., 

| a pupil of Dudley Buck, Jr.. of New York, recently 

pent a few days in Naples. Mrs. O’Neil expects to con 

her preparation for grand opera this 


winter under 

























































































LITTA GRIMM 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 

The WOLFSOHN MUSICAL BURBAU 
i West 34th Street 
Southern ee Direction of 

ED 


FRA r w 
$8 Gathediel Book Goeere Bolas” aaa 











Rosa OLITZKA 


Prima Donna Contralto 


Oratorios—Concerte— Reo 
Eastern Mgr.: GEO, M. RORNSON, * Medion be Ave, 8.1. City 
Westere Mgr.: MAI RASINIFF, Kimball Hall, Chicago. 











————s OPRANO 





F vornence HINKLE 


Under Exclusive Management of HAE NSEL & JONES 
1 East 42d Street, New York 
Personal Addresses: 122 W. 114th St., Phone S414 
Morningside, New York City, and 888 North aed St, 
Phone 1379 D. Preston, Preston, Philadelphia. 











Bouhy of Paris. Before leaving America last month she 

gave a recital of Arthur Foote’s songs in Philadelphia 
with the composer as accompanist. 
nee 

rhe season at the Costanz: in Rome opened on the even 

ing of December 16 with Isolde,” Carlo 

Rousselliere Felicia singing the title 

roles and Maestro 


“Tristan and 
and Kaschowska 
Mascagni conducting 
nee 
The celebrated Italian baritone, Battistini, 
ing the past month with great success at the Barcellona 


has sung dur 


Opera. His greatest triumph was made in “Ernani” with 
Spetrino as director of the orchestra. 
eRe 
This evening the La Scala season at Milan will Ix 
opened with the “Valkiria” and the Carlo Felice season 
at Genoa with “Boris Godounoff.” 
nee 
November 28 and December 1 the string organization, 
the Quartetto Polo, of Milan, gave in that city concerts 
devoted to works of Brahms, with Ernesto Consolo as 


soloist. The two programs embraced the trio, op. 87; th 
quartet, op. 51; the sonata, op. 5, and the sonata, op. 108 
Ciauve Reppisu 





Bispham's Art and Bookings. 
Commenting upon David Bispham’s recitation of Poe's 
to the of Arthur Bergh, the 
Chicago Evening News declared the effort “a 
bit of artist’s 


Raven” accompanying music 
remarkable 
“rich and re 
approved.” Wherever Mr 
“The Raven” 


proved as popular a feature as last year, intro 


histrionism,” adding that the 


ourceful artistry was highly 


Bispham has appeared this season, has 
when first 
Demands that it be in 
his recital programs are made in the majority 
Mr. booked, and as 
gagements continue almost without interruption from th« 
first of the 
given with decided frequency. 


“Mr. 


Louisville 


duced to the baritone’s audiences 
cluded in 
Bispham is his 


of places where en 


it means that the number is 


season to its close, 


The 


is more than a recitation 


the 
it is a drama, 
His 
audience 


the 


sispham’s rendition of 
Post, “ 


enacted before the eyes of the 


Raven,” says 
a tragedy audience 
portrayal is so real, so powerful, as to leave the 


trembling and shuddering with the intensity of per 
formance.” 

Mr. Bispham’s January engagements include appearances 
in Williamsport, New Castle, Pa., Cedar Falls, Ia.. South 
Bend, Ind., Richmond, Ind., Detroit, Elmira, N. Y., Derby, 
Conn., New Haven, Germantown, New York and Hart 


ford. 





How They Get Music News. 
‘I'd like to get on some big New York newspaper.” 
‘What could you do on a New York newspaper?” 
“Well, I believe 
Pittsburgh Post 


THE SAWYER CHOIR AND 
CONCERT AGENCY 


ANTONIA SAWYER announces 


the establishment of a MUSICAL, AGENCY at 
251 West 88th Street, corner of Broadway, for supply- 
ing Church, Festival and Concert Artists. 


At home Monday Afternoon at 4 for public voice tests. 
Daily from 11 to 12 and from 2 to 4. Telephone 89 River 


BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 

His association for twelve years with Mr. Oscar Saenger, together 
with his own exr«rience as church, concert, oratorio and opera 
singer—beth in this country and abroad—enables him to prepare 
those with voices and talent for a successful career. intments 
for both studios must be made by mail only to New vert 

New York: 336 West 58th St. Tel. Columbus 6593. 

Philadelphia: 401 Baker Bullding 


I could write the unconfirmed rumors.” 
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SOPRANO 
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MANAGEMENT 
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St. James Boliding, Broadway and 26th Street, (SEW YORK 


Francis ROGERS 


Season of 1909-10 
ON TOUR WITH SEMBRICH 


Mangement: LOUDON CHARLTON * . Carnegie Hall 
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Dunning System of Improv ed Music Study. acter so bright, so beautiful and withal so artistic , that Tina Lerner Makes Marked Impression. 
. a the little child fairly blooms with the delight of it all! : i “os 
New York City is to be twice favored this year (1910) H t 1 aa. ° : yt 8 : ue Musicat Courier has already published the notic 
' ' ‘ atred of ‘practice,’ that bugaboo of every beginner, has , : ’ 
wing to the fact that Carrie Louise Dunning, the . I ale < OCs rs Philip Hale wrote on Tina Lerner’s recital in Boston 
> ] ; . \, -L- ‘ » > he 
, ' , ' , . been eliminated and the tri for parents is to keep the , : : 
ented a r ang Ac u Dunning Improved Sys ; _ : : I rhe following notices show what a deep wmpression she 
. ; Nano quiet P 
‘ of Music Study, to give a second normal I ” mad mn the other critics in the same city 
nsolicited endorsements come pouru im upe m ? 
t instr tion the I tern netropol mit I -_ — 2 & I The r Chopin wrote with the ix acy and the felicity that 
Cishiniens mm every quarter of this country d I ho ss me ecle“at Milas Seenes’s © He seemed, by 
. : e to be treasured the strongest ndorsement t lay for : ned to pl 
Early last year Mrs. D ing entered into the work o ’ — Ss _— _ omy * . ed to play. H 
is . . . P , , : ut was the Chopin whc« y the quality of his voic« 
structing New York tea s in the artistic methods o! ecg eae? é ait ie Ennion 
J w York st as 1s the case in ee @ ¢ s tudy out of 
t D ing system 1s pre : Liszt . made the 
instruction served es s gly, s mood, ar 
‘ i h lerous striving To take he 
i ghite te S scientious teachers - 
“ y \i ake Wf very 
WW Wa 1 pp that Mrs. Dunning re . giv 
Will t p earnest request g i at t 
lany te fr é , : 
“ gs 
I il it Vv wit I ( RIER representauiy< 
P i i t D 
Mrs. D ge dis ‘ ving interesting feature hee 
Oot her rem K ke vs i ( x I . 
i tea aesiring unning system '\| [—RRAS 0 0 C6<6<=©@©<©£®(6°6(-eeee, CC ES hang fo Bear ©) 6 loves [he first movethen f 
will be I { t ‘ to do so in New . . . , — contrast & 
. s f tl slow »v 
York, the center tisti il life in this country, ; “Eg” : 
t h ca l 
giving ae p i | nities tor eeing " ‘ th the a ad 
ind hearin ‘ ‘ ( partment ot music f , I i and 
whether ¢ dere iS a scK r an art w t clive x 
. ’ . " id 
One of the many reasons ¢ attributed to the popu 
ue t y s and was giv 
larity and phenomenal ‘ t Dunning System o ’ iaeleenal Re. q 
Improved Music Study is that the work is adapted to the e. 
eds otf tl il eat army of schoo ‘ I was grea 
; a] Zz 
ichers since m re ee! plac a the 
gra | a ] 
21 
public school curr I U stk c | I W ! 
revelation t " A r work 1 § branch Ir 
a pleasure da delight t ) he happy effect l " " 
1 1) l that \ 
ipon, and the marvel é n the ildren . ' ya 
; ‘ , " which a 
Normal classes held by me during the past summet Ce: sa . 
in Buffalo, begi it Chautauqua Lake during 
‘ ca : ar 
the month of At Rochester in October—wert 
aying the f phi t 
up to the Dunnin, d of excellence, and the artistic ajor : ( : + Biabieatined sale 
presentation brought a ut a enthusiast ud re Ponsiv y “ i a rever t : nhappy 
ceptance of the subject f f Isic wit wal 
: : : ts «s ; i ‘ what folic | a th 
Wherever the Dunning ten is been presented it CARRIE LOUISE DUNNIN«( ‘ 
f a bygone fest l, @ picture at the y ‘ dea 
, , “DiS ) 
has received the ung lihe aor t Ot the bes i Miss c t was alw f and her pia " tinctiv 
well as the most noted teachers and musicians of each ‘ ; ; Her performan of Pagani . j slog 
- ; : praise of my method from such European masters - . 
ocality. To teachers wl not as yet investigated t! ; : , B ( , , Sst we acteristic ig imag : 
; , . Leschetizky, ocharwenka, suUSONL, arren an er e her ais Fread { otte rhe 
its of the Dunning em, it is but fair to y tha : . : _ . Sones whe 
; equally celebrated f Men , y 
in order to be abreast of t times it is necessary to hav f that a “ n a h endering tha 
dot for n the ming universal query wherever - eard.—O , Post 
, +4 ' 59 . 
music is taught will be, ko you tea Dunning Not T - —- ——__— 
; ollefsen Trie to Play Modern Music. “ 
only is this true of our owt it European countries have Florence Mulford's Success as a Teacher. 
been quick see the supe ty his system over all he program which the Tollefse Uric ll give at llorence Mulford ubers among her pupils many 
other so-called kindergart nethods, and it is being Mendelssohn Hall tomorrow evening (Thursday) include ingers holding r posit s in the churches in and 
iught ve in tl I ilipp e Islands lso Berlin, Ger the trio by Rubinstein, op, 52, and tl trio by Saint ind New York In addition t lling many concert 
many, where | have been called to conduct a diurnal class Saéns, op, 18. Between the two tri the pianist, Augusta ratorio engaget ts, Madame Mulford devote ' 
in March The highest m al thoriti f both the Schnabel-Tollefsen, and the cellist, Vladimir Dubinsky rable time to t ig her stt residence in New 
old world and the new ve I e with the other 1 will play Rachmaninoff's sonata, op. 19, for piar and N. J, It re ted it city that she es about 
praising me tf having ed 1 i from the ello. This is announced as the first performat ft lessons a week. 
heretofore dry and dist s grind attacl vork. Carl Tollefsen, the violinist, completes the pe n ———_——— ———— 
to the work of ‘taking mu l nething in char el of the trio 
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GISELA WEBER 


WOLFSOHN MUSICAL BUREAU, 


OLO VIOLINIST 


Recitals and Concerts 
1 West 34th Street, New York 





Address: METROPOLITAN OPERA HOUSE, N. Y. 
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Deagon 190921910 


First New Pork Appearances, Carnegie Wall, Saturday Afternoon, October 23, Saturday Afternoon, October 30 








sits Rreisler 











Saturday Afternoon, Oct. 30 
Boston Recitals, Oct. 25, Nov. 1: 
Chicago Recitals, Nov. 7 and 21 


Pacific Coast and Northwest, 
Mob. 28 to Ber. 10 
an SFrancisco, Week of Dec. 12 
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The Eminent Violinist 


Management: The Benry Wollsohn Musical Bureau 
1 West 34th Street, New Dork 


Hos Angeles, Der. 26 to Jan. 8 


Cast and Middle Mesi 
(Jan. 15 to Map 1 
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The HARDMAN 
AUTOTONE 


is at the same time a Hardman Piano 







F you have a Hardman Autotone, 


you also have as an integral of ita 


HARDMAN PIANO 


This means that you have a piano that 





not only exhibits the perfection of 





musical qualities (the greatest artists 





have selected it for their own personal 





use), but is unequalled for permanency 
of tone and beauty of outward appear- 


ance. 





The most sensitive of  self-players 





and the most musical of pianos in one 


and the same case. 
rerms may be conveniently arranged 
Generous allowance for your old piano 


Hardman, Peck & Co. 
Established i842 


824 Fulto- “treet 138 FifthAvenue 
Brooklyn New York 
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public rehearsal after having a single private rehearsal and 


it would have been remarkable indeed if the men had 
grown fully into the new intentions so promptly, As it 
was, the public showed splendid recognition, the men of 
the orchestra followed in their best possible behavior 
der tl circumstances, and spoke of the distinguished 
terms of warm personal regard after the con 


I t of the concert employed a beautiful voice 
ecably thout ming to important musical results 
xt Gewandhaus concert will played on New 

} cal Da 

Re 

second church concert of the Bach Verein under 
Karl St be brought Bach's Christmas oratorio, embra 
g three cantatas on texts from St. Luke The city and 
Gewandhaus Orchestra played, and the solo voices were 
those of Marie Schlesinger, of Leipsic; Agnes Leydhecker, 
f Berlin; George A. Walter and Alfred Kase, of Leipsic 
\s in all of Straube’s conducting of Bach, there were 
right, steady tempos and careful seeking for the full poly 
{ tf the Ihe cantatas making up the oratorio 
wchestrated mildly and beautifully throughout, and 
continuous use of oboe and bassoons keep an un 


of shepherds and fields, The principal 


bass voice, the work been 


Kase 


beautiful playing of 


having 
Wollgandt 


obligatos, as 


upon the 
by Herr 
iroused admiration for 


did also 


up rbly Concertmaster 


in the Brahms symphony at the Gewandhaus 





fhe Bach Verein’s next concert will be given in March 
devoted to a cantata “Tréstung” by Stephen Krehl, 
Reger’s setting of “Psalm 100.” Both composers are 
eacher f composition at Leipsic Conservatory Phough 
Krehl nuch le } he is nevertheless a_ very 
| i ifted and class workman nN the compos! 
of absolute musi \ clarinet quintet of his given 
eal e Gewandhaus was fully inspired and 
lidly made in closest polyphony. With Karl Straube 
powe | ral conductor, and a number of gifted com 
posers in the faculty, also including Gustay Schreck, who 
vrite 1 ually ne absolute music, it will be observed 
vs it the Leipsic Conservatory is fully equipped 
| bout iy kind of big show going It must 
gotten that Reger 1 ilso an imposing con 
Brahms 

nRe 
\ | comedy Falstaff’ was given 
the Leipsic City Opera on De 
) | ti pa was given by the great baritone, 
Wal S for several years a member of this opera 
| ea s i Bayreuth and at the New 
k M ! Oper he right little role of 
B | V 1 by t ter Ceorge Meader, of 
Mi poh W \ engaged for this city a couple of 
1 rt (Nt les were given by Messrs. Lup 
pe S M Kun and Mmes. Fladnitzer 
> I t ind Stad reer Probably the musical 
p ilready knows that this opera, “Falstaff,” like the 








composer's “Othello,” is another sign of the grand old 
man, Verdi 
serve an old man turning from the long, free melodies of 
an earlier ot 
the German 
“Falstaff” is 
“Othello,” 


How interesting and how satisfying to ob 
time to the short phrase and stocky 
In of the 
times hearted music than 
its field The 
Mr. Meader, 
modestly his 


tunes 


classicists the nature two texts, 


many lighter 


yet each ts a success in own 
“Falstaff” is a romp from beginning to end 

young 
work here, his first engagement, is gaining a strong hold. 


His 


the American who began very in 


voice 18S one 


of fine quality, under right usage and 


the members of the personnel, as well as the public, enjoy 


his bright manner of playing 


Madame 


In Minneapolis he had been 
Later he 


concerts for 


a pupil of Rene coached in Berlin 


rhe twelve annual *Volksunterhaltung’ 


(people’s entertainment) are in their sixteenth Leipsic 
season, now under the chairmanship of Publisher Reinhold 
Frobel. The third concert of this season was given De 
cember 18 in the Albert Halle. Leipsic University Prof 
Dr. Alfred Doren read a paper on “Great Times in Flor- 
ence” and player accompaniments to Susanne Dessoir, of 
Berlin, in two groups of songs. Fritz Rapp, of the Leip 
sic Opera, gave lieder groups, organist Alfred Schilling 
played compositions by Piutti and Rheinberger, Frau Toni 
Halberstam gave Tennyson’s “Enoch Arden,” and_ the 


Katharina 


Leonard 


violinist 
the 


Bosch playéd Corelli's “La Folia” in 
the and the 
Nestler ac 

This very gifted violinist was able to resume 
the 


sprai 


editing, Svendsen romanza 


Wieniawski mazurka, “Obertass.” Amadeus 
companied 
playing in 


of 


autumn after a year’s enforced rest on ac 


count Upon her reappearance she played the 


Bruch D minor concerto under Steinbach in Cologne, and 


“4 


has otherwise appeared in Leipsic again. She is so musi 


cal as to bring perpetual youth to just such good but hack 
Svendsen Wientawski 


Early in January she plays 


neyed pieces as the Corelli, ind 
compositions now played here 
with Winderstein in Torgau and another season will prob 
but 


She was for many years under Hans Sitt at Leipsic Con 


ably find her popularity not only restored increased 


servatory 


Elly Ney and Wilhelm Backhaus were the most im 
portant pianists who gave recitals in Decemlier. Backhaus 
also played with the Bohemians in the Schubert E flat 
piano trio, op. 100. His recital had three Bach preludes 
and fugues, the Schubert “Wanderer” fantaisie and the 


three flat, and the 


On both occasions he played with hi 


Beethoven sonatas, op 
Waldstein,’ 
usual splendid mechanism and wholly sincere artistic con 
Miss 


111, Op. 31, in I 


op. 53 


ception Ney’s recital was a morning concert of 
Chopin. She brought eight preludes from op. 28, the 
B flat minor sonata, op. 35, the F minor fantaisie, a bal 


lade rocturne, scherzo, bolero, op 19, polonaise, two ma 


rurkas, two waltzes and numerous encores. She had a good 


paying audience at popular prices. She was superbly dis 


posed, played as if she enjoyed it, the public enjoyed it 
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CINCINNATI MUSIC HALL College of 


College of Music of Cincinnati 
The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALL 


Offering every advantage for musical and dramatic culture with Courses in all 
i teachers. 
String Quartet, also Theater and Concert Hall. Write for full catalog and Booklet C. 1., 
telling of splendid positions now held by former pupils. 


Music of Cincinnati, 


College has its own Orchestra, Chorus, School of Opera, 


A. J. GANTVOORT, Mgr. 
Clacinnati, 0. 
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For Bookings Address: W. R. ANDERSON, 5 West 38th Street, New York 
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Metropolitan Opera House 
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NEW YORK 
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SEASON 1909-10 
Management R. E. JOHNSTON 
St. James Bidg., 1133 Broadway 


























and the whole result was that of a very successful meet 
ing 

nner 

Julia Culp’s song recital, by Erich J 

Wolff, of Berlin, brought five songs by Schubert, six eac! 

Hugo Wolf many knowing 

who prefer Julia Culp to any 


the Europear 


accompanied 
by Brahms and rhere are 
music lovers in Germany 


before 


other recital artist now regularly 
Her popularity rests upon firm grow 


a beautiful woman, possessor of a good voice 


school, wel] endowed on the musical] side, and her means 
of interpreting represent a high ideal of the right bal 
ince between pure declamation and pure song. She has 


had bona fide offers to tour the United 


earnings here are so satisfactory as to cause an 


tour to seem inadvisable just now 


Besides the Schubert tric with Bach iu he B 
mians played the quartet, op. 11, by the see violinist 
of the organization, Josef Suk, also the Scl inn quar 


tet in F major, op. 41 The Suk quartet is of strongly 
military character in ever nd carries much 
interest and enjoyment tl Schuman 
was a brilhant giving « 

\dvanced students at occasionally get 
together and try out tl inhabitants <« 
neighboring cities. The ilessky, violi 
ist Alexander Schaichet, nberg and s 


Kathe Liebmann 
Ressourcen-Gesellschaft 
‘Mignon’ 


fantaisie and a Popper cello rhapsody were 


prano 





piano trio, a aria, the Chopin fantaisi 
temps violin 
principal numbers 


RRR 


\t the second Jewish rity concert Zoological Ga 
den Festival Hall the artists were: Soprano Mizzi Marx 
and tenor Carl Schroth, of the City Opera, violinist Mischa 
Fain and cellist Gdal Salessky \n orchestra under Luc 
wig Dubiner played tw 1 bers ding the overture 
to the director's unpublished operetta, “Short Circuit 
Violimist Fain, who is still under Sitt at the conservatory 
ippeared for the first time in publi He played the sec 
yd and last movements of the Godard “Concerto Roman 
tique” in good school and musi qualit Cellist Sa 
lessky plays in much finish, thoug! ls naias at the 
conservatory inder Klengel M Marx ds tenor 
Schroth sang modern standard songs, including five by 
Uschaikowsky 

Ree 

At a concert for the Hupfeld company’s “Dea” and 

Phonola’” in Hotel de Pologne, soprano Elisa Stinzner 
of the Dresden Opera, sang lieder by Haydn, Mozart 


Brahms and Wolf. With | 
there were given reproductions of perform 


Godowsky, Hoffmann and Backhau 


Schubert, 
Phonola,” 
ances by ape linikoff 


On account of other concerts the program could not be 


heard for this report 


The blind pianist, Philipp Schmeer, from the R 


country, has found a manager who engages number 


recitals on guaranty and risks the deficit In Letpsic the 
n the small hall at the Zoologi 


assisted by Leipsic tal 


Salessky 


Schmeer recital was giver 
cal Garden, where the pianist wa 


ent, including soprano Margarete Weigelt, cellist 
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and accompanists Robrecht and Dr. Plank. In a cones 
of ten long numbers, requiring from supper late 
bed time, the pianist played very agreeably f I 
Brahms, Chopin Salessky yer Hay 
LD) major concert 1 the giftes pr Wetge sang 
M rt aria and y songs ‘ sing 
s Ws great im{ ven \ t Ww es 
was fore » util vol NY 
nmne 
As an after celebr i Pr sk 
rt anniversary | t Sting uis 
s S¢ if v i s } 

NCTE were p ) 1 < 

p. I writt t eig ¢ y s t n 
p. 44; thema tions 8, i \ 
me of the students w I ‘ ss, Alengel 4 
the assignment, his A minor variations, op. 19 “ 
were heard tor this rey] t 


Julian Walker as a Teacher. 
Julian Walker is one of 1 busiest singing 


New Y bl 


rk City It is reasonable enoug 





JULIAN WALKER 


DRAMATIC SOPRANO 


For Bookings Address 


Concert Dep't, Metropolitan Opera Co, 
NEW YORK 








GUSTAV HINRICHS 


(Pormerly Conducter Metropolitan Opera House) 


GRAND OPERA SCHOOL 
and VOCAL STUDIOS 


MATHERINE FLEMING-HINRICHS 
Associate 
Season 1909-1910 Opens October ist, 1909 
AT THE NEW QUARTERS 
2255 Broadway, Near 7°th Street Station, Subway 
SEND FOR CIRCULARS 


GUSTAV HINRICES 
Directer 





Hoe KiTKDY-LU 


The Famous English Prima 
} Donna Contralto will be in 
America Feb. Ist to Apr. 15th 


Oratorio, Recital, Concert 


For terms and dates immediate 
application should be made to 


LOUDON CHARLTON 
868 Carnegie Nall New York 











ALICE MERRITT-COCHRAN serrano 


Telephone: 2305 J Bedtord Management: W. S. BIGELOW, Jr., 5% Broad St., Boston 113 Macon St., Brooklyn, N.Y. 








VAN YOR 


Telephone : 3701-38ts Sirest 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


2 West 39th Street 
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Music in Champaign, III. 


Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction im Piano, Singimg, Vielin, ‘Celle and al) 
branches of music, by « faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction i« 
barmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerta, lectures, etc., etc 
Students received daily Catalog sent on application 


Beatrice BOWMAN 


COLORATURA SOPRANO 
Management: ANTONIA SAWYER 
251 WEST 88th STREET NEW YORK 








Season 1909-10 


=NORDIGA 


Metropolitan Opera 
Boston Grand Opera 
and Concerts 


Personal representative 


Wm. FENTON CHAUNCEY 


Management 


R. E. JOHNSTON 
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HEINRICH MEYN’S SONG RECITAL. ‘Ave Maria,” by Gelbke, announced on the advauce cir. Oscar Seagle Returns to Paris. 
Under the ausp of the MacDowell Club, Heinrich ‘lars. Owing to illness of members of vcs cag hii Oscar Seagle, the American baritone, accompanied by 
sn fneliiae | sone rectal ot the Lecem lub Chorus, the original program was changed. ts his wife, child and maid, sailed Wednesday of last week 
noel ciiaiesatiidin ail tdek’ tala The artist pre ver, there was no disappointment, for the pracinggrs on the Kaiserin Auguste Victoria, after a visit in this 
- ares age eyecare ees including perhaps was both varied ind moet artistically antenpeetes Mr country of nearly five months. Mr. Seagle is of German 
eltie than that of any concert given in New aeyn 0S og 7 of scholarly type, blessed with a voice descent and a native of Chattanooga, Tenn. For the past 
. te Me ; od bw Viole Water f agreeable timbre seven years he has been teaching in Paris with remarkable 
; Grace Hor Ito; George Davoll, success. ; 
Mrs. Edwin N. Lapham at the piano. Thi llon Bergere Closes a Big Contract. lo a Musicat Courier representative, Mr Seagle ex 
: scala aide ‘ eas alll es : plained that he went to Paris ostensibly to study with 
‘ ise Bergere, a handsome young Hungarian singe 7 Jean de Reszke, with whom he remained five years. His 
Schumann an example of what energy, determination and ambition earnest and serious endeavor, his capacity for work and 
Bu mae will do when combined een a - bess — far his fine voice at once won the admiration of his instructor 
<i npetent teacher. Miss Bergere placed herself under eee pon the completion of his studies, and the opportunities 
xr =Suidance of Baernstein-Regneas, widely known as a singer for both singer and teacher being particularly mviting, al 
and teacher on both side most, before he was aware of it, Mr. Seagle’s pupils and 
Bruch of the Atlanty \fter concert engagements had become so numerous that he wa, 
seg ing two months with compelled to make his headquarters at aPris. His reputa 
is master, Miss Bergere tion now has become firmly established by reason of his 
View Undertook the leading role ability and success in producing good singers and owing 
Hain in one of the Henry Ww to the fact that he is highly recommended by M. de Reszke 
=r hr Savage operatic produc At present Mr. Seagle’s teaching schedule is between sev 
p hon She was successful enty and eighty lessons a week. 3 
Ga d was engaged for three Oscar Seagle came to America last fall for a twofold 
months, after which she re purpose: to visit his home and to sing at the Worcester 
turned to New York to Music Festival, where he made his debut in the part of 
” resume her studi with Elijah, His success was overwhelming, and, although 
“  Baernstein-Regneas She singing the part for the first time in public, he invested it 
received daily lessons, with with such beauty of tone, religious atmosphere and dra 
tz, Berger and the result that she signed rs matic insight that his interpretation was considered a mas 
Germal the unhackneyed a contract several ‘weeks terpiece of oratorio delivery. Tue Musicat Courier rep 
d, one ago at a remunerative figure for an extended tour resentative who attended the festival wrote as follows: 
t more con which opened in San Francisco, January 3 (Monday of “The main interest of the evening centered most naturally 
every day. last week). This engagement will continue until late in jy Oscar Seagle, for he was the interpreter of the chief 
eautiful diction, the spring, when Miss Bergére will return East and re part in the oratorio, and never before had been heard in 
isteners a most enter the Baernstein-Regneas school. She is to be equipped Worcester. From the very first phrase of his introduc 
lt tance of three for grand opera, for it is quite evident that she has the tory recitative, this young baritone’s confident presence, 
I etting for | presence and temperament for it. fine voice and musical style won him the sympathy and 
lace in Affi respect of his hearers, and, as the work went on, his clear 
translation by Mr The Lamperti-Valda School in Paris. exposition of the text and full understanding of the Elijah 
n ve brief lysi ttl Phe Lamperti-Valda School of Singing, in Paris, France character made the capture of the auditors complete and 
plague of \ citizen, oa) lished sith the enenien art sina vane ciaeses jn Drought the singer round after round of applause. It was 
' N d instead diction Denis Cheemen aaa Nealian. The 1 attinsttie’ in on the whole, a conception which harmonized well with 
it among the afflicted people these ae eadiealle are among the most velebeaead in. Paris the fluent and eloquent music Mendelssohn allotted to the 
When driven wes Giulia Valda coniiaiiid of the Lanigertl: Velde School role, and Mr Seagle’s finished tone production, polished 
by . bess apie" cm there, i receiving mary congtatilations pon her fare ee -_ a phrasing a a ee one 
od fortune in securing them. ‘Tht eehioel aow bas mere 4° the potent features of the performance.” At the fourth 
aes Te © aon, two Cucts pupils than any other in Paris with the 6né exceptidy, of concert, Mr Seagle rendered re operatic airs, concerning 
) i quartet for soprano r. a de Reszké’s. and several additional stedent&@lale to which Tue Musicat Courter said: “Mr. Seagle caught the 
tting 1s mor | ‘andl thin tack 0b Bk onl lied. The Citristmas. Teeé cele fancy of the packed house with his ‘Masked Ball’ and 
« : bration enjoyed by the pupils was a great Success. They ‘Pagliacet’ ——— The — freedom of the operatic 
nd 17.1 ' malt “ . had a “Santa Claus” of their own and @ getvéral inter music enabled him to loose imerpretative hasten which 
lhe Hahn chanson, “Infidelite,” singe of gifts. One of the students. Grinat Ws he? dam- could not be made a part of oratorio delivery. He dis 
1 phi rl ot isis ius ‘Slows Maat, aha that sd ioné these let played a keen understanding of how to get the best artistic 
wer wa beer vindispcwed ar “blue” sthée the tubhian of ike values out of the dramatic examples he selected. - He 
fter ing Kip Lamperti-Valda School of Singine febt: October would be a splendid acquisition to any operatic stage. 
tting | So great was the demand for his services that, had Mr 
2 ow are a Seagle contemplated a rest or vacation, it must have van 
t He | Prive f Lif i symphonic ballad by Ludwig ished soon after his arrival. He at once began an ex 
t | | henschla red an 1 il success in Graz tensive concert tour of the South and Middle West, ap 
FX ANK BASSO | Mal. Haensel & Jones 
M suit or une | ety 
ba ORGANIZATIONS 29th Street, New York 





i American 

A ee “g Pianist-Composer 
E Por Concerts and Recitals 
¥ M. 7110 Kinsman Road, S. E. 
A CLEVELAND, OHIO. 





U.S. KERR 


B >= CANTANTE- ORATORIO, OPERA, CONCERT and SONG 
° . RECITAL 
For Bovkings Address: | WALTER R. ANDERSON ~ - 5S West 38th Street, New York 


FLORENCE MULFORD Mezzo Sopran 











Pormerty with Conried Metro- 
PERSONAL ADDRESS; 


oolitan Opera Company 
dader Exc'usins Management of 
79 Halsey Street, Newark, N. J. 
"Phene: 1192 Newark 





HAENSEL & JONES 


No. 1 East 424 Street 
NEW YORE 








‘SPENCER Cuan 


Gasagemest: THE WOLFSOKS MUSICAL BUREAU 





Je. a 2 
ADVANCED yr y er Uareabes 


Address: 544 West 136th Street : New York 


AUSTIN 


VIOLINIST 
RECITALS, CONCERTS, MUSICALES, TOURS 
Personal Address: 144 Bast 22d Street Phone, 6408 Gramercy 
Management: KUESTER CONCERT DIRECTION 
25 West 42d Street, New York Tel., 3788 Bryant 








aazmzers 





Studio 12 
(DR. MASON’S ) 
Steinway Hall 
New York 


Tel. 3140 Stuyvesant 
On. MASON 


E. BOW MAN 


M,. 
Erstwhile pup!ll of and many years co-worker with 
the late Dr. William Mason. Exponent of the 
Mason System. Weitzman Theory. 





Mr. Consolo returning to 
Europe in june wil; 
accept a limited number 
ot pupils in plano piay- 
ing at Lugano, Switzer- 


CONSOLO: == 


Address all communications to 
“Villa Consolo.”’ Lugano, Switzerland 


Osamzan 
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pearing, among other places, in Nashville, Memphis, At Ethel Newcomb, Concert Pianist. pportunity and | { ‘ irageme an 
lanta, Chattanooga, St. Louis, St. Paul and Minneapolis, lhe subject of this article, Ethel Newcomb, a New York friendship 
th - ] ic an ».hwe . . ’ ‘ } r le rt > » + Rerlin it} ) 
through Texas, Illinois, Micl gan and Ohio, thirty-five State girl, is a bright young American whose musical tal Later, Miss Newcoml | ed twice in B with t 
mecerts im all He was w armiy received everywhere, and ent has been cultivated in Germar y Fifteen years (dat ulharmonic Orc! ul opr pra 
in the South his appearances were the occasion of tremen » from her early teens) were spent in continuous stu work highly Che n 
dous demonstrations Upon his arrival in Paris Mr. th Leschetizky. the w wi t d London. In t { \ 
Seagle will resume his teaching 1 concert work, his first . So rapid was t ley ment of M New irected by Henry W n I ,itw M 
‘ + “* t 
engagement being with the Paris Philharmonic Orchestra s skill as a pianist that her master requested her t Newcomb’s good fort © « plimented R ‘ 
on January 22. He will sing later in London and Berli school. as af s “Vorbreiters.” whicl Strauss when she pla t ( pim concert 
His next visit to these shores is scheduled for i912 she theld five wears Wiis: aeieetiet wn | eal ind the Saint-Saéns ( r, witl rchestra, und 
‘ tie ¢; f eh: 9: a4 . D eeees — onal eTIMMeeT 
1 pianist resulted in numerous engagements being “© @irectt oO: this distinguisie = = © COMIPUSS 
‘ ho ¢ laimed: “ st mu 
Frank Conly in “‘ The Messiah.” fered ther. Miss Newcomb says: “I feel that I ow . mes momee 
Lobe f gratitude to M * < © who ( When Miss Newcor returned to tl ountry, it was 
‘rank Conly was well received by the public at t : dinaet . the. 2 : Orchestra. t to attend the weddings of he t S ad 
, » ennns Fhe Miccsieh” i hiladeln 5 
(hristmas performance ol ihe Messiah’ 1 rhiiadey play at he rew ‘ did so a t « cert tours t y i ‘ I 
llis basso voice has the depth and power required for ora aii er “i But | . prepared Americ Seve , t nub 
torio singing, and Handel’s immortal work is always a ’ Dp i 
test of a singer’s capabiliti [he followmg of ons are ceived to | v t ‘ 
h hl } mer 1 
om the Philadelphia papers p 
k Conly ma ~ t I M | w Y 
g t H 
R i K! 
t i C \ NN ~ 
j } k ¢ “ ty “ ‘ t 
g W Lb N I a I l 
— ( BR S 
| k M. ¢ y f t k of | 
\ D Nat I . 
fect i 
ali 
sly W t 2 
N 
‘ t w t a 
truck 
x cf t c a 
‘ “ 
p 
Christine Miller with the McIntyre Trio. w | 
1 , , ' ' P : 
Che McIntyre Trio has engaged Christine Miller, the ‘ ad again 
Pittsburgh contralto, as soloist for a_ set f chamber N 
oncerts to be given next week in New York City, Plain - 
eld, Orange, and Newark, N. J Miss Miller has jpst p Reci b 
eturned from a most successful recital trip, which in sane Recitals by Kempton. 
cluded Chicago, Appleton, Wis., Milwaukee and Chark (ne ind Ke 
m, West Va. January 18, this popular singer gives a r 
cital at Brownsville, appears the following night as soloist xt 
with the Philharmonic Orchestra of Sar dusky, Ohio, and Photo by Davis & Eickmeyer, New York v ri f \\ 
then gives a recital at East Liverpoo] the same week ETHEL NEWCOM! College of Baltimore, F 
oe Concert ianist ition at lway 
a . : ; renowned artist ’ t tal pl 
People seem to be growing very frivolous,” said the ; | 
t uccess, playing with orchestra for the first time > Witherspoon H 
conservative man m 
mann concerto ar her difficult compo a My grat eader e 
Yes,” answered Mr. Sirius Barker Lif ised to be ann concerto and other difficult compositior " F 
: ul thanks are due Madame Saville It was the eraci \ emptor patr 4 ! 
ind sweet song. Now L perpet mu , , . ; 
Washinet Se ict of a gifted woman in all ng young gi u this date i rea sscured 








Moo. vn KENNER? HARGK E cosa’ 


Latest Novelty 


SOME OF HER PUPILS—Florence Mulford, Contraito. Address: Care of American Musician, 437 Fifth Avenue, New York 


Howard, Coatraite, Fracktort a-Maln Opera Co; Dore | [es CARBONE BREATH CONTROLLER 


How Contraito, Frankfort a- ‘Mata Opera Co.; Dora 
THE WONDERFUL APPARATUS FOR BREATHING EXERCISES and fo DEVELOP LUNGS and CHEST 


de Fillipe, Savage Grand Opera Co.; ‘Katherine N. Fique, 
CARBONE MIROPHONE (CIRCULARS ON APPLICATION) 


Eleanor Creden, Lillian V. Watt, Grace Am es, Sarah Evans, 
A. CARBONE, ART OF SINGING IN ALL BRANCHES 


Lillie May Welker, Adah Benzing, Frances Travers, 
Katherine S. Bonn and the celebrated 

Highly recommended by the famous Tenor Bonci and other celebrities 
CARNE GIE HALL, NEW YORK 





VON KLENNER QUARTET 
301 West &7th Street, New York 


Theodore Habelmann’s Operatic Schoo! 


909 West End Ave.. Bet. 104th and 106th St. Subway Station 103rd St. — amis 
Phone, 1038 Riversice WEW YORK 


MME. 
DORA WILEY-TENNIS 
KNOWN ON THREE CONTINENTS AS 
**THE SWEET SINGER OF MAINE” 
VYotee Culture, Pure Tone, Perfect Breath Control, Distinct Bnuncis 
| 




















tion, Extension of Range and Rapid Improvement, 
WP. as | hy ...-44, - PRIMA DONNA SOPRANO 


SFUDIO: 116 West 84th St. New York City—Phone, 1338 River | Recently at Covent Garden, Loadon; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 


; RRE N j { Tour now booking. For dates: Kuester Concert Direction, 25 West 424 Street, New York City 
Management The Henry Wolfeohn Masical Bareaa . f f V , N 


Residence: Marien Court, Cor 179th St. & B'dway, Now York 
"Phones. Auduben 1225 and 3503 





Second American Tour 
Under the Exctusive Management of 
HAENSEL & JONES. 
i East 424 Street, New York City 
KIMBALL PIANO USED 
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SHASON 19009-1910 


SCHUMANN-HEINK 


Trans-Continental American Tour 
Direction :—THE WOLFSOHN MUSICAL BUREAU . - - 1 West 34th Street, New York 


THE STEINWAY PIANO 








1 4 THE MUSICAL COURIER 





— ——— ee a 4 


Institute) the following reply was received from Anna many. At first Ivanow thought of becoming a concert pi- 
Groff Bryant anist, but on his return to St. Petersburg, he accepted the 
[ did not limit my order with you to twenty-five scores. position of music critic on the Nova Vremia, and soon he 

| said I wanted all you had, which you said were about became celebrated throughout Russia. As a composer, too, 
ne hundred and mor [ simply told you which of all he made a name, and he was quite as successful as a 
| wanted you to get first. No, indeed, I want writer. His essays on Russian literature and art and on 

the 1 can get ready for me.” modern Italian literature have become widely known. As 

e seen that Mr. Habelmann a writer and critic his style is clear, concise and brilliant. 
elm ith work and that orders must be sent Alexander Poptyaeff, widely celebrated as a music critic 





nly devote part of his time to and author, was born in St. Petersburg in 1868. He was 

thie res on account of his opera’ educated at the University of St. Petersburg He took 

erous pupils, to whom consider- private lessons in music from Petroff, and among his ad- 

visers were Tschaikowsky and Rimsky-Korsakoff. He 

‘ y per n opera or studying wrote guides to the Wagnerian operas and music dramas 

t the piano res with the Habelmann addi- and was among the first in Russia to advance the Wag- 





nerian cause in that country. His articles and criticisms 
were published in Sieverug Viestuik and other journals 
Habelmann’s Original Idea. Two Eminent Russian Music Critics. He wrote industriously about the composers of Russia and 


. ' yslate fr Ge ‘ t fussiz : sketche 
Michel Ivanow ne of the eminent music critics of ‘t®amslated from German into Russian many sketches, 





the p {ussia, w orn in ) ow in 1850. the son of an en- biographies, etc., about the German composers and their 
‘ the t \fter completing a cour f studies works Like Ivanow, Poptyaeff has become known as a 
eEees PERRO UMS uurse OF stu ’ 


I ( a | é ! | w, Ivanow entered the Polytech 


composer Since 1g01 Poptyaeff has been director of the 
iuseum built in memory of Alexander the Third 
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More Calzin Criticisms. 


Alfred Calzin, the pianist, has returned from an extend 
ed tour of the West and is now filling dates in the East 
Herewith are given three of the later press notices 


\lfred Calzin, the young French pianis was heard in Chopin's 


‘s scher B minor His rendition of 





these two numbers was sutiful The young pianist proved him 


elf the possessor of great technical facility His touch is soft, 
et he plays with brilliancy As an encore Jonas’ toccata was 
giver ( hicage Americar December 13, 1909 

Calzin is a temperamental mysician and invests all his numbers 
with the soulful touch that finds an echo in the hearts of his audi 
tors. His splendid technic and mastery of phrasing was present in 
ll of his numbers, each of which stood out as a distinct tribut 
to his art. Calzin ranks as one of the foremost pianists of the day 
Calzin al has to commend him a magnetic and charming per 


onality that appeals to h auditors before he has played a note.— 





Ihe Tribune, Johnstown, Pa., December 1, 1909 
he work of Mr. Calzin was marvelous throughout and reached 
climax in the last number on the program, “Campanella,” by 
Liszt The “Valse de Concert,” for the left hand alone, by Geza 


*- . Zichy and arranged by Mr. Calzin, also drew forth the unbounded 





il of the audience The Journal, Johnstown, Pa., December 





A | | ’ ? During the month of November there were a num 


her of interesting musical events in Billings, Mont. There 











is a flourishing college of music in that city, the director 
et Institute in St. Petersburg, from which he graduated of which, C. Guy-Tingle, takes a prominent position in 

it f vith the le of civil engireer But his passion for mu- musical affairs The service for Thanksgiving at St 
tified t caused him to abandon 1 hanies for art He studied Luke's Church was largely of music in which the quartet 
ith) ns ' with Alexandre I uque, of Moscow, and with choir, composed of Carolyn Williams-Tingle, Mrs. Black- 
the Br t Sgambati Rome He studied the theoretical branches well, C. Guy-Tingle, and Geo, M. Hays took part, assisted 


with 7 ofsky in Moscow and Blum von Flirt in Ger- by a mixed chorus 


| MRS SCIENTIFIC VOICE CULTURE 

ane, OWE OR RIX ees Sealing, Metro 
f . Fc omy ra; ora emington 1 

S £ C 0 e D s t A 5 0 N | y A a ER | C A Baptist Church, New York, and Concert; Mabel Pickard, Toronto; Mrs. Winifred Ma S. Piret Church Christ Scientist, B Avenue 


STUDIO: The Chelsea, 222 West 23d street. New York 


bk. Luwig SC liCsI MO BASS-BARITONE 
ee R Late of pret coe ig Opera 
W lf I 1 N 3 4 | U KUESTER CONCERT DIRECTION 


AND HIS ACCOMPANIST THE DRAMATIC SOPRANO 


Cc.V. BOS age haga 


Tour Booked trom 4 f} R \ () 7 


Coast to Coast 
Will Make a Tour of America 


February 10 to May 19, 1910 


Concert Pianiste 


Mile. Germaine Arnaud -.»:ss-o~ 


SEASON 1909-10 CHICKERING PIANO 






































FEW DATES NOW AVAILABLE 





Apply for particulars to | 


Concert Direction: MA. H. HANSON 
437 Filth Avenue, NEW YORK 
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rt pi- P me modest ft ! It was with much reluctance 
"d the that he talked about self About his lleagues | 
on he ly words of k ‘ pr ition He neve 
r too : ; 
, 100, * NICOLA ZEROLA, TENOR. “ fails opie cen Oacgnell seabed 
as a 
nd on \ 
1. As 
lant Nicola Zerola was born in Naples in 1876. Wher 
critic f he possessed a voice out of the ordinary and rapidly won ) tert —~ . 
P é 1 ? } } I } , ‘ ‘ ‘ 
= rs favor in hig - st Neapolitan circles, During ‘we Soe ' ral Tilly Koenen at Strauss Festival. 
a ugnt nights when boating parties were pop I n t $ t ' Poet tralt ‘ 
s ad beautiful bay, Zerola’s lovely voice w ld rise to the starry t s I . ' e x t Sey t ol w ‘ : < 
He k w myst i ‘ I | 
am ca essingly, the lelig ip ces . J 
Wag \ few years later, when tl voice change nd Zerol 
“ism realized that it was beautifu took lessons 
, 
nals best masters in Naples and was soon ready f 1s e 
and Chis took pl t Politeama Ross , 
ches , 
‘. i y R ger appear | | ? 1 « 1 v 
their emphatic success and before long his reputati spr P 
st he filled engagements in q ipal of s 
the Portuga Spa 1, Holl I Y ] Mon ( 
and in the larger Italian theaters, including S Carl 
his native city. Everywhere t tenor w ‘ 
frantic enthusiasm Phe y w \ r 
tenor; another deeearcagg lamagmn 
end The New York public will re 1 that Z \ 
ist ale it was made at the New York A 
September—the ninth of the mont wher ppeared as 
Rhadames in “Aida l ight p 
the tenor One | r after tl pertor n wa 
— Zerola had signed a three years tract with O 
wen merstein, the engagement t tart with the seas t 1910 
, ; IQtI At the ime time there was cl whi gave 
4 Mr. Hammerstein the right to prese ! ! rs ld 
he see his way clear Meter I 
; ‘ : othe company Zert id Q , ( ‘ 
tered the Manhattan Opera H sy Ote pre 
la to the preliminary 
Zerola’s voice is one of those 1 ! gloriou reat 
that first startle and ther 
take hold of the listeners from the izhest note t the 
hed B lowest tones, the oK j mootl } I 
by Zerola displays the skill of the greatest singer t time 
+ His « xquisite diction is 
as and he has many 
\ certain critic censured Zerola for { galit " ae 
the use of his voice, particularly the gh tor W 
this may seem a fact to the crit no one wl 
ere say that there is any exaggeration in the style of t | 
tor E tenor’s art. His singing is always in a rd with the dr ; ‘ 
in matic situation. Who, for instance: d imagine great ——— — 
St artist like Zerola singing Imly sucl ria Vesti 





“ ee ee ot ior ceelen: Ot and Dramatic Tenor 
ted But Zerola’s voice is also capable f the most exquisite of the 
; FRIEDA __ *#00- icola Manhattan Opera House 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
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Triomphant” survived an inferior execution two years ago 
in Paris to receive at Aix la Chapelle a vibrating triumph. 
Reynaldo Hahn is an artist-composer equally at home in 
exquisite melodies and in bold and daring har- 
He is had his work con- 
ducted by one of Germany’s abler Kapellmeisters. Prof 
added to which three hundred ad- 
and women evoked an emo- 


delicate, 


monies fortunate in having 


Eberhard Schwickerath ; 
mirably trained voices of men 


tion of youth and freshness, proving musical ability as sure 


S rare 
Ree, 
Arthur Hartmann and Marie Cole Tucker, both of Paris, 
ere married here on the 21st inst. at the.Mairie of the 
Sixteenth Arrondissement. The witnesses for the bride 
were Hattie Brooks Stevens and Wager Swayne; those 
for the groom were Frank King Clark and J. F. Delma- 


Heide 
wedding breakfast was given at the home of the bride in 
Avenue du Bois de Boulogne, of which the accompany- 


Following the marriage ceremony an_ elaborate 


ing picture is a faithful reproduction. On the card are 
the names of nearest friends and witnesses seated at the 
center table: Arthur Hartmann, Marie Hartmann, Harriet 
Cole Tucker, Hattie Brooks Stevens, Gretchen Brooks 
Stevens, Frank King Clark, Maude ©. Clark, Wager 


-— 
= Uae 








Later in the afternoon the bridal couple succeeded in 
getting away “en auto” for a_ brightly-mooned “honey- 
moon” tour—to be gone until they come back 

nearer 

At the concert of the Symphonia yet more of Beethoven 
was well directed by M. Rabaud, of the Opéra. In spite 
of the above three full halls there remained more persons 
than could be accommodated at the Lamoureux concert un- 
der M. Chevillard, to hear the ninth symphony and the 
“Requiem,” of Mozart 

nRre 

Parliament and Poor-Law claims. “If you collect more 
we will subsidy less,” say MM. Constant and Chastenet, 
who have brought an amendment on the budget of the 
Fine Arts tending to reduce the subsidy of 800,000 francs 


to 400,000 francs for the Opéra and 300,000 frarcs to 


100,000 francs for the Opéra-Comique. M. Constant con- 
lers the scheme to increase the price of seats at theaters 
Since 
and their exchequers are in 
tickets at the 


45,000 to 


d opera wholly unjustifiable the state still subsi- 
lizes the theaters, 


irishing condition 


national 
(subscribers’ Opéra 
francs 
seek 


nuunted from 


the 


(omique having m 500,000 


franes why should directors to the 


augment 


ETHEL DAUGHERTY 


PIANIST AND TEACHER. 
to Boulevard Deleseert (Trocadero), Paris. 
Maa-ice Moszkowsh! writes: “Te euis convaincu que, , Mademnisells 
Daugherty aura de tres bon succés comme professeur.” 
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price of seats? The question of the tax “Le droit des 
pauvres,” is’a pretext by which the public will be made to 
support expenses which they have hitherto escaped. The 
Town Council under M. Massart and Parliament through 
MM. Constant and Chastenet will elucidate these matters 
The Parliamentary Art Group has convoked MM. Mes 
sager and Broussan (of the Opéra) and Albert Carr 
(Opéra-Comique) to aid in the elucidation. 
nre 

Honorific distinctions have been conferred on Sebastian 
B. Schlesinger, who has been promoted to the rank ot 
commander in the Order of the Medjidieh. This flatter 
ing distinction was conferred by the Sultan in virtue of 
Mr. Schlesinger’s work as a composer and after hearing 
his compositions, The concerts of the Municipal Casino 
at Nice will give a series of orchestral works which Mr. 
Schlesinger has finished and which are anticipated with 
pleasure. 


RRR 


The recent exploit of M. Pataud, of the Electricians’ 
Union, in “holding up” the directors of the Opéra during 
a gala performance, has become a much discussed topic 
The Gaulois said: “The President of the republic had 
planned to invite King Manuel of Portugal to a gala per 
at the Opéra, 
‘King Pataud,’ who insisted on letting it be known 
that he must be counted upon on every occasion, He 
the preparing 
put them out in the amphitheater also when the directors 

rhe Soleil “The 
obliged to sign a_ contract, 
which M. Pataud 

He knows how 
his conditions, 
the 


formance but he forgot to consult his col 


league, 
put 
out lights on the stage and to 


electric was 


wisely decided to give way.” di 
of the 
which it is said has no legal value, 


SAYS 
rectors Opera were 
but 
is certain to endeavor to execute. 

the 
cares little for the methods he employs 


to choose moment to impose and h 


and damage 
he causes.” 


The manager of the Opéra-Comique (says another Paris 
daily) met M. Pataud, Syndi 
cate, to all 


secretary of the Electricians’ 


and an agreement was signed putting an end 
difficulties with the electricians 


musical Conservatoire 


Har 


e irly 


Mr the director of the 


International, is in receipt of a cablegram from Mr 


De ssert, 


announcing the 
had 


a well known theatrical manager, 
Mr 
illness of his librettist 


large salons would not hold the attend 


ris, 


production of Dossert’s opera, which been de 


layed by the 


Henry Eames’ 
ance last Thursday when he 
His own illustrations were Haydn, Beethoven and 
Dvorak, and with Marcel Herwegh, a splendid perform 
ance was given of Paderewski’s piano and violin sonata 
Mr. Eames has been engaged by 
to give a series of five illustrated 
These Talks will be in Mr. 
will be open to the public, who may 
as for other lectures 


lectured on “The Symphony.” 


from 


Miss Coleman’s School 
Talks Wagner's 
Eames’ studios and 
secure admission at 

The first of the 
Wagner series began Thursday, December 23, at 3 p. m 
\t Mr, Eames’ “At Home,” Wednesday, C. Ed 
Irke fine “King of 
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Sicily,” Mr. Eames, supplying a tonal background with Warm Greeting for Langendorff in the Far West. 
Rossiter Coles’ accompanying music 
mReR,R 
Madame Houber-Merritt, a remarkable artist, has just 
closed an exhibition of her latest works in copper and 


Frieda Langendorff has won many triumphs on her tour 
of the West. The Pacific Coast has been equally cordial 


to the prima donna. Up in the extreme Pacific Nort! 


, , , west the singer received a welcome that she will not s 
leather. Her decorative work is distinctly original and ° r — ee ee . on ; 
. 1 , forget oO teil of her successes may read li exaggera 
most harmonious in line and color. The gradations in ““'5' tell m a a "eS" 
ions, but the following extracts from papers in the Stat 


tone from the softest moonlight blue to the most pro Wasi a : 
= ' rf ashington t their own stor f t tions 
nounced golden-brown give a color scheme which is like * SiR. ea : om : ‘. se 
“me : aid a . aoe eae -. artist received in Seattle, Walla Walla, Emporia and 
a “melodie sweetly played in tune.” Color-music, music Bellinet 
es ellingham 
in color, so to speak. Music there is in a striking piece ' ~— 


of work executed in metal representing a pine forest— Madame Langendorff, | cital last night ’ g 

. ' 5 weele nnounced her Walla W 
one hears the soughing of the wind through the murmuring w 

1 f I I eT showe a remarka £ ‘ 
trees. Madame Houber-Merritt, who is a professor ot age ai, ibe a 
voice and, the splendi , ' 

decorative art, also makes interesting reproductions Of 4, Song after song was supg with sy ; t—Walla Wa 
the Byzantine enameled goldsmith’s art. Her work is that Wash., | 
of a real artist, —_— 

eRe It was a thoroughly sing event, the soloist dis , . 


The death is announced of George Lucas, an American 
artist He was born at Baltimore in 1824 and came to 
Paris in 1857 for a week’s stay, but remained for the rest 


of his life. In him French art loses one of its staunchest 


upporters This Maecenas of French artists will remain 
i noted person of his age. Lucas was one of the first to 
understand and encourage with indefatigable devotion 


French artists of 1830. During half a century he protect 


ed 1] 


art with all his strength and with all his heart. Mil 
lions were spent by him in the studios of Paris painters, 
sculptors and engravers. He organized an exhibition, at 

Ecole Nationale des Beaux-Arts, of Baryé’s works, 
thus obtaining a signal victory over the unpardonal le 
lect of one of the greatest sculptors of animals in an 


t 


ient or modern times De_mMA-HEIDE 





Pearl Benedict's Success in Oratorio. 
lhe continued success and popularity of Pearl Benedict 
contralto soloist in oratorio and concert, is evinced by 
demands for her services and the numerous favorabl 
comments on her singing. Miss Benedict was engaged by 
Mozart Club, of Pittsburgh, for the annual perform 
ce of “The Messiah,” December 30. The following crit 


isms are from the Pittsburgh paper 





Miss Benedict disp! 1 a voice of be ty I 
appealing qua t t it t t satisfy: 
v ta al sim 
' Dispat 
Benedict. w " 
gq wit sta £ 
' Pr t Post 
M I tw he w th arts 
last night’s concert er voice is v ect, and st : 
i last eights concert. © Bye , FRIEDA LANGENDORPF! 
t arts assigned to h with mu ind tanding, fully de 
applause b received Pittsburgh S 
vs . - ngen Ss { 
eptional flexibility, a f he t art, tona tr 
Coming Recital by Mr. and Mrs. Huss. re. Not even the famous Gadski has a better dramet abe 
} . nt e latter d ners orke thar adan . a . 
Mr. and Mrs. Henry Holden Huss will give an interest > the latter day of works tl Mada Lang 
ethad tins nd delight to the diserin w 
' joint recital, with tl sistance of Alwin Schroeder ead th . . . R 
s ement. Her xt ‘ th and rk 
t Mendelssohn Hall, Monday afternoon, January 31, at Ne 5 Sacer ouniel , flexit 
3 o'clock, at which Mr. Huss’ new sonata for piano and cr regist Hilda Der Let was giver 
lo will be performed. Mrs. Huss will sing old Italia s to bring f y f and 
. : rr : e ' 
German, modern French and American songs : ; 
: : » | ¥ 
Fnrico Caruso sent his check for $2,000 to the Italian 7 at " \ t 
"7 ' . : , cate t { M 
lospital last weel The amount represented the sum he - as 
eived as salary for his participation in the recent “Bo ian oe ome ; ares ' 


charity perf rmarce . & nd af 
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Janpolski to Sing in Vancouver. 


Albert Janp ki, the R ritor 


to sing with the \ iver ical ( 


SHEET MUSIC IN PARIS 


Americans and others residing In or visiting Paris wil! 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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CONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 
M. FRANK @. DOSSERT Mi. LEON JANCEY (Secretaire de l’'Opera Comique) M.G. WASHINGTON LOPP 


Musical Director Seer :taire General Du Conservatoire international 


Business Maenager 


Endorsed by M. Acsert Carré, Director ra Comique, Paris, and M. Oscar Hammerstein, Director Manhattan Opera, New York. 


Faculty includes foremost Artists of Grand ra and Opéra Comique. 


GRAND PRIX (which includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 


Conservatoire Opens October 1, 1909. 


All communications must be addressed to M. G. WASHINGTQN LOPP, Manager All applicants desiring to compete for free scholarships address Business Manager 
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Musicat Courter already has discussed at length the im- 


provement in the rejuvenated Philharmonic, therefore 
there is no necessity to dwell further upon this particularly 
welcome point. The “Tristan und Isolde” number was 
given a_ tremendor reading, the tempestuous climaxes 
being developed and delivers vith an effect such as 
Brooklynites have not heard in recent years. Strauss’ 
fill Eulenspiegel” was a revelat of orchestral technic, 
t 1 col and s iptivatingly shed off as to bring 
thursts of plaudit The superb solo French horn pas 

s were flawlessly performed by X. Reiter 
Ferruccio Busoni was greeted with a volley of applause 
stepped upon the stage and quietly seated himself 
the pian which soon became an enchanted instrument 
medium of expression through which the great artist 
ivered his message—“The Wanderer” fantasy of Schu 
t-Liszt for piano and orchestra. Before the great Bu 
procee with many bars, his audience settled 
ick with th nmistakable conviction that a master in 
terprete “ presiding at the piano Fach of the four 
ements received a healthy treatment and the full, 
nd and singing tone never for an instant was sacrificed, 
i's wholesome delivery being surcharged with abso 
ite legitima ilways, and therein lies the secret of his 
extraordinary power Never striving for undue effects 
resorting to “gallery play,” Busoni commands the full 
gamut ofsrequisite pianism that places him entirely in a dis 
tinct class by himself, and his Brooklyn auditors were not 
tardy in discovering these essential qualities. Little won 
der, then, that the pianist was accorded a rousing welcome 
At the conclusion of each movement he was obliged to 
rise many times to acknowledge the plaudits, while at the 
ale of the number he was recalled no less than a half 
lozen times before the enthusiastic demonstration would 
bate Busoni could have violated the “no encore” rule 
of the Philharmonic Orchestra had he so elected, in view 
f the insistent demands of the house for more Che or 
estral support afforded Mr. Busoni was wholly satisfac 
ry and a tribute to the rare ability of Mr. Mahler, who 
kept the instrumental body always within the bounds of 
ccompaniment, never permitting an intrusion of tonal 
rbalance that might serve to hinder the soloist in his 
performances The latter and the conductor seemed to be 
rapport, the result being a union of musicianship which 
ade of the favorite Schubert-Liszt “Wanderer” fantaisic 
1 performance not soon to be forgotten. It was a gala 
night at the Brooklyn Academy, and as the audience dis 
persed many were the expressions of approval; staid 
Brooklyn concert patrong were seen to congratulate one 
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another on their good fortune in having attended Busoni’s 
triumph in the conservative old borough where tributes 
are not handed artists unless they represent a lofty and 
legitimate class. 

The third Brooklyn concert of Philharmonic Or 
chestra will be given in the opera house of the Academy 


the 


of Music, Saturday evening, January 29, when the soloist 


will be Dr, Ludwig Willner. The following program will 
be performed 
Kinder Totenlieder Gustav Mahler 
Erdriese Weingartner 
Letzter Tanz ‘ ‘ Weingartne 
\nakreons Grab , : ere fC 
Der Rattenfanger . swerea Wolf 
OPERA AT THE ACADEMY 

Monday night of last week, the Metropolitan Opera 
Company gave a triple bill for its Brooklyn subscribers 
at the Academy of Music rhe operas included “Pagli 
acci” with Farrar, Martin and Amato as the principals, 


ind Paer’s one-act opera bouffe, “Il Maestro di Cappella.” 
Rita of 
pleted the diverse program. Amato's beautiful singing of 
opera, and Martin’s 


Sacchetto, in several her graceful dances, com 


the “Prologue” in Leoncavallo’s tragic 
intensity and fine vocal art as Canio, were, as ever, moving 
Pini 


in their effect upon the listeners. Rita Fornia and 
Corsi, in the amusing Paer work, provided a fitting con 
trast to the tragedy in “Pagliacci.” Madame  Fornia’s 
skill as a 
voice proved anew the versatility of this 
As Gertrude, the cook of 


her how 


comedienne and her charming. well schooled 


American prima 


donna the muste master who 


attempts to imstruct to sing in an opera he has 


written, Miss Fornia created as much mirth as the maes 


tro himself. For a change, the serious physiognomies of 





the Brooklynites beamed upon the humorous incidents of 
the little piece 
nee 

Berta Grosse-Thomason, director of the piano school 
bearing her name, passed the holidays making a Southern 
trip, Madame Thomason sailed from New York for 
Charleston two weeks ago, and she expects to return to 
her work later in the month. 

Beardsley-Eldredge Nuptials in Brooklyn. 
Wednesday evening, January 5, the Chateau du Parc, 


corner of Vanderbilt avenue and Park place, Brooklyn, was 
brilliantly the 
The bride was Constance Beards 
of Dr. William 
Jeardsley and Miltonella Beardsley (the concert 
The bridegroom was Orris Stanley Eldredge, a young man 


illuminated for a wedding in which world 


of music was interested 


lev, a voung premist, daughter Edgar 


pianist) 


who ‘s destined to make his mark in the world of finance 


The bride, who is a petite blonde and beautiful, looked 
charming in her gown of white satin (with court train), 
with voke and sleeves of duchesse lace She carried a 


houqtet of white orchids and lilies of the valley. She was 


ettenced by a circle of yourg girl friends, Marjorie Hoag 
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music-! 


as maid of honor, and Marguerite Planten, Claire Cooney. COLUMBUS MUSIC. oward two 
Marie Stohlman, Jeanette Davenport and Victoria Dessert Cotuwsus. Ohio, January . 

as bridesmaids. John French, a brother-in-law of M1: Keith's Theater has had an unusually good bill this week, kowski, the 
Eldredge, was the best man The ushers were: Elliott the most pleasing features Au ipon our 


Braisted, 


1 Keith {c 


Milton E Idredge, brother of the bri degri vom: Earl 


cousin of the bride; Alling Woodruff ai Vaugh 


Pink was the color scheme of the wedding, the brides 
maids wearing that tint, and the maid of honor was in 
white. The mother of the bride and also the mother of 
the bridegroom, Mrs. Orris King Eldredge, of Clinto 
venue, Brooklyn, both wore white gowns. The rooms of 
the mansion were handsomely adorned with pink and whit 


flowers. The ceremony was pertorm Rev. Dr. E 


D. Bailey, minister of the Prospect H Presbyterian 
Churel 
Among the three hundred invited ¢ Ra fae 


Louis 
Milde 


Herwegh von Ende 


iidmark 
Hause 


Elizabeth Le 


Joseffy, Rubin Gi 
Phipps, Josephine 


irt, Kathrin Hilke 


re. Mabel 





mnard 


Herbert F. Gunnison, Dr. and Mrs. G. W. Fleming, Corinne 
Rider-Kelsey, Dr. George Mahr, Dr. and Mrs. Henry C 
Coe, Mr. and Mrs. Josef Hofmann, Dr. G. A. McCorkle 
Dr. and Mrs. Charles Zoellhoefer Dr. Winter, Dr. and 
Mrs. Henry K. Price, Dr. and Mrs. Jacob Fuhs, Mrs 
xcorge Ryerson-Fowler, Dr. and Mrs. Warren A. James, 
Dr. and Mrs. Julian Kastendieck, Dr. George Essig, D1 
G. A. Kessler, Dr. R. O. Born, Dr. Charles Jewett, Dr 
and Mrs. Walter C. Wood, Mr. and Mrs. Thomas Pete 
Grace Povey, Emma L. Trapper, Mr. and Mrs. Charl 
Louis Sicard and the Hon. George L. Fox Frank H 
Mason, American Consul at Paris, Mrs. Mason, sent 
their congratulations across the Atlantic The Masons, 
while stationed in Berlin, were interested in the musical 
studies of the bride in that cit 1 lew ca wo Mrs 
Beardsley-Eldredge had played the American Consulat: 
While in Berlin she was a pupil of Cassimir Hofman 
father of Josef Hofmann, and later she studied with Josef 
Hofmann himself in Paris and Biarrit 

The mother of the bride is a Joseffy pupil d was f 
years a member of the famous Joseffy class at the National 
Conservatory of Music, which included Messrs. Milden 
berg, Goldmark and Dannenberg, and the Misses Phipps 
Hauser and Povey 

Mr. and Mrs. Eldredge a waking an extended Souther 
tour. On their return North they will make their hom 


in Brooklyn 


received a 


Naturally, girl of the 


shower of 


bride’s 


popularit 
presents Among 


way grand from the happy bridegroon 


It is reported that Mrs. Beardsley-Eldredge has aban 


work 


being a pianologue act by 


gusta Glosé, who is original, clever, entertaining, and em 


ently superior to the usual caliber of variety offerings 
RRR 
Che little operetta “Habdilon,” written for the Girls 
Glee Club, of Ohio State University, will be given on Jan 
uary 14. It is the first time an original musical work will 
ave been presented at the university, Book, music an 


stration are from the pen of Helen Bertram Smith, 
last year’s Glee Club director The operetta will be stage 
felen Arms and interpreted by rty-five girls. The 
ls for but one male character, wl will be taket 
‘ tf the girls Those who have attende he 
« Sais I 1 Siastc ver the work Say t s 
VI " \ sprig rtly ‘ 1 witl mh $ 
RRR 
Che Girls’ Music ¢ will present an interesting pt 
gram Saturday afte n at tou lock in Columb 
Library Auditoriur Mildred Gardner, Edith Steickk 
Ruth Hamblin, Winifred Emory, Ellen Ce rs and Mrs 
Reginald L. Hidd iolinist, will furnis the Sik 
M Fisher large of the program 
RRR, 
) W Ine I 1 Lehn » and half a « 
re S will give concert during the 1 ti ind t 
mors that Madame lTetr int may ne here J ry 2 
» RnR 
Chere 18 a possibility of wigesty t st ir 
and it is difficult t tend t sical ev 
Columbus has not reached the point where rge audience 
in be counted on over twice nontl The same peopl 
ittend “the twice a month” Woman's Music Club concert 
tw the reat musical attractions, but managers wil 
1 { the s row, that twe Ik neert 1 week 
ad a ‘ $ ound t P Our people t 
‘ sa their ents, balancing up their ball 
i com s eptu l und whists quite even 
if anything t $ ide holding idvantag 
will be many i r Colun wil t pp 
e than two ¢ certs vec! ’ | ents ent 
int ec 1 ba t ! e tw weat ! 
i nt t 
zeRre 
| writer | ti tl ‘ y ¢ 
gan recit la le Iv eX] mreteren for 
estral erts Already ! ti king 














\ May |! 


more 


new 


dirt 


ving pe 





concerts by 


irchestra this season and a whole 





a Wii ive the services of ft 
Columbus Oratorio Society of 250 ices, the Theoe 
Vhomas Orchestra, under Frederick Stock and fo s 
sts of Ingh rank, ts promise which will cover t 

LVS The subscript ure w being solocite 
RRR 

Pepito Arriola, t rve ld pianist, assisted 
Lilla Ormond, me sopran s attraction tor Ja 

ry 31 Memorial Hall recital is under the a 
spices of the Altenherm, which will doubtless draw 
to the hal Pepito so amazed the Columbus people by 
wonderful playing $ inksgiving ¢ rt ul 

W Ss many adm ‘ W“ ll be t vil tive 

ds He wi Imirat by ~ ink 1 
‘ H 1 ng 
I s M S ' 
jerome H. Remick Company's Publications. 
Six Jer ‘ kk ( \ Libra I 
1 | cat s p . 
© give bw Ce 2 S.M t t Me el 
! H bee n \\ Y 
Beheld (Um hawt t ) 

L rue " Vag B S ‘ I 
Cadman) nad ““¢ pid Ari } Re 
thrary keditt $ i 
w \mern 

Pilzer to Play at People’s Concert 
1 et f 
ymphony Orc st t i 
t the Peopk S poh ) ( 
Ive it 4 rHneuic x! ‘ t 
will play Mozart tur Mag | { 
| } , 











LILLA ORMOND, - .- 
CHRIS ANDERSON, 


For Terms, Dates, 
Etc., Address 





Mme. NORDICA 


Mme. JEANNE JOMELLL, prime voana soprano 
Mme. FRIEDA LANGENDORFF, 
Mme. CHARLOTTE MACONDA, 


MYRON W. WHITNEY, Jr., American Basso 
FRANKLIN LAWSON, .- 


Soloist: 


ATTRACTIONS FOR. SEASON 1910 


Contralto 
Soprano 
- Mezzo Soprano 


Baritone 





Tenor 


Miss KATHLEEN PARLOW, 


of Eminent European Soloists 


PEPITO ARRIOLA, 


{ By arrangement with Concert Direction Daniel Mayer } 


JOSEPH MALKIN, 
MARIE HERITES, 
MARIE NICHOLS, 
Mme. CARRENO, 


| By special arrangement with the 
BEGINNING JANUARY 19th, 1910 
MAUD ALLAN in her Classical Dances) 


ASSISTED BY A SYMPHONY ORCHESTRA 
BEGINNING MARCH 27th, SPRING TOUR OF 


BEECHAM'S LONDON SYMPHONY ORCHESTRA 


Violinist 
. E. JOHNSTON, St. James Building, Broadway & 26th Street, 


- Bohemian Violinist 


- American Violinist 


loha Church ¢ 


Pianist 


In a Persian Garden 


New York City. 


Mme. LIZA LEHMANN, tc cetevrates Pianist-composer 


Who will accompany her own compositions including *' 
Supported by a Quartette 


Russian Cellis ; 
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Ir is exactly 103 days to the end of the musical 


season, 


—_—--“~——- 
New York Times says that Berlin would be 
‘ operatic field for Oscar Hammerstein. 
“Would be?” Is the wish father to the suggestion 
Te cai 


gor «1 





PRoressoR PAZAUREK, originator of the Stuttgart 


Museum of Bad Taste, is respectfully urged to un- 


dergo a hearing of the [Elgar symphony. 
++ 
Maul refused to accept a 


Pie city of St. *Parsi- 


fal” performance on Sunday from the Metropolitan 
(Opera Companys 
blow. 


——_—__g-—_ -—_— 


\IapAmMeé Nokpica has cabled the management of 


season in 


Isc Ide as 


the forthcoming Beecham English Opera 


London that she cannot be there to sing 
previously planned. 
Lo 
Prima donnaism also is a disease, if the shade of 


Hans von Biilow will pardon the discovery. The 
complaint has been dubbed scientifically, “adjectivi 
tis.” The germs look like a number of ink spots. 

——- > --- 
“Czar und Zimmermann,” 
with such striking 
It is by all odds the 


and 


War has become of 
produced at the New Theater 
success earlier in the season ? 
best heard in this city 
should be a standard part of the musica! 
New Theater. 

a 
production of novelties seems to have stopped 
However, it 


“opera comique” ever 
repertory 


it the 


Pie 
for the present at our two opera houses, 
\ida,” 


is sufficient of a novelty to hear “ “Carmen,” 


“Les Contes d’Hoffmann,” “Thais.” “Gioconda,” 

‘Tosea” and the Wagner operas, as they now are 
viven in this wide-awake town, 
a 

Ivy has been decided that the soloist of the Phil 

harmonic concerts for January 20 and will be 

Josef Weiss, in the Schumann concerto. Mr. Weiss 


would have preferred to play the Brahms B flat con 
certo, but program exigencies prevented that selec 
tion. It is whispered that at a later Philharmonic 
Madame Olga Samaroff may perform the D minor 
of Rubinstein. 

a a 


the 


concerto 


THE proprictor of Knickerbocker Hotel in 


this city, savs that his patrons demand the best class 
of operatic music and that his two orchestras in that 


hostelry cost him $75,000 per vear. That sum would 


enable a permanent symphony orchestra of eighty 
men to give about forty concerts in a season, with 
three full rehearsals for each, and a salary of $1o,- 


000 for the conductor. 


>———— 





Ir is possible to organize a trust of musical man- 


agers, but it seems erratic to attempt to arrange a 
combination of the orchestral organizations in this 
country, because it will be impossible to consolidate 
interests of the New York Philharmonic and the 
Boston Symphony Orchestra and the Philadelphia 
Symphony Orchestra with any other Eastern) or 
fact that the business man 


against profit. 


from the 
orchestras declare 


chestras, aside 
agements of these 
whereas the scheme is proposed by men who are in 
the orchestral management for business, directing 
as a matter of business. 
connect mnsiivintin 
“Lakme” 


3oston Opera Company's performance 
The local manager. 


orchestras 


Lasr might (January 11) was on the 
bills for the 
at the Auditorium in Chicago. 
\ir. Neumann, had charge of the 
of the general arrangements for the Boston Opera 
but he also accepted other 


managerial propositions for the same period ; 


advance work and 
Company in Chicago, 
for in- 
stance, that of a traveling orchestra, which was to 
have appeared last night at Orchestra Hall, Chicago 
the names of some of the 


of Chicago had 


latter 


most prominent people 


For the purpose 


in the city 


Wagner's opera will survive the 





been enlisted; namely, to attend this orchestral con- 
cert. How could Mr. Neumann, as the manager of 
both, assume for one moment that he could do justice 
It isa condition of affairs to which this 
these affairs in Chicago, 
establishment of an 


to either ? 
paper has called attention— 
which must finally result in the 
independent management that can be depended upon 
work as the preliminary work for the 
unpany and the Metropolitan Opera 


to do such 
Boston ¢ pera ( 


Company, entirely free from any other connections 
in music for the time being, at least. 
a ae 
Lesr any one imagines foolishly that Richard 
Strauss’ opcras are not being sung abroad, just be 
cause New York hears very little about them, 1 


“Elektra,” 


production in French at the Manhattan Opera will 


should be mentioned that besides its earls 


also in the same language at Lrussels, in 
Hungarian at Budapest, in English at London, and 

Italian and German per 
have been frequent during 
is programed for this 
Barcelona, Cairo, 


be done 


in Bohemian at Prague. 
“Elektra” 
“Salome” 


formances of 
the present season, 
year at Paris, London, Alexandria, 
Madrid, ete. 
—_ 

Henry T. Finck recalls an unkindly diatribe 
which Gluck flung at musical critics in the prefac« 
“Paris et Héléne.” The 
remarks should be carefully read and then compared 
with the utterances of Max Reger, quoted in THe 
Courter’s “Reflections” of this week: 
“The pedants, doctors in taste, a species unfortu 


nately too numerous, which in all periods has been a 


his great c¢ ymposer’s 


MUSICAL 


thousand times more pernicious to the 
arts than that of the 
attacked a method which if once 


pre gress Ol 


the fine ignorants, violently 
established would 
One of those deli 


cate amateurs who have put all their souls into thei 


annihilate their pretensions. 


ears will have found an air too harsh, a passage too 


strong or badly prepared, without thinking that in 


the situation these were sublime in expression and 


formed the happiest contrast. . pedantic harmonist 
will have remarked an ingenious negligence or a 
misprint, and will have hastened to denounce onc 
and the other as unpardonable sins against the mys- 
; soon afterwards, voices will have 


teries of harmony 


united to condemn this music as barbarous, 


. Similar obstacles will exist as 


savage, 
and extravagant. 
one meets in the world those men who, be 
and 


long as 


cause they possess a pair of eyes ears, no 


matter of what kind, consider they have a right to 
the fine arts.’ 
wa HO 
THE BROKEN BUTTERFLY. 


\ntonio Scotti, one of the baritones at the 


judge 


Metro 


politan Opera, said in a recent interview 

he two most popular Italian operas of today are with 
out doubt ‘Aida’ and ‘Madame Butterfly.” [ was with 
Puccini in London, when he saw for the first time John 


dramatized by Belasco, produced in 
the form of He had 


under consideration at that time, but he cast them all aside 


Luther Long's story, 


Lore act play a number of librettos 


at once. I never knew Puccini to be more excited. The 
story of the little Japanese piece was on his mind all the 
time. He could not seem to get away from it It was 


in this white heat of inspiration that the piece was mould 
ed. Operas do not come out of the ‘nowhere.’ They are 


born of the artistic enthusiasm and intellectual exuberance 


¥ the trained composer.” 

It so happens that the hurry with which Puccini 
“Madama Butterfly” 
the merit of that opera, and at its first production 

Italy, 
received so unfavorably by the public that the com- 


wrote militated greatly against 


the work was criticized so mercilessly and 
poser withdrew the opus from public performance 
and spent considerable time recasting and rewriting 
revised version there were 


it Even in the many 


rough places which showed hasty and superficial 
workmanship. Indeed, in the orchestral pit at th: 
Metropolitan Opera, it is gossiped that Puccini keeps 
on making numerous changes in the orchestration 
and sends them to the various conductors in America 


and Europe from time to time 
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{ heh | INI irrived powed and ple ved ana thie Lyric 
such a rey elation of tone ot technica Workinal 
ship, of detail of arabe sque embellishment, of fore: 


and contrasting tenderness and of lofty explana 


tion of musical physiognomy, that the Philhar 
monic audience burst into a veritable cannonade of applause, 
and there was no sensation until Busoni surrendered by play 
ing an encore, a hitherto unknown event at a Philharmonik 
But Mr. Liebling gives out THe Musicat Courter view of 
the performance, and does it so thoroughly and humanly that 
| also surrender Che criticisms of the whole cosmopolitan 


press express an extraordinary unanimity of opinion; indeed, | 
know of no case like this in the history of pianodom in (met 
ica In all previous instances there were always here or ther: 
dissenting voices or carping phrases, but the debut of Busoni 


brought complete unanimity, and, for once, we are compelled 


to abandor the deadly parallel the “Jurvy’ bringing i! 
unanimous verdict his means that Busoni will sweep th 


country and give America a lesson in sane piano plaving 


performances entirely free from any elements of posing or ot 


S 





personal sensationalism introduced at the sacrifice of the art 
sense, or of particul ual virtuoso effects intended to 


azzle Busoni Beethoven, Schumann, Cho 





pin, Liszt—anything vou like, as this music should be playe 
for sane, serious, poetic and intellectual people, and he wil 
play with such supreme command of the technical phases 
plano playing I il ul WI find the ast word, up t late 
ittered, and you will be amazed, astounded at the finish, at 
the culminatior { artistic technic and technical art as et 
bodied in this mat However—just wait, and then, having 


vour ticket well in advance of the date, read 





me your piano literature somewhat, and then be seated ar 


listen You will never forget what you will then hear 
Max Reger. 
\t the summit of composers today stands Reger, one ot 
the profound problems of music, because he again illustrat 


in his work that form in music is. still broader, wider at 
leeper than we ever dreamed of when we recovered from 


etfect of Brahms impressions, although we the thought that 
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he end had heer _ > ans se oie the world sor 
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aiitnm Hot ofall ee weeks ae: “On 


$s not write criticisms? Physicians, teachers, officials 
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ear. bh se one 9 ¢ 1 ¢ 
‘ iC Cad , rie I | ) a 1 o 
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i Cab v 118 re 
| nurse people t ‘ ) ; ta . 
i perso VhO anno neat innot iT ' | et ¢ ‘ 
eT eTso! \ ‘ vo ti i ef yt 
rst pertormance ot a new Re I ral ny 
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i¢ vo ‘ il ‘ i 2 i ee” ’ " 
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miy Reg Ss wi st plaved. but on Re I ora 
tendet \nd thus it happened to man thes ne d 
hetor Reger’ ‘ nal the ‘ } ' 
flore Negers grandiather was born 
I erelat is Reger Sa 
es find mats t ¢ ! 
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LETTER FROM DR. MAX REGER. 


See Translation on Page 21. 
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inspiredly. No, there are few of that grade. And as I intimate, in Hammerstein's hands Dippel is an f this gentry in various parts of Kurope and they 
why is it that music is subjected to this indis- infant. Hammerstein never put any initiative into 4te gathering in all the voices they propose to let 
criminate, unprofessional criticism? Because the operation to tempt Dippel; it was not necessary; OUt to us during the next years 
critic can escape. He cannot be held to what he and as long as such conditions prevail competition lt was an error on the part of Mr Dippel to ig 
utters because it cannot be proved Che per- is not fair. nore Dr. Ziegfeld, of Chicago, in this arrangement 
formance is over and can never be repeated; no If Dippel should have control of the proposed with Mr. Shaffer, because it was Dr Ziegfeld with 
performance ever was; and the critic of music is ( hicago opera, Hammerstein would direct its fate, Whom Mr. Dippel originally discussed the opera sit 
safe | have, however, one method of putting ar thereupon that new venture would also have ation in Chicago, the possibility of an opera in that 
every critic to the test, the real test li | could n its hands dozens of singers who are never or sel- City, with which he Mr. Dippel) was to be as 
bring it about I would recognize only such mu- dom cast for a role—an unnecessary expenditure ciated. Dr. Ziegfeld has influence in Chicag 
sical criticism as is written from a study of the due to the European opera agency system, which leaving that entirely aside, it is a juestion « 
score, without the hearing of the work That foists all this costly dead wood on our opera here. ethics; it is a question of business. to me 
system would place music criticism on a par \Vhen it has become too late our opera patrons will t utilize the name and influence of one indi 
with literary criticism, art criticism and scientific learn how their monev has been wasted upon those vidual to carry that weight to another in 
criticism, and the music critic would then be to } uropean opera agents who frequently withhold ex- [© put through a scheme It isn’t shrewd. at 
what the bit of wisdom Reget quotes re fers: that cellent singers for the purpose f loading upon us na place like ¢ hicago, where there is a great dea 
is, he would be a musician; and until he is what third and fourth raters never accepted here after Ot local pride and provincial prejudice, nearly as ba 
we mean when we call one a musician, he cet having been heard Why not-draw up a «cal f as it is here in New York, why, these matters a 
tainly cannot criticise music rates paid in Europe and a scale paid here, and count It will be found after a while that this doub 
Reger is today an immense power in the mu iscertain to whom the tremendous differet wctu- headed system in the Metropolitan Opera does n 
sical world. I believe he is at work, among other ally goes. In anv well regulated private busine lone affect the opera house to its disadvanta 
things, on a piano concerto. He can play but that this constant effort to appear 
iny concerto written for the piano, and command and the fear that the position 
will, no doubt, play his own during th not red, has made the Metropolitan a ~ 
next season. His touch is musically svm laything in the har of H eran 
pathetic like Rubinstein’s was; that ts ugh the it ent: misapprehension 
is leonine and yet tender and flexible He pp vho cannot understand the sit 
is also a very effective orchestral and wl innot be ule t naersta 
choral conductor and is a commanding fig t ‘ na Mr. Dippel is ig : 
ure on the podium, but alas, he has not vet d fellow. vy like t the 
heard an American symphony. Our copy the best men in t wor who have 
right laws do not permit such a thing, and uch | tions. have been | nf 
yet we are supposedly civilized the running of hotels, much | in t 
The Opera Merger. unning of such an important thing as a 
The discussion of a possible opera pore ; wn Cer t Chicago, st : 
merger has brought the one significant have bee orth the Chica 
fact before the public, namely, that as it 1s peratic 5 ¢, alter nay . n 
constituted at present, opera must be a tations wit Mr. Dippel on the subject 
financial loss. This paper has so frequent- King t he exploit n of su 
ly called attention to the impossibility of prop n that city 
pera as an investment that our readers Me Seavensen. 
know how useless it is to expect anything 
but a loss. Here it is more assuredly a \ , ‘ active criti 
loss than anywhere because of the comp f th , ' in of sl 
tition, which increases the cost and reduces unl est t f demeanor 
the price—a double ended competition la | arefu ever 
Well, competition usually brings th t ( cholar and t \ 
about an old story There n ght have nowt itributor t on j 
been a merger based on some co-operative my Azim ewspa n 
basis, but negotiations could t be su wrot ' ul 
cessful when there were so many “pr ture pen 
moters” interested \M1 Hammerstein t is Nes lefenc 
pursued the usual course, based upon a h reserve a eration 
very acute judgment of local, personal and f ‘ eril h te 
iperatic conditions, and the human nature ‘ iff | 
he had to deal with Instead of me rging t ( TALIS! but a i 
he emerged He knew too much about f € appreciation of th wieldi 
Metropolitan Opera affairs classic 
lor years past Mr. Dippel has been ver i cw ee enn sical made | 
near to Mr. Hammerstein, and_ ther: cal essa ¢ of the nat 
seems no reason why twe men engage: T this atter woul won be regulates ther ‘ not i the inderlying tl had the ad Z 
similar pursuits should not be personally in regulate it in the opera ! am quite sure t t not .t and rare harm Of an attract nd origina 
tercommunicative. But the positions were not one of the directors on the board of the letrop terary stvle Mr. | [. Prime tevenson-——lor i 
equal in any view of the same Hammerstein tan would permit it in his own business: then why he of whom | am writing—did not assimilate wit 
is a man of exceedingly rapid ratiocination, ver not stop the opera graft the stret rm i r lite here and he retire 
clever and electric in his mental activity Dippel How is the Chicago scheme going to s d? rope for stu f art and literature, and to give 
is a man of much experience on the operative The people of Chicago will certainly not suy rt ste the support of repe ind the elegance: 
Stage and an ex-tenor, and not acquainted with local opera unless it has singers acceptable t ew |e 
the operations of algebra as applic d to the York Where are the to be had it ew York n Eng wort wut to he es nibl 
operations of the mind before he starts to with it pera hous gets thi How are the ‘ ‘ at ketche f prominent personaliti 
think, Hammerstein has already forgotten the York opera | es ever going to pay when Chicago recyme of Mr. Steves n’s work and as an adva 
proposition, Two men of sucl difference Im enters int the competition ul ng those unninyg net I hee ued we repr duce the me hers 
intellectual caliber should not meet when both European opera agent ho hold the individual +] 
are engaged in the same kind of business and ntracts of the singers These point ; 
one is competing with the other \t least it is not be elucidat to Mr. Shaffer. of Chicag fr exitic and special 
good for Dippel or the interests he represents when Dippel, because Mr. Dipp not al fb olse 10d enous aeanl : | 
he is one, and Hammerstein the other man. There ness capable of assimilating these subtle points e, a ling 
fore, and because of these conditions, there is n¢ s too much of an artist t nderstand t | 1 Scot 
wonder that Hammerstein has known the inside of cancer in our American opera systen the | : 
Metropolitan Opera affairs better, | am afraid, pean opera agent, wh t even kn he ‘ ligi tions 
than Dippel, and he may, indeed, have influenced matter where located in Europe But he is worl the e arts and finar cing 


those affairs even without Dippel’s knowledge, for, ing us most beautifull Phere are about a doz che I tite of eeves Se 








R68 \s a lad, exhibited a special trait of one 
‘roup of ancestors—a remarkable “arbitrary mem 
used to be asked to pertorm mine monic tours 
le fort recitation of a column of a newspaper, 
poem, a scene of a play, etc, after only on 
cing Showed precocious musical talent. Be 
writing for press when in school. Academic 
lucation in (| S. A | till member of bar 
J.) but has not practiced. Till year 1900, ch 
ded life between America and Europe, by much 
wel and residence (Vienna, Budapest, Rome, 
ipl ; etc.) but continued everal professional 
onnectiol After year named, retired from all 
( y charge Resides now permanently in 
rope Paris, Geneva, Rome, acc. to seasons) 
1 de not concern himself at all with subjects 
dicated Has had remarkable life as to varied 
terests, responsib‘lities and scenes; olten Says 
never had a dull moment \s goes the 
t Has been everywhere, seen everything, 
vn everybody, more or le in certain lines 
d careers—“from hangmen and brigands, to 
ind pope Says he ha never done 
in art r letters worth being remem 
1.” but at the same time has crowded a vast 
essful work into relatively a short 
Variou early literary and musical 
itit Ihe nany years staff editor of “The 
lependent Y Y City) ot “Harpers 
Veekl N y City also critic, reviewer, 
egular connections Contributor to 
t of leading periodical Publisher's “reader” 
dvi Harper & Bros., ete.) \rt speciality 
vas m : in which topic he is considered an 
thority of wide critical experience and historical 
rwiedge Organizer and editor of several de 
tm of music-criticism (ee. 4 in “The In 
Harper Weekly “The Outlook 
Cont to “Grove Dict'y of Music and Mu 
ewest edition) Special correspondent 
iportant musical events about the world 
ent linguist (nine languages). Specializ 
veral literatures, has had important editoria 
in various anthologies of Continental and 
() tal belles-lettres, a pecialist Has lectured 
uch top also on modern drama 
t dicti (] lish and rer ) pupil of 
Richardson, Léon Brémont, Thudicum, and 
Publication several thousands of criti 
ti I onnect n mentioned ; several 
ter tiction many historical 
1 « V trave papers, many tak 
vel Is now engaged on a large 
rtait ispect ot the lrench 
Smice 1yO7 ils have ippeared 


ier pseudony som large 


portant tude in \ pecial branch 
psycholog work very lavor 
y psy hiater i other students 
topi earlier books (nearly all in English 
\merican editions): “A Matter of Tempera 
Janus musical: “White Cockades” (his 
Left to Themselve (“Philip and Ger 

ile | Golden Moon” (juvenile) 
re of Seven (cartomancy) ; Mrs 
(hypnotism); “Charl Brockden 

\ Pioneer in \mericat Romance 
Guest: A Drama’; a senes of met 

islations from Racin Mohere and oth 
Pout Petit Carnet Suisse” Cin French) ; 
( Rac I Ital in), and several 
te! \ collection of about twenty-five 
to be privately printed 
tly ‘oblisher Scribner, Harper Redway, 

WS { 
nav be remembered from the pho 


ction, particularly as vears do not 


any incursions upon his mobile 


Yankee Doodle. 


ss 1 issued a he Th) called 
tar Spangled Banner,’ ‘Hail 
ind ‘Yankee Doodle,’ com 


¢ Sonneck, ( hic f of 


) (, ‘ 1 the 1 
usic, and a study of the publication 
) and assiduity together with 
subject that the author has placed, 
oh his work, the whole people under obliga- 
w possible to secure a fair under- 
re e root and character of these naticnal 
which much contention has hitherto 


prevailed. 
digest of the book prepared by Mr. Sonneck himself, 
all of which is worth studying 


THE MUSICAL COURIER 


This Report, consisting of 164 pages of text and 
twenty-three illustrative facsimiles of rare early 
versions and manuscripts, presents’ the results of 
an investigation made by the Division of Music of 
the Library of Congress into the origin and devel 
opment of four of our national and patriotic songs 
Practically all the existing literature has been sub 
jected to a critical examination with a view to se- 
curing as far as possible a correct version of both 
text and music, the necessity for such having long 
heen apparent, and especially urged upon Presi 
dent Roosevelt, at whose suggestion this investi 
gation was instituted, 

In almost every case some interesting questions 
were encountered, the only exception being the 
Rev. Samuel F. Smith’s “America.” But even here 
the date of the first time it was sung in public has 
been brought into question: whether it was on 
July 4, 1832, at the Park Street Church, Boston, 
or on a previous occasion at the Bowdoin Street 
Church in the same city 

The Rey. Mr. Smith wrote so many autograph 
copies of his hymn with such unvarying uniformity 
of text as to give no opportunity for differences of 
opinion. The origin of the music is not touched 
upon in this report since it has been so ably dis 
cussed by European investigators. A clue to the 
literature of the subject is afforded by the bibliog 
raphy. It is pointed out, however, that it is hardly 
fair to consider the music as borrowed, for while 
the air properly belongs to the English national 
anthem, it was none the less a heritage of the 
English colonies in America, and that it was so 
considered is clearly shown by the great number 
of songs written to suit the music during and im 
mediately after the Revolution 

Che circumstances attending the writing of “The 
Star Spangled Banner” have never been the sub 
ect of any controversy, since the narrative rests 
on information furnished by Key himself. Two 
interesting questions have, however, arisen: how 
came the words to be wedded to the air “To 
\nacreon in Heaven’; and where was the song 
first sung in public? Both of these are discussed 
it considerable length in the report with abundant 
citation of original sources, illustrated by facsimile 
reproductions of manuscripts and rare early im 
prints 

Not only the text of “The Star Spangled Ban- 
ner,” but its music is sung and played with no 
ticeable differences. In one case as many as four 
teen variations in the text were noted, A com 
parison of song books new and old shows that the 
melody has undergone the usual process of polish 
ing and modification such as takes place, cither for 
better or worse, with all folk, traditional, and pa 
triotic songs. How desirable it is for musical and 
other reasons that at least the melody of a na 
tional song should have some stability and uni- 
formity is clearly shown by the great number of 
variations noted in the report. First a comparison 
is made between the melody as it appears in the 
Vocal Enchantress, 1783, the earliest version in the 
Library of Congress, and the version used for 
Paine’s “Adams and Liberty” in the American 
Musical Miscellany, 1798, and with the version in 
the Baltimore Musical Miscellany, 1804, facsimile 
reproductions of each of these early versions be- 
ing provided Then twelve recent song books, 
published between 1902 and 1909, selected at ran 
dom, are compared with John Philip Sousa’s “Na- 
tional, Patriotic and Typical Airs of all Lands,” 
1890, compiled “by authority” for use in the United 
States Navy. The result is no less surprising than 
interesting and clearly indicates the need of some 
uniformity and stability. 

“Hail Columbia” was written in 1708 at the time 
of the trouble with France. It made a strong ap 
peal to the patriotism of the country and, con 
taining no allusions to either France or England, 
became very popular with all parties and soon de- 
veloped into a full-fledged national song. It pos 
sesses one point of distinction over both “The Star 
Spangled Banner” and “America” in that both 
words and music were produced in the United 
States. The author, Joseph Hopkinson, described 
the circumstances which led to the composition of 
his poem in a letter written August 24, 18yo, to 
the Rev. Rufus W_ Griswold and printed in the 
Wyoming Bard, Wilkesbarre, Pa. and reprinted 
in this report. Considerable space is devoted to an 
examination of the claims of two early American 


I deem it proper to reproduce a kind of 


composers to whom the composition of the air, 
“The President’s March,”’ has been attributed, and 
in connection with this subject it is interesting to 
note that a fortunate find of some sheets of old 
music in a recent purchase by the Library of Con- 
gress has placed the question practically beyond all 
reasonable doubt. 

The music of “Hail Columbia” has suffered even 
more changes than “The Star Spangled Banner.” 
A comparison of the air as printed in the same 
recent song books that were used in the study of 
“The Star Spangled Banner” shows a most de 
plorable state of affairs. More than half of the 
twenty-eight bars of which the song consists show 
some variation. 

“Yankee Doodle” is the humorous member of 
this group of songs. It began probably as a march 
tune to which doggerel verses were from time to 
time fitted, but these have all dropped into prac- 
tical disuse, so that now it is to all intents and 
purposes a purely instrumental piece. 

Its history was a perfect maze of conflicting 
stories, which required more space in the report 
to elucidate than was needed for the other three 
songs put together. Incidentally and as a prelim 
inary the meanings of the words Yankee Doodk 
are investigated, and while the result arrived at is 
not absolutely certain, it is more than merely 
probable. The same cannot be said of the tune; 
its origin after the most careful examination of 
the many different stories still remains a matter of 
doubt. It is clear, however, that a tune at first 
played in derision of the “Provincials” was ulti 
mately adopted by them as a national air 

The verses sung to the tune in the early days 
were many and various, and permitted of endless 
interpolation. The most popular set, “Father and 
I went down to camp,” have been fixed almost be 
yond doubt to a definite time and place, although 
the author still remains unknown. 

It is thus apparent that while the report is not 
a popular history, it will furnish a ready answer 
to most of the questions that are likely to come 
up in connection with our national airs 

Che work is published at 85 cents, without extra 
charge for postage. 

Postal orders and drafts should be made payable 
to the Superintendent of Documents, and, like all 
other remittances, should be made in advance and 
sent direct to him at the Government Printing 
Office, Washington, D. C. 


rom a musical viewpoint “The Star Spangled 
tanner” is a vocal abnormality and should be abo! 
ished ; it is as ugly as music, as music could possi 
bly be made. Its unisono is fiercely and horribly 
“langweilig,” as the German would Say, and as a 
musical inspiration it cannot call for any response 
“America” is a foreign hymn, as Mr. Sonneck amply 
shows, and it also should be shelved. In both a 
musical as well as a popular sense “Hail Columbia” 
is by all means preferable to either or both of the 
other songs and its name is far more attractive, in- 
cdicating a reference even to ¢ ‘olumbus, which should 
carry great weight. We have too little in the shape 
of attention to Columbus in the country that owes so 
much to his intelligent and energetic aspirations, for 
he actually knew what he was about ; he understood 
the nature of his mission. We have one city and a 
number of towns named after him, or the word that 
plays upon his name; then the District of Columbia 
and the river in the Northwest, but there is no State 
of Columbus and no worthy monument. “Hail Co- 
lumbia” as a national song may help us not to for 
get Christopher. But aside from this the other 
songs referred to have no excuse as musical pro- 
duets, for existence, and are even unmusical, partic- 
ularly that doleful, uninspiring, awfully common 
song with its weird intervals, called, for no earthly 
reason, “The Star Spangled Banner.” As the Gov 
crnment report exhibits its defects better than ever 
there is now no reason for continuing the cultivation 
of the song, especially as we have “Hail Columbia,” 
a native national song. It is absurd for us to sing 
english compositions in memory of our own Decla 
ration of Independence and ovr combat of 1812- 
i815. Why any foreign song when we have a bet 
ter one anyway—our own, made here through our 
own inspiration, We are indeed a strange people! 
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THE PHILHARMONIC AND BUSONI. 





lf comu 


S 


before them, then all musical New York would have 


seen significant portents in the tonal skies early last 


‘> 


week, and would have crowded Carnegie Hall 


Thursday evening and Friday afternoon for a sight 

| aring ol the tw l nous stars who shed 
such lustrous radiance there Mahler and Busoni! 
Or Busoni and Mahler! Place them whichever way 
you pleas the in pe rtance of neither 1 lessened 


\nd add to both the names of Berlioz, Wagner 
Beethoven and the Philharmonic Society of New 
York, and you have the complete roster of persons 
responsible tor the momentous musical doings on 


he concert occasions aforementioned 


expressed without circumlocuti the cold record 
oks like this: 
antastic Symphon Berlioz 
Concerto, E flat Beethoven 
relude, Meistersinge: Wagner 


" 


(he inditer of these lines confesses that he went 
to Carnegie Hall with some trepidation and withou 
last Phe trepidation vas because of the fact that 
he had no oppressive love of the music of Berlioz 
Che “leaden feet” were part of a plan to arrive lat 
wuld be a past performance betore the arrival of 
S truant rev wel \ t which Pores te show 


hat he has no astral perception otherwise the pr 


phetic shadows spoker f at the beginning woul 
have beckoned him to hurry \ slightly late begin 


ning was responsible for all of the “Symphony Fan 





t ’ 4 ) ’ ‘ } , r ‘ fer ‘ 
iStique heing heare id for thus turning a 
lreaded wnichment nt totall 1 » 
eaced pun met Tris i il ALLV Une xpected and 
» } } ' } 
nstructive delight. The purpose of the picturesque 
Derlo worl familia i 1 and to th scribe 
oO 1s wril bex se we have read the Ol 
posers aut iphical story of his symphony and 
iretended to understand his temperament aind per 


a word used advisedly here 
tor it 1s to be doubted whether in spite of previous 
ations, the Fant istiq uc ever really has had 


a true exposition in New York before the one Gus 
ave us last week with the wonderful 


ulharmonic instrument, which he has molded t 
's subtlest artistic purposes in a short and miracu 


of the iotes mn 


is three months \ mere reading 
e “Fantastique,” with even the most punctilious 
} — : f — . — : 

observance of accents, tempi, and phrasing, gives ab 


4 


| | 1 4 > 
solutely no idea of what a temperamental and imag 

ative conductor can bring out of that score. Bring 
ut, mind you, not put ir \ll the thrill, longing 


ission, ecstasy, aspiration eXaltation, which Mah 


ers baton charmed forth, actually are Berlioz's i: 
ent in his “Fantastiatte ind his measures svmlx 


steners \lahler nself has known the fever of 
wical creation ind erhaps he has lreame 
uns like those of Berlio uthful t. eage 

riotous dreams of ve, t great deeds to be don 


in tone, of storming the vasty blue empyrean and 
limbing to the very top peak of immortal fam 
Whatever the cause, the effect of Mahler’s musica 
iediation in the “Fantastique” was electri whirl 
wind, sheer overpowering. He conceived the Ber 


, utteran ‘orrect! m _ ¢ mM 
uterance correctly as a symphonn oem for 


, , 
such it 1s; a symphonic poem mirroring the kaleid 
scopic soul states of the Berlioz who at the ig I 


twelve loved madly his fifteen year old Estelle; wh: 


is a medical student ducked the horrors of the dis 
secting room and from the Opéra galleries yelled his 
Ieee] , ‘ ~ soictAr ] 

cispleasure at conduct S wl changed the sacre 


scores of Gluck; the same Berlioz whos imagina 


tion was fired so romantically by some of Shake 








g events really could cast their shadowsspeare’s female characters that he married the Miss 


j 


Smithson who acted them; the dear, delirious, ce 


Berlioz, exulting rapturously one instant and 





i demoniacally the next; in short, the cor 

n tent Parl oY ee | ’ } 
inconsistent berhoz, personihed exampl 
fomantic period he lived in, who at the ag 
ty-six was still romantically sighing the nam 


s early beloved Estelle, between expletive cur 


critics, Wagener, Frenchmen, Germans, or 


| musicians and all mankind and the world 


lahler « d not convince e unregenera 

s tha Deru Vrote innable el wlies 
Berlioz try t it least he proved to one pr 
sionable person that the “‘lantastique” score ts fu 


prograt inspiration, and when set torth witl 
rve Intensit a pet s S as exciting 
} ' 
i symphonic writing as be Tound i 
chestral teratul i ent ron ert 
e houset tf st New Yorkers seemed t 
' i +) } 
this opin for atte he niet 


, rows of Philhar ee a_i 
ree 1 rvative my t t t ( 
ind stamped and cheered their approv 
ch an orgiastic din as the vast edifice 
wn since, On separate occasions, the grea 
kow sk incl the oirthful Taft bowed thet 
to the p pulace tron the same platior 





ind share in the sensational ovation 

vbod thought that the available suppl 

isi | i been ex! iusted after the scene } 
1M he vas estine to be « ightene: b 

» Busoni at his perfor rm of the Bee 

i lat concert: Rightly named the I 


the we rk is lar hx ond the reat h « f all p an 


monarch of the keyboard Techni 


the E flat concerto offers no insurmountabl 


s to mere digital acrobats. Musically an 
ly it makes the highest possible demands o 
ye 

rpretet Here, again, the audience had th 
ectact 1 seeing a pertect union of man an 
Beethoven's avowee purpose the | ral 


vas to write a work of symphonic unit 1 








ighty D minor Mass 
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CHICKERING TRIUMPHANT 


[Editorial from THe Musicat Courter Extra, Janvary 8, 1910.) 


A new epoch will be dated in the history of the high 
grade piano trade of the United States from January 6, last 
Thursday night, when the great Busoni, prince of pianists, 
appeared at the New York Philharmonic concert and made a 
tremendous impression on a large audience, which was fol- 
lowed on Friday afternoon with the same performance, at 
Carnegie Hall, by the playing of Beethoven’s Emperor Con- 
certo on a Chickering grand piano. 

Chickering & Sons have not been in the concert field for 
a number of years, the house having determined to pay a close 
and strict attention to the development of its instruments on 
new and highly developed lines in a quiet and undemonstra- 
tive manner, nothing of the scheme having been presented to 
the pianistic or piano trade world, with the intention of com- 
ing at the proper psychological moment before the musical 
world with the highest type of its famous product, running 
along on Chickering lines as they have been known to the 
artistic world for a time approaching a hundred years. 

The grand piano which Busoni played was at once ac- 
knowledged as a superb specimen, and after the performance 
of the concerto, notwithstanding the rule of the Philharmonic 
that there can be no encores, Busoni had to play again, this 
time the formidable A flat Polonaise of Chopin. 

To show what kind of an impression this Chickering 
grand made regarding the first principles of piano construc- 
tion—that is, tone and tone quality—we quote a few lines 
from some of the criticisms. 

The New York Times says, among other things: 

“The rhythmical incisiveness and glitter of the last move- 
ment under his hands stirred the audience deeply. The per- 
formance of the Beethoven concerto had dignity of style and 
continence of expression.” 

The Sun says: 

“His tone is far more liquid and his playing has a conse- 
quence more transparent and warm than it used to be. His 
delivery of the running passages, for example, had a lovely 
fluency and delicacy which were not found in similar passages 
in his earlier days. There was a lovely range of refined tints 
eminently suited to a chaste and unforced delineation of 
Busoni’s thought.” 

The Herald says: 

“His playing of Beethoven's Emperor Concerto was mas- 
terly in its dignity and musical poise. The slow movement 
was given with poetry and the finale with a great sweep that 
roused the audience. There was prolonged applause. * * * 
He chose Chopin's A flat Polonaise * * * and made it in- 
teresting by a brilliant and individual performance.” 

The Staats-Zeitung says: 

“Busoni interested us especially as master of tone, which 
doesn't mean that the other impressions were less important. 
He was called ten times and gave the Chopin Polonaise.” 

The American says: 

“He played Beethoven's familiar and ever welcome Em- 
peror Concerto with taste, delicacy and technical resourceful- 
ness, 

The Press says: 

“His passage work was astonishingly crisp and trans- 
parent. There was beautiful repose in his performance of the 
concerto and most refined attention to phrasing and great 
rhythmical precision and force.” 

These are not the criticisms in full; they are merely ex- 
tracts which apply to the piano which must have aided him in 


producing those effects so wonderfully. Without a magnifi- 
cent grand piano, fit in action and in the capacity to respond 
to the great demands of such a great artist as Busoni, these 
effects could not have been produced. It was, in fact, a 
Busoni-Chickering demonstration, Busoni, the artist, and 
Chickering, the art work, combining in making this remark- 
able demonstration at the Philharmonic concert in this city. 

This is the new epoch—this Chickering grand piano—be- 
cause it does away with a lot of trade talk and gossip that 
has been indulged in for some years past and recently, too, 
regarding the standard quality of the Chickering instruments 
and the possibility of a depreciation of values and the passion- 
ate appeal that a great instrument like the Chickering should 
possibly fall out of its grade and the reluctant, and at the same 
time, apparently generous patronage that is given to a piano 
which has a great universal reputation all over the world and 
might for one reason or the other not maintain its character. 
As this instrument at once confounds all these claims and 
assertions; as this instrument at once demonstrates that the 
Chickerings have not only maintained their standard among 
the highest grade pianos ever made; but as this instrument, 
on the other hand, proclaims through its quality and the man- 
ner in which it met all the requirements of such a stupendous 
player as Busoni; that its grade not only has been reserved 
and preserved, but that it has moved along in the highest de- 
velopment of piano construction of the present day and stands 
out as one of the great factors that can be applied to the high- 
est demands of the highest artistic ideals of piano playing 
before the public—this makes the epoch. 

It is the same old story, because it is the same old rela- 
tive story. When we mention pianos of the highest type, we 
continue to mention the Chickering; this piano proves it, not 
only this piano, but other Chickering grand pianos that have 
recently been heard by musical authorities. This simply en- 
dorsed it before the public through the most difficult of all 
media—a pianist like Busoni, to whom the question of the 
piano is entirely lost sight of while he plays and who insists 
upon expressing objectively what he believes to be the inten- 
tion and purpose of the masters without reserve, demanding 
from the piano every possible resource, from the very softest 
triple pianissimo to the most violent concussive triple forte 
passages and chords. His playing of the A flat Polonaise of 
Chopin drafted every possible power that can be concentrated 
in a grand piano of the modern day and made it a triumphant 
exhibition of what Chickering & Sons are capable of pro- 
ducing in all shades of piano expression through their instru- 
ments, 

We are, therefore, now presented with this fact, that the 
piano manufacturers of the United States and of Europe, too, 
must seek still higher ideals; they cannot be satisfied with 
what they are making today, in view of the fact that Chicker- 
ing & Sons have not stopped in their progressive march to- 
wards the culmination of grand piano manufacturing. It 
means that we are in the same condition, with the exception 
of the newer candidates who have been added to the list, but 
those firms who are making grand pianos today for public use 
must make them with every consideration of that important 
fact, that this old house of Chickering & Sons, with nearly a 
century behind it of history of the highest grade of manufac- 
turing in piano art, is still in the same line of competition; it 
is still going forward to represent the progressive spirit of 


artistic piano production as its history in the past has always 
demonstrated it. 
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The originals of the extracts quoted below are always to be found on file at the respective newspaper offices 


UNANIMOUS VERDICT ON BUSONI DEBUT, JANUARY 6, 7 AND 8. 


(The Sun.) 


THE PHILHARMONIC CONCERT 


FERUCCIO BUSONI MAKES HIS RE- 
APPEARANCE 


Excellent Performance of Becthoven’s ‘‘Emperor’’ 
Concerto—Berlioz’s ‘‘Symphonic Fantastique’ Well 
Played Under Direction of Gustay Mahler. 


W. J. Henderson. 
Ihe fourth Thursday evening concert of what is known 
as the first series of the Philharmonic Society took place 
e program embraced three 
Hector 


ast night at Carnegie Hall Th 


numbers, the “Symphonie Fantastique” of Berlioz, 
E flat concerto of Beethoven for piano and orchestra, 


Die 


the 


and Wagner's prelude to Meistersinger.” 


The solo performer was Feruccio Busoni, who has not 
been heard in this country for some years. 

it was indeed a pleasure again to hear this artist, to 
refresh recollections of his former playing and to modify 
them in the light of his subsequent development. Mr, 
Busoni has passed much of his time in Germany, and the 
connoisseurs of that country regard him as one of the fore- 
most pianists of the time. He satisfies them by the clarity 
and repose of his interpretations; he convinces them by the 
soundness of his scholarship. 

Mr. Busoni was at first announced to play the “Wanderer” 
fantasia, but the ‘‘Emperor’’ concerto of Beethoven was 
substituted even after the program notes were printed, and 
the audience received information of the change from slips 
inserted in the programs. 

it mattered little what was the reason for the change. it 
certainly did not bring any disappointment to the listeners, 
for Mr. Busoni's playing of the Beethoven concerto was 
something to give much pleasure to admirers of sane, 
honest, musicianly interpretation. There were some purely 
personal touches which purists might perhaps question, but 
the reading was as a whole respectful, sympathetic and 
genuinely artistic. 

Since he last visited New York, Mr. Busoni has gained 
much in the department of touch and tone. His tone is far 
more liquid and his playing as a consequence more trans- 
parent and warm than it used to be. His delivery of the 
running passages, for example, had a lovely fluency and 
delicacy which were not found in similar passages in his 
earlier days. 

But there was more than this.. In his treatment of Bee- 
thoven's cantilena he created a greater illusion of real song 
than he formerly did. The dryness with which many lis- 
teners used to charge him was gone, and in its place there 
was a lovely range of refined tints eminently suited to a 
chaste and unforced delineation of Beethoven's thought. 

New York audiences have heard the majesty of the “Em- 
peror’’ concerto proclaimed with more authoritative accent, 
but its elevation of style has not been shown forth with 
larger dignity nor with more respect for the classic beauty 
of its phraseology. 


Mr. Mahler had 
performance of the 


period while he directed the 
The work 
has had 


a happy 


terlioz symphony itself 


is well known to local music lovers, and it some 


memorable performances, notably one under the baton of 


Felix Weingartner There is probably no composition in 
literature that 


Mr. Mahler's 


the domain of ultra romantic symphoni 


the 


present manner of interpretation 


would better accept haracteristics of 


If anything at all has been made known in these col 
umngs in the course of the current season it is that Mr 
Mahler is extremely fond of strong points of contrast, 


of biting accent and of striking disclosure of unexpected 
g 


l fantastic symphony 


importance in minor solo v 


vices The 
of Berlioz is so written that its score subtly lures a con 
ductor to throwing into high light not 
hut those of principal import. Mr. Mahler in last night’s 


gracefully to 


subsidiary voices 


this allurement, and 


performance yielded 
spent his efforts on those passages which were chiefly sig 
For example, his treatment of the “Dies Ire” 


the com- 


nificant. 
was most admirable Furthermore, he 
poser’s variety of treatment of the “idée fixe” conspicu 


made 


ous 
Beyond this he brought to the 
command of the splendid sonority of the instrumentation 


performance an excellent 





and a keen appreciation of the pointed rhythms of the 
music rhe first movement was perhaps the least suc 
cessfully performed of the five, yet it was not poorly 
given 

The second movement was, on the whole, beautifully 


tone of 


read, though it must be admitted that the vulgar 


the English horn went far toward destroying the most 
atmospheric effect in this part of the work The clo 
ing measures with their mutter of drums went extremely 
well 

The march to the scaffold gave Mr. Mahler pe f 
his most pointed accentuation and he brought out the 


elementary rhythm of the movement in a manner whi 


quite excited the audience The last movement was wel 
played, though here there was some uncertainty in pre 
ision as well as in intonation But taking altogether 
it was a highly praiseworthy performance of the sym 
phony and it honestly earned the warm applause which it 
received 
. ’ * 
{The Post.) 
MUSIC AND DRAMA. 
Busoni and the Philharmonic. 
Henry T. Finck. 

The Philharmonic audience at Carnegie Hal! last night 


enjoyed the equivalent of what in the opera houses is called 
an all star cast. One of the greatest of living pianists 
played with a conductor who has no superior anywhere; in 
other words, Feruccio Busoni played with Gustav Mahier 
The work chosen was Beethoven's ‘Emperor’ concerto 
The newspapers of Germany (where this Italian pianist has 
made his home) have in the last few years contained many 
accounts of the enthusiasm he arouses in concert halis 
Like Paderewski, he has been accused of “hypnotizing’’ his 
hearers, as that word alone seemed to hint at an explana- 
tion of his magnetic power over them That power he 
exercised last night. He played Beethoven's famous con 
certo with a splendid clarity of melodic enunciation, a vari- 
ety of tone color and rhythmic accent, a poetic freedom of 
movement that were aitogether enchanting, causing the 
audience to recall him five times. It is not customary to 
grant encores at Philharmonic concerts, but there was no 
escaping one this time, and Mr. Busoni piayed Chopin's A 
flat polonaise as no one but Liszt, Rubinstein or Pade 
reswski could have done it, bringing out its superb virility, 
its clangor and thunder, with thrilling effect Mr. Busoni 
can play as gently, as soothingly, as any one, as he showed 
in parts of the Beethoven concerto; but he is probably at 
his best in pieces like this, that are full of the storm and 
stress of life itself It was a memorable performance, and 
his Carnegie Hall recital on Tuesday afternoon, January 25 
will be looked forward to with eager interest 


Equally stirring were the contributions to the program 
made by Mr. Mahler and his orchestra, Berlioz’s “Fant: 
tic Symphony” and the final number, Wagner's “Meister 


singer” prelude, ‘which was rendered with superb fulne 
of tone and eloquent exposition of its glorious mel 
and harmonic contents The Berlioz symphony has beet 
interpreted here by nearly every noted conductor of 


time, but not one of them, not even Weingartner, who is 
ising a sober 


frenzied ex 


Berlioz specialist and apostle, succeeded in ri 


audience to such a state of 


did with the fourth and fifth movement it 


Philharmonic 


ment as he 


was like the tumultuous demonstrations following Saf 
noff’s reading of the Cossack march in Tschaikowsky 
Pathetic” symphony Mr. Mahler loves vivid colors 


strong contrasts, brilliant orchestration, muscular accents 
and all these Berlioz provides in abundance The con 
ductor was recalled many times, and the orchestra alsé 


had to rise to get its share of the tributes 
Mr 
seems strong enough to describe what he has done in tw 


Mahler has worked a miracle—no other word 


months in making his new organization the equivalent 

joston Symphony Orchestra, if not its superior N 
the Mahlerites 
Carnegie Hall was quite filled last 


the 


wonder are growing so fast in numbers 


night, and when the 
public at large comes to realize fully how enjoyable the 
Mahler concerts are, be they called historic, miscellaneous 


j 


= P , , 
or Beethoven cycle, th will not be a vacant seat a 


of them. To 


like he 


. ere 
hear him conduct the Berlioz symphony wa 
aring P Liszt 


madly kr 


iderewski play a rhapsody | 


wS what that means 


for a moment to Mr. Busoni lindworth once 
Liszt did the most astonishing things with 


must be doubly as long as 


To return 
wrote that 
left thumb, making one think it 


his 


an ordinary thumb One gets the same impression of 
Busoni on watching the movements of his left hand across 
the keyboard, singling out significant notes for rhetorical 
accentuation. 


Brooklynites will have a chance tomorrow hear 
Busoni and Mahier together at the 


be given at the Academy of Music 


night to 


Phitharmonic concert to 


* * * 


[The Morgen Journal.| 
PHILHARMONIC SOCIETY. 
Arthur Schoenstadt. 


accorded at 
Busoni 


it was a remarkable that 
yesterday's Philharmonic 
remarkable especially for 
offered him this 
large hall up to the last 
the artist proves that he has kept 
attained in the hearts of the New York public 
no new favors for Busoni to All he could do was to 
manifest gratitude he could 

than by 


reception was 


concert to Feruccio 


the imposing number of those 
the 
The ovation 


the piace which he 


who reception, audience filling the 


corners accorded 
has 
There were 
reap 
that 
manner 


not do in 
the 
‘fantaisie’’ of 


his and any 


better or more dignified selected 


presentation heard instead of the wonderful 
Schubert-Liszt, 
Emperor 
presented a weicome change 
ration which 
of the audience 

character which is 


and 


which was announced Busoni played the 


Beethoven, which in our 
He played this with an 
the work enter at the 
He brought the eminently festiva 
demanded by the nature of this 
his interpretation seemed to go into the finest 
tion of the soul and to 
the and therefore the echo which 
was eminently festival 

if we mention 


concerto, by opinion 
insp' 
made once into hearts 
out 
work 
vibra, 
transmit these to 


the artist 


of the composer 


listener, found 
the virtuoso 


observing that 


marvelous technic of 
Busoni at all, it the object of 
this technic was completely absorbed by the beauty of 
tone formation Busoni offered us Clear 
his tone and were presented; tender 
similar to the sound of a were 
first phrase Busoni the 
extreme limits of developing force 
idea which he 
obtains 
delicate tone structure of the second phrase, as also to the 
sound effects in the finale 

An indescribable enthusiasm stormed through 
after this performance of Beethoven Five and 
seemed not to be the limit that would quiet the hall 
Busoni appeared again at the piano and gave 
known A fiat polonaise of Chopin in 
“orchestral’’ form. With this he succeeded in 
his listeners and the concert proceeded 


the 
is only with 
the 
and silvery 
and 


which 


his touch really 


harp the arpeggios in the 
most happy way 
Beauty of tone is 
but actually 


justice to the extremely 


avoids in the 
the 
not only 


aims at which he 


In that way he did equal 


the house 


six calls 
and so 
the well 
the most brilliant 


satiefying 


The Philharmonik rchestra, which, under the nd t 
hip of Mahler, had accompanied the Beeth ‘ 
in exemplary manner . ve i8 a first num I ! c | 
tastique Symphony f Berl with which the t 

( ited t the tim xcite t ar 
savage wartare in all mu unp 
Father Time remedies and quietens down : ng 
igh not everything, according to the well } wn pro 
erb, and mong everyt ig we think that the Berl 
Fantastique Sympl - os t be included; at least its tw 
t part Beautiful as the con eption of the wor 
and magnificent as the tone apparatus may be, whi 
Berl with such ability display in these st tw 
phrase we feel that what we have heard here trar 
gresses te much those lines of beauty which repre 
for music the niversally admitted boundary. alti 





these lines may not be of great consequence in I 
lying picture of that | Schaffot und Hexe: 

Those lines, however. as sed by Berlioz usual 

miss their effects with the general public, and if 1 
played by such an excellent hand as that of M 

his orchestra, the third one must rejoice. tl 

the deceased Berlioz The applause which was 

ter the two last phrases with the above nan 
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ilmost equal to the display of tone volume in Berlioz's 
Dies Ire” with its death knell Berlioz is capable of 
producing outside of those musical, or rather unmusical, 
ilso very beautiful and exquisite poems, if he is in the 


right mood, is evidenced by the first two phrases of 
this’ composition. 


\fter Busoni’s performance and in conclusion of the 


oncert the prelude to Wagner's “Meistersinger” was 
played, a real “Meistersinger, ein wahres Meisterspiel” of 
r Philharmonic orchestra 


* * * 
{The Times.| 


BERLIOZ SYMPHONY 
AT PHILHARMONIC 


Mr. Mahler Conducts a Fine Performance 
of It at the Fourth Concert. 


A WORK THAT FASCINATES. 








{nteresting In Every Way Except Musically—Mr. Busoni 
Plays Beethoven’s E Flat Concerto. 
R. Aldrich. 


Lhe fourth concert of the regular serics of the Phil 
irmomic Society was given last evening (to be repeated 
due course this afternoon) Berlioz’s “Symphonk 
lantastique’” was the principal orchestral number on the 
program, the only other one being the prelude to Wag 
Meistersinge: Feruccio Busoni, pianist, was the 
he played Beethoven's E flat major concerto, in 
tead of -Liszt’s arrangement with orchestral accompam 
ent of Schubert Wanderer” fantasie, that had been 
nnounced 

Berlioz symphony has had several performances in 
York in the last few years, two of them being duc 
ct that both Mr, Colonne and Mr, Weingartner 
made the work one of their battle horses, and whe: 
came to New York as “guest onductors in the in 
( egnum etor the engagement ot Mr Safonoff, each, 
aturally, wished to produce it, as something ot 
tood as exp of special authority sut 
irs before that the symphony had been made familiar 
eribers of the Vhilharmonic, which had been 

pioneering work { Berlioz from its early days 
i till istonishing work, considering the date of 
nposition and the youthfulness of its composer 
ted i lt embod perhaps the highest 
gree Berlioz’s originality of mind and his strivings to 
in musical art his conception of the delineative 
n of music, and concentrate many of the strangely 
' ting quali of the man that still exercise their 
poten ind keep the musical historians, essayists, and 
writ ibout him and the ideas that he set in 
ites thr the dramatic and poetical inten 


underhe it; the seething imagination that en 





nd expression in it; the autobiographical sig 
« he gave it, which is hinted at in the annotation 
e progran the extravagance of the whole concep 
which ts an epitome of the nature of the composer 
x igance in tenderness and romantic impulsiveness 
vell i t irdonic and baleful conclusion 
cinates equally by many of its technical features 
nteresting rise of the “fixed idea” throughout its 
nent ind it levelopment; by the originality and 
wer of its instrumentation, though this no longer seems 
{ such richness and beauty as it once did It fascinates 
! every way —except, alas, that of specifically mu 
musical beauty, musical characterization 
al mpelling power 
Berlio weakness, and the Symphonic Fan 
onspicuous example of that colossal ambi 
it panted so urgently after musical inspiration all 
t seldom caught up with it He is 
sstul when he has need to be least musical, 
ibject is grotesque, diabolical, as in the 
Mat Scaffold” and the “Dream on the Night oi 
W Sabl , or where there is something of 
ely rative sinificance to be set forth, as in the ball 
that wo naturally call for the most 
thre eepest musical expression, are the weak 


rst, called “Dreams, Passions,” is vague and 
} ot insignificant ideas 


Ness mconsequence 


I 
Scene in the Fields” has poetical passages, but they 





id unsubstantial 


sic it 1S pale 


The performance under Mr 





Mahler's direction was a 
vonderfully graphic, vivid and powerful reading of the 
core, and let no detail in it escape its due presentation, 

its proper proportion and_ significance The reading 


‘ Fell 7 ; ] 
was tree, full of expressive nuance, intensely colored and 
tly rhythmed. He put at least a plausible poetical 


ccent into the first movement, and especially into the 


Scene in the Fields,” in which there was an especially 
imaginative quality, the effect of a free tmprovisation 

Che effect of the “March to the Scaffold” was most in- 
cisive and picturesque, and in the final phantasmagoria 
there was nothing lost of all Berlioz’s sinister imagina- 
tion. [he orchestra was enlarged to meet Berlioz’s de- 
mands for sonority, in which it may be hoped there was 
complete success. 

The last two movements of the symphony aroused the 
audience to stormy applause, and Mr. Mahler made his 
men rise to take for themselves their share of it—well 
deserved, for the performance was most brilliant. 

Mr. Busoni returns to America after several years of 
absence, and this was his first appearance. His art has 
undergone little change since he last played here, appar- 
ently. 

He is a pianist of consummate powers, of a very finished 
style, of the most perfect and polished technic. His per- 
formance of Beethoven's concerto had dignity of style and 
continence of expression. it was a remarkably clear expo- 
sition of the contents of the work as regards phrasing, 
accentuation and the adjustment of its proportions. it was 
deeply interesting, but it was interesting in an analytical 
way rather than compellingly emotional, and it did not, on 
the whole, greatly warm the heart. The rhythmical incis- 
iveness and glitter of the last movement under his hand¢ 
stirred the audience deeply. He was again and again re- 
called, and finally sat down to play again, not in accordance 
with the well justified rules of the society for such cases 
made and provided. His piece was Chopin’s A flat polo- 
naise, of which he gave an impressive performance. 

[he playing of the prelude of “Die Meistersinger” was 
broad and dramatically pulsing, yet it seemed that Mr 
Mahler used his augmented forces a little too eagerly in 
the production of a merely loud sound without consid- 
eration of its stridency. There was much fine detail in 
the exposition of the complicated contrapuntal passages, 
ind the performance was not finished and ornate in de 
tail as it was splendid and sonorous in its larger propor 


tions 


|The Press.| 


IN THE REALM OF MUSIC. 


Mahler Sweeps Audience from Feet. 
Max Smith. 


Gustay Mahler and the Philharmonic Society sprang a 
surprise on the public last night by giving a performance 
of Berlioz's “Fantastic Symphony” that made a staid sub 
scription audience feel like howling with delight Many 
in the crowd did express their enthusiasm vociferously 
atter the fourth and fifth movements, and Mahler for 
once was greeted with the kind of acclaim which Safo 
noft’s reading of Tschaikowsky’s “Pathetique” invariably 
used to inspire 

But this noisy demonstration was not for the conduc 
tor alone, whose penetrating intelligence and iron will 
held sway over the Philharmonic forces. It was in 
tended also for the orchestra, which was increased fot 
the performance And when Mahler asked his men to 
applause redoubled and 
Mahler, it is said, is 
If so, he must have 


rise. tn) acknowledgment — the 
bravogs came from every direction. 
not overfond of receiving plaudits. 
uffered last night, as he came out repeatedly to answer 
the calls of the crowd. Such genuine expressions of ap 
roval, however, can do the Philharmonic Society no 


Coming immediately after an impression so strong, any 
ordinary soloist would have been at a decided disadvantage. 
Feruccio Busoni, however, who made his first appearance 
here In several years, had nothing to suffer in the minds of 
his auditors, and after Beethoven's “Emperor’’ concerto 
was recalled so many times that he broke through an old 
rule and gave an encore, playing a polonaise by Chopin. 
The concert ended with Wagner's “Meistersinger” prelude. 


New Yorkers have heard several interesting perform 
inces of Berlioz’s “Fantastic Symphony” before Mahler's 
serlioz’s “Fantastic Symphony” before Mahler's, 
notably those under Colonne and Weingartner, Each in 
terpretation had its excellent points, but in dramatic in- 
tensity, contrast, power, rhythmical incisiveness and con- 


inces Of 


centration, last night's reading outstripped previous ones 

In the waltz rhythms of the second movement, with its 
mellifluous string cantilena, there was not as much rap 
turous thrill as in Colonne’s interpretation Mahler is 
influenced by his brain rather than his emotions. And as 
one recalls Weingartner’s performance of the third move 
ment, “Scene in the Fields,” he infused into its measures 
more poetic feeling, vague and intangible, than one ob 
served last night. But the playing of the orchestra, here 
as in the following movements, was amazingly good and 
revealed extraordinary preparation in every detail, down 
to the manipulation of the tympani in the imitation thun 
der. The famous “March to the Scaffold,” with its tre- 
mendous dynamic contrasts, brought the first excitement, 
however 

Mahler himself appeared to be in fighting trim and in 
dulged in more violent arm work than he ever has be- 
fore permitted himself. There was intense rhythmical 


precision both in this movement and in the final, “Dream 
nm the Night of the Witches’ Sabbath.” The attack of 
the orchestra came like strokes of lightning. Indeed, 
these two movements not only showed Mahler in ail his 
gigantic strength, but proved the Philharmonic orches 
tra under his drilling has attained a virtuoso proficiency 
the most hopeful enthusiasts hardly would have expected 
so soon, 


Of Busoni’s work there will be further opportunities for 
comment, no doubt. Technically his playing last night was 
imp bie, his p work being astonishingly crisp and 
transparent. There was beautiful repose in his perform- 
ance of the concerto; a most refined attention to phrasing 
and great rhythmical precision and force. 

* - 





{The Mail.) 


BUSONI APPEARS 
AT PHILHARMONIC 


Noted Pianist Plays Beethoven’s Emperor Concerto 
in Masterly Style—The Berlioz “ Fantastic 
Symphony ” Conducted with Fire by Mahler - 
Opera Notes. 

E. F. Bauer. 
fhe fourth concert in the regular series given by the 

Philharmonic Society occurred last night at Carnegie Hall 

before an exceptionally large audience, 


The soloist was Feruccio Busoni, who played Beethoven's 
E flat major concerto (the “Emperor’’), to the delight of 
those who were disappointed when this great pianist was 
at first announced to piay Schubert-Liszt’s ‘‘Wanderer” 
fantaisie. 

Busoni is one of the rarest artists the Old World has to 
send us, and his playing was a delight last night, and 
promises to be foremost among the most pleasurable events 
in the balance of the season. Busoni is regarded as one 
ef tne greatest BeethByen interpreters now living, and his 
reading of the concerto Vastchight went far toward estab- 
\ishing this fact to those who had never heard him during 
previous visits to this country. 

His technic has reached a degree of perfection which 
makes one forget that it exists, so polished, so finished, so 
fiuent it is. He secures some astonishing effects in tone 
color by the use of the entire arm, and the mechanism 
which he brings into play to achieve his effects is of utmost 
interest to those who understand the art of piano playing 
aside from musical results. 

He gave great nobility to the concerto. There was a 
splendid sweep in which not one phase, one theme or one 
effect was lost. Busoni is a colossal analyst, and his expo- 
sition was that of one who knows the context of the very 
thought as well as of the expressed idea. The applause 
was so overwhelming that the usual rule of “no encore” 
was broken, and he played Chopin’s polonaise, opus 53, also 
with such an ease of technic that it seemed to make the 
work less difficult than it really is. 


rhe Beethoven masterpiece fitted well between the Ber 


lioz “Fantastic Symphony,” with which Mahler opened 
the program, and the prelude of “Die Meistersinger,” at 
the close 

The Berlioz symphony is not brought forward with 
great frequency, but it has been heard under interesting 
Colonne gave it a reading during one of his 
Mahler's interpretation was 


conditions, 
visits, as did Weingartner 
full of fire, of vigor, of picturesque imagination and ot 
brilliancy. Although it required over an hour for tts per 
formance, it did not seem one moment too long, as 
neither in the composition nor in its presentation was 
there a measure where the interest was allowed to lag 

It is a pleasure to hear these works, they are milk 
stones and they are guiding posts. We may read the evo 
lution of program music through the Berlioz symphony, 
and we may appreciate the great debt his successors owe 
to that composer's fantastic, grotesque imagination, which 
was not unlike that of Edgar Allan Poe It also per 
mitted us to enjoy a bit of descriptive music without the 
cacophonous din with which the composers of today sur 
round their melodies For this there was much to be 
thankful, Mahler was called out six or eight times at the 
close, and he shared the credit with the orchestra, who 
well deserved the applause 
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MUSIC. 


George Henry Payne. 

The Philharmonics gave a charming concert last even 
ing at Carnegie Hall, and there was an audience that 
filled the auditorium to hear them, but greater it might 
have been if the air outside had not been filled with spe- 
cially brewed London moisture and the streets running 
with slush. 

Gustav Mahler loves to conduct with sprightliness and 
snap With his musical forces marshaled comfortably 
before him he gave them no opportunity to loiter nor 
chance to idle The first number of the program was a 
Berlioz symphony fantastique, one of those works from 
which Mr. Mahler always draws a success, and the sec 
ond part for the orchestra was the prelude to “Die Meis 














tersinger,” which is so good that even those who do not 
ike Wagner, or who declare that they do not, made an 
xception of this harmony Mr. Mahler conducted 1t 
well and the orchestra played it well 


Feruccio Busoni, who was the soloist, is one of the mosi 
accomplished piano players who has visited New York in 
the present generation. it was his first appearance in the 
United States this year. Shortly he is to give a recital 
nere. He chose a composition by Beethoven and played it 
with such poetry and intelligent expression that he was 
called forth repeatedly, and when the audience would not 
permit him to depart, played a Chopin polonaise for an 
encore, and even then the audience wanted more. 


[The Evening World.}| 


BUSONI MAKES A 
SUCCESSFUL REAPPEARANCE 


Italian Pianist Plays Beethoven’s “Emperor” Con- 
certo with the Philharmonic Orchestra—Mahler 
and His Men Win New Distinction. 

Sylvester Rawling. 


Busoni, the Italian pianist, recently arrived in New York 
for a third American tour, made a brilliant reappearance 
at the concert of the Philharmonic Society’s Orchestra, at 
Carnegie Halil, last night, as the soloist in Beethoven's 
Emperor’’ concerto His success was instantaneous He 
played with an unostentatious masterfulness that is rare. 
His tone was limpid and entrancing. He was musician, 
artist, poet all in one. The large audience listened to him 
with absorbed attention to the end and then applauded and 
recalled him so many times that he had to respond with an 
extra number, the familiar Chopin polonaise, which he 
interpreted in a manner all his own. 

Gustav Mahier and his men in the Beethoven concerto 
gave Busoni admirable support. Up to three days ago, 
when he tanded, it had been arranged that the visitor 
should play the Schubert-Liszt “Wanderer” fantaisie. Busoni 
insisted upon the substitution if the announcement had 
not been made, nobody would have suspected a change in 
the program, so well did the orchestra play. 


But in the Berlioz fantastic symphony, No. 1, in C ma 
r, which preceded the concerto, it fairly surpassed it 
selt Any lingering doubt in the minds of music lover 


as to the excellence of the orchestra which Mr. Mahle: 


w commands must have been dissipated. There was splen 
did tone, fine sonority, delicate muance and sharp ac 
entuation in the performance If fault is to be found it 


nust be with Mr. Mahler's reading, and for Mr. Mahler's 
marked individuality, as much as for anything else, he 
was engaged to reconstruct the orchestra 

Che concert ended with a tine proclamation of the pre 
lude to “Die Meistersinger.” It will be repeated this af 


rnoon 


|The Globe.| 


The Philharmonic Concert. 
J. P. Sanford. 


Feruccio Busoni, a pianist who had not peen heard in this 
country in many years, reappeared here in Carnegie Hall 
last night at a concert of the Philharmonic Society—the first 
concert of the fourth pair in the society’s regular subscrip- 
tion series. Mr. Busoni, who is an Italian by birth, and was 
once a resident of this country, has of late years lived prin- 
cipally in Germany, where he has gained a high reputation 
among contemporary pianists, particularly as a master of 
technic. For his reappearance here Mr. Busoni did not, 
however, elect to play one of the concertos that aim pri- 
marily to exhibit in the strongest possible light pianistic 
bravura and mechanical proficiency. He prescribed for 
himself the severer task of playing Beethoven's great con- 
certo in E flat major, surnamed “Emperor.”’ 

it is only fair to say that Mr. Busoni’s abilities ought not 
to be judged from his performance liast night. There is 
every reason to believe from his European renown that he 
can play much better Yesterday his performance was 
somewhat disappointing. From nervousness, no doubt, he 
played throughout spasmodically, so that Mr. Mahler evi- 
dently had difficulty in adjusting the accompaniment to his 
tempos, with the result that the piano and orchestra were 
often at odds. Then his tone, though clear, lacked body 
and richness Of course, his finger work was facile, but 
scales and runs he did not play with all dsirable smooth- 
ness. in the first movement of the concerto a tendency to 
hurry robbed the music of some of its majesty In the slow 
movement his playing was somewhat dry 

From time to time, however, an admirable detail iliumi- 
nated the performance, and in one respect Mr. Busoni mer- 
its heartiest praise—he neither pounded nor threatened to 
pound his instrument. it is safe to predict that this famous 
pianist will be heard to better advantage in future appear- 
ances. He was received cordially by the audience last 
night, and at the end of the concerto was recalled many 
times. 

The purely orchestral numbers were the “Fantastic” 
symphony of Berlioz, which opened the concert, and the 
prelude to “Die Meistersinger,” which concluded it The 
Fantastic” symphony is a work that appeals more 
audiences. There is not a 


strongly to conductors than t 
little in the first three movements that it is now an effort 
to listen to. But the fourth and fifth movements, “March 
to the Scaffold” and “Dream on the Night of the 
Witches’ Sabbath.” retain their effectiveness Both are 
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sensational pieces, and as such they were played last 


night Mr. Mahler and the orchestra joined with an al 
most demoniaca energy in presenting this music, and 
with results that were fairly astonishing Seldom is such 

lemonstration of enthusiasm wrung from mcert au 
dience After the “March to the Scaffold” cheers re 
entorced the handclapping, and Mr. Mahler signaled to 
the players to rise to their feet and shar with him the 
pplause 
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MAHLER INTERPRETS 
BERLIOZ ADMIRABLY 


‘‘ Fantastic’’ Symphony Feature of Phil- 
harmonic Society Concert 


Cc. H. Meltzer. 





the first time since he assumed the direction of t 
Philharmonic Orchestra, Gustav Mahler aroused warm 
ind demonstrative enthusiasm last night 

\nd it was not by his reading of a Beethoven or Schu 
mann symphony, nor by his interpretation of one of his 
wn interesting works, but by the spirit and the sympa 
hy, the force and fire, with which he translated for 
he mad moods and dreams, the yearnings, tears and 
ecstasies of the Frenchman, Hector Berlioz, in the Fan 
astic.” 

loo often it has been the fashion here to scoff at Ber 
ioz, to sneer at the “Fantastx program music,” and 
marvel at its being accorded hospitality on « er 
‘ cert programs 

loo often, | ma id, | ive rvele ke 
when the “lantastx was presented het But—tor re 
sons differing widely, | believe, from those of my ble 
tcllow critics 

My wonder has been due to ind at the audacity 

most of the conductors, from Gericke Walter Dam 
who have wrestled wit the yinphony 


Passion and Imagination. 








Gericke took all the fantasy out of th bantast 
Mr Damrosch tuned it ¢ ] exer € \) } 
of the conductors whom | ve known in nnection with 
this work 1 meat Ml Colonn had conveyer ts me 

we to me \nd he w French Moreover, if 

uerpreted the yiiphony ones he had don $0 a un 
dred times 

Weingartner, the ay, did quite as weil Colonne, 1 
ot better Last night, too, Gustay Mahler put so much 
passion and variety into his reading of the “lantastx 
us msight int the significance of the composition w 
so tmaginative, that he would have delighted Berhoz 1 

« could have heard the performance almost as much a 
¢ did the large audience which enjoye it at Carnegi 
Hall 

QOmnly m_ the econd mov ent and tl irlier passage 

i « third did the hah © tame | rial tf t 
ment of the themes by Mr. Mahler fail to content on 

The dream waltz of t econd movement lacked grac« 
caprice and poetry But the le ep, hop les melancholy 
if the succeeding “Scene in tl Fields’”” was beautifu 
uggested Ihe barbaric vividness, the fer ity an ter 

f the “March to the Scaffold,” in the fourth episode 
was a revelation to the audience, and brought it to its feet 


with excitement and enthusiasm 


Equally remarkable were the authority, the power, the 
picturesqueness with whi the distinguisl conduct 
gave the last movement, the weird “Scene in Hell 
Witches’ Sabbath Scen 

Rarely has Gustav Mahler had so marked a triump! 
this country as he knew last night 


Busoni the Soloist. 


The soloist of the evening was the Italian pianist, Feruccio 
Busoni, who returned to us after some years’ absence. He 
confirmed the extremely favorable impression which he 
made here on the occasion of his first visit. 

In the place of the Schubert-Liszt “Wanderer’’ fantasia 
he played Beethoven's familiar and ever welcome “Em- 
peror” concerto with taste, delicacy and technical resource- 
fulness, though not, perhaps, with quite such power as may 
at moments have been desirable in response to the 
applause with which he was rewarded, Mr. Busoni! inter 
preted a Chopin polonaise. 


. . * 
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THE DEBUT OF BUSONI. 


M. Halperson. 


it is a very long time ago—we think about thirty-five 
years—that we were delighted in hearing in Trieste a boy 
wearing a quaint velvet sult with a white lace collar. WNot- 
withstanding his youth, we felt then the impression of the 
extraordinary. The young pianist played then with his 
since deceased mother, a pianist of great talent, who had 


29 


directed the tuition of her boy genius. it was a four hand 
bravura piece and several! solo numbers which were heard 

The second appearance of Busoni was fourteen years 
later The boy had then developed into a magnificent 
virtuoso. He had then become a “Oraufginger,” a con- 
queror of the skies, who vanquishes every difficulty with 


ease. Notwithstanding all the admiration, some people 
feared then that the young man might remain a virtuoso 
only But then came the purification, the rising to an 


artistic maturity, and last night we met a Busoni who must 
be called an artist, and who has climbed to the top of the 
most wonderful clarification and “Durchgeistigung.” 
Feruccio Busoni played yesterday with the Philharmonic 
Orchestra under the conductorship of Gustav Mahier the 
Emperor” concerto of Beethoven. it is a performance 
that one must hear in order fully to appreciate. The artist 
climbed to the highest summits and the impression is that 
of absolute enthusiasm Busoni interested us last night 
especiaily as a master of sound, though we do not wish to 
convey the impression that his mastership of other qualities 
was any less important. We shal! certainly not miss the treat 
of a repetition of the Philharmonic concert which will take 
piace this afternoon, and we shali then try to give our 
readers our impression in a more ordinate form The pub 
lic was highly enthusiastic about his beautiful art. He was 
called out more than ten times and had to play as an encore 
the A flat polonaise of Chopin 


Che orchestral numbers ne the the Fantastique 

1 Berlioz, were nducted with beautiful color and al 
wide geniality lhe overture of the “Meistersinger’ 
was wonderfully brought t and as clear as crystal and 
erves to be heard sé d tin Gustav Mahler ha 
ow his thank iny tine t pe ited ippla e 


i 
ill was well filled 
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BERLIOZ AND BUSONI 
AT PHILHARMONIC, 


’ 


Pianist’s Brilliant Work and ‘* Fantastic’ 
Features of Fine Program. 


Symphony 


Reginald de Koven. 


\i tl thharnn conce! it Carnegie tia yester 

ty afternoon Busom, the well known pianist, was the 

Host and Berl Fantastic” symphony the orchestr 
¢ ol a rarely effective program 

Image the wonde of his contemporarte ot elt 


Berlhio remarkable worl 





Debussy et i} 


mic at el t! ture | daring and nove 
t tect lily al t ? n 
! mht 
\ m tu WW i 
yporturatie r pictorial as umatic expression, Mah 
r tairly reveled i highly wunaginative work, and 
por ! h « etail, nuance at rhythmic force, « 
ast variety ! 1 nag an emotional suggest 
“ ilmost 1 ts vivid realism his reading 
( t almost sensational brilliancy The orchestr 
too, enlarged tor the occasion, played uncommonly well 
1} bal \ witchis graceful allure t! 
Scene in the bields” was a subtle picture of mood finel 
imned © fame mat ad all the fantastic phantas 
agoria of the Opium haunted dream which it represent 
v e 1 f express lt wild extravagance 
lemoniac orgy { the witche sabbat \ remark 
\v + re ifKka y re el ted 


What is it that makes one just hesitate to rank Busoni, 
who made his first New York appearance after several 
years absence yesterday, as a pianist among the very 
greatest? His technic is brilliantly impeccable; the beauty 
and silvery quality of his tone is unusual; in phrase and ac 
cent, dynamic force and contrast, and artistic appreciation 
he realizes the spirit and meaning of the composer with an 
art at once highly finished, sympathetic, contained and sin 
cere His playing has the cool, luminous color of a fresco 
rather than perhaps the warmth of a painting A critical 
analysis of his performance of Beethoven's “Emperor” con 
certo would reveal the absence of no essential to a prac 
tica'ly fauitiess rendering | admired, but still felt the lack 


of something Not temperament surely; may we cali it 
soul? 
\ imptuous and sonorou rendering £ the Meiste 
er t uncle ry cil ind emphat closed on 
! t niovable program | ive heard this eason 
$8 6 
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ITALIAN PIANIST PLAYS 
WITH PHILHARMONIC 


After Ten Years’ Absence Mr. Feruccio Busoni 
Appears as Soloist Here. 


W. Ziegler. 


Feruccio Busoni, after an absence of several years, ap 
peared with the Philharmonic Society last night in Carnegie 
Hali The Italian planist’s art has evidently broadened and 
deepened greatly in the last decade His playing of Bee 
thoven's “Emperor” concerto was masterly in its dignity 
and musical poise. The slow movement was given with 
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poetry and the finale with a great sweep that roused the 
audience. 
prolonged applause at the close of the 


Busoni finally played again rather than 


There was such 


concerto that Mr. 


keep on indefinitely returning to the stage to bow. He 
chose Chopin's A flat polonaise, hackneyed as it is, and 
made it interesting by a brilliant and individual perform- 
ance 
| even with the Berhoz “Fantasti sym 
icl i 1 with great rtuosity \fter th 
larcl é ffold which Mr. Mahler let loose 
f per 1 instruments with dramati 
tfect, there w h applause that the whole orchestra 
o be Ihe wert ended wit rousing perform 
f th Meistersinger” prelude Mr. Mahler was re 
| nun ! t tin 
** #* 
|New Yorker Herold. |} 
PHILHARMONIC SOCIETY. 
Martin W. Bethke. 
terday ert of tl Philharmonic Orchestra un 
Mahler wi without question the most successful 
t thre SO Audience and applause surpassed 
{ imit, and the latter had at times a di 
nstt character The program presented 
Berl tasti symphony which — the conductor 
pec t two colossal phrase with 
rhythm and swing whicl 
tr d all prejudices which may 


ret f t ' 
1 e two p 


In the first phrase precision was less promi- 
attack was not always quite exact The solo- 
was Busoni, who, after a prolonged ab- 
his way to the American coast. He 
concerto by Beethoven with intelli 
richness of shades in his 
the technical part, in- 
A certain com- 
to be at any price differ- 
him often, especially in the 
as an encore, to eccentrici- 


the rhythmic 


nent and the 


ist of the evening 
has found again 


the ‘‘Emperor’ 


sence, 
played 


gence and rhythmic vivacity, a 


and an absolute mastering of 


the trills, 


touch 
which admirable 
and a 


else, 


cluding were 


placency, however desire 


ent from anything led 


Chopin polonaise, which he gave 


ties in rhythm And at that Busoni, an artist of accom- 
plished style, gave a Chopin encore after a Beethoven con- 
certo The pianist genius received a stormy ovation, as 
also Mahler after the fourth phrase of the. Berlioz sym- 
phony and after the “Meistersinger’’ overture, which formed 
the tast number. and sent the audience with hot foreheads 
and excited brains into the cold and pouring rain 
|The Times. 
TAT 
OVATION TO BUSONI. 
Italian Pianist Recalled Six Times at the Manhattan. 


received an ovation 
Manhattan Opera 
had played Liszt's 


Busoni, the Italian 
from the 


Sunday night 


Feruccio pianist 
the 


after he 


last night audience at 


House concert 





first concerto He finally added the Liszt-Paganini ‘‘Cam- 
panelia’’ etude, and after he had played that he was again 
recalled six times The piano was finally dragged from 
the stage while the applause still continued 
eve vere Mesdames Ger 
mt and Mazarin, and 
uff ut Huberdeau, Gilibert 
\ estra wa er the direction otf 
( i? 
The Telegraph. 
THE MANHATTAN. 
bers of the Manhattan Opera Com 
t - t ind to the North, one 
( ind the other for a week's stay 
Wa ton, tl we till enough artists around the 
rt treet temple of music to make it attractive 
| l it 
The presence of Feruccio Busoni as soloist extraordinary 
was the main feature of interest He was recalied after 
playing Liszt's first piano concerto 
Bar w oan aria from “I Boheme,” Trentin 
{1 LD) Giovanni,” Gilibert 
Gerville-Reache captivated in a lan 
| R de Saba,” Vallier was 
excerpt ml Mazarin did well in the 
\lassenet ng Huberdeau, Dufranne 
| ere al ist Che orchestral 
\ Le Domino Noir”; “William 
| s s “Wedding March” and 
lL’ Arlesienne 
iw: - 
|The Herald.) 
THE MANHATTAN, 
Feruccio Busoni, an Italian pianist, who after several 
years’ absence was first heard at the Philharmonic concerts 


last week, was the instrumental! soloist at the concert in the 


Manhattan Opera House He played Liszt’s E flat con- 
certo with such brijliancy as to arouse the audience. Af- 
ter many recalls he added the Liszt “Campanelia,” of 
which he gave a delightfully crisp and musical interpreta- 
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tion. Again there were recalls and applause that lasted 
until the piano was closed and rolled away. 

Ihe list of singers included Miss Trentini, in Zerlina’s 
air, “Batti, Batti,” from “Don Giovanni”; Miss Gerville- 
Reache, in Madame Chaminade’s “L’Anneau d’Argent”; 
Mons. Dufranne, in French sengs by Erlanger; Madame 
Mazarin, in Mons. Massenet’s “Noel Paien,” and Mons. 
Gilibert, whose spirited singing of Faure’s “Alleluia 
d'Amour” was so much to the liking of the audience that 
he had to supplement it with Weckerlin’s “Margoton,” ad- 
mirably sung 
orchestra, 
of the Hours,” 


under Mr, de la Fuente, played the 
from “La Gioconda.” 


6 . * 
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THE MANHATTAN. 


General excellence was the order of the evening at the 
Manhattan Opera House last night, when the ninth Sun- 
1 was given. The program, which opened with 


day concert 
“Le Domino Noir,” by Auber, was well 


the overture from 


varied and interesting The first vocal number was an 
ur from Gounod’s “Romeo,” sung by M. Lucas in his 
most pleasing style. Alice Baron followed with an air 
from “La Boheme” (Puccini), which showed her voice 


to advantage. “Aubade Familiere,” by Lacome, sung by 


\l. Duffault, was warmly applauded 


who was cordially greeted upon his 
appearance, received a regular ovation as he concluded 
Liszt's first piano concerto. This eminent pianist is surely 
unrivaled in a delicacy of touch, which seems fairly to ca- 
ress the music from the keys, and is an agreeable change 
from the banging, pounding style so frequently met. The 
enthusiastic audience, bent upon hearing him more than 
he had acceded to their 


Feruccio Busoni, 


once, would not let him off until 
demand and given an encore. 

\l Dufranne, who followed, was not fortunate in the 
songs selected for him, “Fedia” and “Les Seuls Pleurs” 
trom Erlanger’s ““Poemes Russes.” They were too som- 
bre and did not allow him to do full justice to his fine 
VOICE Mile. Trentini, so popular with every one, sang 
Zerlina’s aria from “Don Giovanni” (Mozart) very 
sweetly and with a dainty grace of manner that was 
charming The overture from Rossini’s “William Tell,” 
conducted by M. de la Fuente, closed the first half of 


the evening’s entertainment 


Mi. Charlier, who conducted for the first number, also 


opened the latter half of the bill with Mendelssohn's 
“Wedding March,” beautifully rendered “Alleluia 
d'Amour,” by Faure, brought out the beauties of M. 


Gilibert’s fine voice and so pleased all his hearers that 


they insisted upon more, whereupon he gave a delicious 


little French song with inimitable expression A_ hearty 
welcome was accorded Mlle. Gerville-Reache, who sang 
in air from Gounod’s “La Reine de Saba’’ most ex 


juisitely in her glorious velvety voice 

M. de la Fuente again conducted for the “Dance of the 
“La Gioconda,” and so delight 
fully that he had to part of it. M. Vallier 
showed his rich bass most admirably in “L’Homme et La 


Hours” from Ponchielli’s 


repeat a 


Mer” by Flegier, and Mlle. Mazarin most pleasingly gave 
Massenet’s “Noel Payen.”” M. Huberdeau was in good 
voice as he sang an air from “Laboureur des Saisons” by 
Haydn and the suite from Bizet’s “L’Arlesienne,” con- 
ducted by M. Charher, closed the long bill which de 
lighted the big audience M. Charlier, who was “at the 
piano,” proved himself as efficient as an accompanist as 


he orchestra 


. . * 
(The World.] 


THE MANHATTAN OPERA CONCERT. 


At the Manhattan the star of last evening was Feruccio 
Busoni, the Italian pianist, who drew the large audience 
his abilities merit. His piaying of Liszt's first concerto 
was a fine example of a virtuoso’s skill, 


s leading the 


Others on the program were Mesdames Baron, Maza- 
rin, Gerville-Reache and Trentini, and MM, Duffault, Du 
franne, Lueas, Vallier, Huberdeau and Gilibert MM. de 


la Fuente and Charlier conducted 
+ * * 
[The Staats-Zeitung.} 
SUNDAY CONCERTS. 
the Sunday concerts of our opera houses brought, be- 


side the usual opera singers, two pianists, among the best 
known 


In the filled Manhattan Opera House Feruccio& Busoni, 
the great pianist, played Liszt's first piano concerto in E 
flat major, which he treated in a ravishing manner. This 
performance was distinguished as much by power and mas- 
culine force as by poetry and a fluent expression of sim- 
ply paralyzing technic. 

The first movement was built up by Busoni in grand 
gradations. The changing contrasts in the opening ap- 
peared with convincing greatness of production as against 
the tender middie phrase in which great poetry was ex- 
pressed. Remarkably tender was the quasi adagio, and 
with broad beauty the pathetic recitative was given. The 
allegro vivace sparkled, and the closing figure appeared 
with brilliant grandeur, and the closing effects in ravishing 
and imposing style. 


Technically the artist was simply wonderful. The solo 


cadence in the beginning of the work appeared sharply out- 
lined, the several passages, like dazzling pearis, chromatic 
sixth passages, being played with thundering kiang. 

With the trilis most remarkable finesse of touch was ex- 
hibited, and all together the tone effects of Busoni were of 
wonderful beauty. The great virtuoso was acclaimed with 
inexpressible enthusiasm and recalled over a dozen times 





until the aud in tasy secured a brilliant encore. 
The other artists were Mesdames Mazarin, Trentini, 
Baron, Gerville-Reache and MM. Lucas, Duffault, Du- 


tranne, Gilibert, Huberdeau and Vallier, and the conductors 
De la Fuente and Charlier. 
i he 
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MUSIC. 


The big audience at the Manhattan Opera House last 
night gave Feruccio Busoni, the Italian pianist, enough ap- 
plause to last him some time. He was recalled jusd 
eleven times. His program number was Liszt's first con- 
certo, and he finally responded to the cheers by playing the 
Liszt-Paganini ‘“‘Campanelia” etude. 

Oscar Hammerstein was generous with his program, 
other soloists being Gerville-Reache, Alice Baron, Tren- 
tini, Mazarin, Duffault, Dufranne, Lucas, Huberdeau, Gili- 
and Vallier. Gerville-Reache, Trentini and Gilibert 
responded to encores. 


bert 
* * * 
|The Evening World.) 


BUSONI, ITALIAN PIANIST, STAR 
AT MANHATTAN CONCERT 


Busoni, the Ita!ian pianist, was the star of the Man- 
hattan Opera House concert last night. He played Liszt's 
first concerto in such a captivating manner that he was re- 
called times too numerous to count. 


The other soloists were Trentini, Alice Baron, Mazarin, 
Gerville-Reache, Lucas, Duffault, Dufranne, Gilibert, Val- 
Huberdeau. The conductors were Fuente and 
There was a large and appreciative audience. 

* ” * 


|New York Staats-Zeitung, Evening Edition: 


THE MANHATTAN. 


Feruccio Busoni, the remarkable Italian artist, was the 
attraction last night at the Manhattan Opera House. This 
was his first appearance at the opera house, and a large 
audience applauded his thorough productions on the piano. 
He played with verve and fine art understanding, and his 
performance impressed through its masterly technic and its 
deep understanding. Liszt’s first piano concerto created 
through a thankful public the greatest endorsement through 
applause of the public. The orchestra was under the ex- 
cellent direction of Conductors de la Fuente and Charlier. 


lier and 
Charlier 


A number of compositions were directed: beautifully 
rhe other artists were in good voice and sang Italian and 
There appeared Mesdames Mazarin, Ger- 
ville-Reache, Baron, Trentini, and the MM 
Gilibert, Huberdeau, Lucas, Vallier and Duffault 


French songs 
Dufranne, 


* + . 
(Brooklyn Eagle.|} 


SECOND PHILHARMONIC CONCERT. 


Fine Program, with Busoni as Solo Pianist, at the 
Academy. 
Hamilton Ormsbee. 
Che second concert of the series to be given here by the 
New York Philharmonic Orchestra, under Gustav Mah- 
ler, took place at the Academy of Music last evening in 


the presence of a distinguished and enthusiastic audi- 


ence 


The program was somewhat lighter and more varied than 
the first, but not the less attractive for that. Perhaps its 
chief distinction was the introduction of Feruccio Busoni, 
a pianist of the very first rank, who played with the or- 
chestra Beethoven's “Emperor” concerto. Busoni was 
heard at the old Academy some six or eight years ago, but 
he did not play then as he plays now, and he made little 
impression. Therefore he was little known and received, 
on his entrance, merely the polite recognition usually ex- 
tended to a stranger. At the close of the concerto, how- 
ever, he received as nearly an “‘ovation’’ as a modish audi- 
ence often permits itself to induige in. Piano playing of 
such elegance, distinction, delicacy of finish and purity of 
tone is seldom heard, and the panied p 9 in 
this concerto give ample opportunity for the display of ali 
the requisites of good playing. The limpid clearness of the 
man’s runs, the pearly roundness of his tone in soft pas- 
sages, and the distinction of the inflections with which he 
brought out the feeling of the composition, were of the 
very highest grade of technical achievement, but there was 
more than good technic in his playing. You felt the mu- 
sician behind the fingers and the composer behind the pian- 
ist. The orchestral part of the concerto was in the most 
perfect sympathy with the soloist. Indeed, Mr. Mahler 
plays accompaniments with such exquisite delicacy and re- 
gard for the solo instrument that the pleasure of hearing 
a fine soloist under ordinary circumstances is redoubled at 
hearing him with the Philharmonic. 





The program opened with a charming Bach suite for 
orchestra, which Mr. Mahler arranged from two of the 
existing suites, and the charming, spirited rhythms of the 
old dances alternated pleasantly with a familiar Bach air 
for strings which made the slow movement of the suite 
The archaic character of the music was emphasized by 
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put - oe 
atic 1 e . . . . ; 
the tinkling notes of a clavier of the style of Bach’s ume 
ali upon which the conductor played accompaniments or har- 
‘ith The tone of the strings and the wood winds both in ° 
nee the suite and the Beethoven concerto was excellent, but 
the full power and beauty of the reorganized Philhar- 
inl, monic Orche “ , r lized until + ‘nae he 
nonK rchestra was not realized until it came to the . . , 7 sie i 
du a , ad : es At Carnegie Hall, on Saturday afterno iry 3S, presentation that called forth the most pronounce 
u prelude and “Love, Death” from “Tristan and Isolde It _ . : 
or : a most noteworthy musical occasion broke the concert u thusiasn i the concert ihe recails tor the singers 
TS was a superb performance; perhaps less torn by passion : : " a i . : : ; ie 
I I — . i ¥ I : that had developed because of the holiday peri ‘ for Madame | tot 5 i tt : 
than some that have been heard in the opera house this ' 2 ' 1 ot , 
“ Eee ae : event was no less an attraction than Madame Liza Le! present reviewer stopped counting then In every wa 
season, but magnificent in the blending of all the choirs : , eyo ; 
Hite ¥ : . mann’s initial public appearance in New York, and at occasion was rilliant succ ’ the audience left 
nto Wagner's tragic crescendoes and in the majesty of ; ; ; a . ‘ 
' : a . immense audience was on hand to greet the world famou doubt of its Iniof th scor t e by t 
ts climaxes, reached without blare or stra , a : , . , : . to : 
, : : : He See and universally popular gifted Englishwoman, who praising remarks overheard from t st tl passed 
ihe concert closed with a really irkish perlormance } “tag? , , D> = , 
ast > half ; led “Till Eul charmed the nations with her song cycle | 1 Persia f Carnegie Hall! fror Nonsense ! nto the 
ot Strauss half made piece of bravura calied “I1ll Kulen . - co ee ve . . , : 
ip- ; , BP say — Garden,” and all her other delightful, serious and whim ay streets of prosaic old New \ 
's M I hg \ I a. | 
speigel’'s Merry Pranks $ an orchestra stunt there 
is ' : - ; ; “sical compositions in vocal form As a matter of recor t uld be stated that “The 
n- is nothing to be compared to this piece, and Mahler de a P . 
he : -™ ; f - ' The his was the program presented by Midame | \ Mad Dog” song, s t rogram for Mr. H 
lighted in making its unexpected chortles and sudden : : : 
ae 43 ‘ 3 ~ and her artist assistants gs, was omitted—a w decis f g g 
clashes as startling as possible As a technical triumph “s ‘ 
n ¢ n ersiat varder mans other pertor ces 
m, it was dazzling, and it sent people home in good humor Song cycle, In a Persian Ga 
© ah 1 The words selected fr The Rubsiyaét ot Omar K 
n The other three concerts of t series will be given on ' * oe : 
: var itzge umd S ransia 
1- Friday evenings, one each in January, February and Mada: } Miss Palgrave-Turne an I SEATTLE SYMPHONY SOCIETY. 
rt March Frederick Hastings . - 
. . PART Il EATTLE SYMPHONY OR kK cH 
M ise ari $s 
Brooklyn Citizen.) Sane Thar Yiees Me Gisele 
PHILHARMONIC CONCERT cada Sissies thigin, & 
. Song, Thoughts Have Wings 
Miss Palgrave-T Mire. C.D. St \ , 
[ Brilliant Playing at Academy of Music—Busoni Heard ‘cena from The Vi f Wakefield, The Mad Dog ; 
. : M Frederick Hastit : 
: in the ‘*Emperor’’ Concerto. was . MN 1D 
Three bird songs 
¥ Alice Perkins. The Woodpig« Of 
’ > The Yell ‘ - ‘ 
Last evening’s concert by the Philharmonic Society 1 ; “— 
x The Ow 
the Academy of Music brought what was im substance a M , Ww 
repetition Of programs given two occasions recently u Two songs fror The Daisy Chai K 
. ' ‘ \“ 
Manhattan, with Gustav Mahler rrangement of the Ba If No One Ever Marries Me 
, ‘ ; Se \ 
suite for orchestra and Strauss’ “Till Eulenspiegel” as the Th — 
Z . Mast Alt t Hok i ‘ 7. a t 
first and last numbe | 1 Busoni, the pt 
: , " , PART Ill . Pp 
= who has not been he ! ntry mie —— Manscnes «Sane tien Alles W 
was the soloist, playing the Beethove mperor’” cor ' Renan shit Comes Cd: Wivenn rey g \ ‘ t 
certo, while as the other orchestral number Mr. Mahler Ml Tome Miss Palgrave-Turt D> I t « 
selected the prelude and “Liebestod” from Tristan und Frederick Hastings ever g, ! . ‘ . 
lanlde How Joth the Little Cro (quartet \ nt | ‘ | g tog 
; olde l y Said t 1 Mouse bass 
riu 
It was the third time within as many days that Mr.! \ Are Old, Father W et, ter 1 
:' Busoni played this concerto, and the result was that his Speak Roughly t ) tt Boy ntralt I P I cal . 
‘ playing was almost fauitiess. His technic was beyond cavil I aby) \ 
| and his tone had beauty and a certain sweetly singing Will ¥ Walk a Litt Fast rt : " \ 
quality, yet there was a something missing it was as if oO Tis Love (recit., contralt : , ‘ 
he could not infuse in his playing a certain warmth, a cer- Mock Turtle Sour or . 
tain vibrant intensity that in the final analysis frequently The Quee of Hearts (soy eT oo 
makes an artist one of the elect or only a fine pianist. His They Told Me Ye Had | to i juartet the t 
art is finished; he piays with marked sympathy and inrtel- Epilogue tabl i 
ligence; his phrasing is excellent and often he achieves ex- : a : ; 
quisite contrasts A very fine pianist this he program, though long, w OF unadatitig cia 
; is the ipplause proved most onclusive for it greet 
In the Bach suite, which was finely 1 ered t of ' ' ! lert 
: < ea: aR : R ; Madame Lehmann wit roar whet he mad ‘ hirst ux n 
can ignore the way in whi M Ma f is mal e , : ; 
: ; entrance and thenceforward a steady rescem “ 
it for fis own purpose t} luctor p ed the laviet : 
, : parent m the appreciative tributes avished upor 
as has been his practice sever time efore The Phil sient — , 
7 . ober : : cious concert giver } 
harmonic Orchestr: ays | culenspiege brilliantly : , " , 
seg - es — | “Spi At this late day it t necessary t ai 
indeed. some of the finest worl t is accomplished th , " 1 | 
, “efits criticism regarding the “Persian Garden,” for that rows MH 
season is im this it ] ] 1 “ i Last wht , 1 t r t ( 
, , * at ‘ 5 ing song cycle has made the rounds of tl ish-spe 
the brilliancy was all there vit wealt ot or and a ss ot , With . 
> M Ing world and conquere 1 all those mus ers W va vv a 
ertaim something of inspirat in the conducting of r ‘ ' ‘ ‘ 
Mahl - j - ' o% ” simplicity and directnes f musical expressy mibaine ; ‘ 
ahler, which mz the perf ce table : ; : : 
sa sont . are with melodic facility and finish of nstri e Ww Y 
The music from “Trista nd Isolde played e ' ' : ata a p ~ 
1 ; oe ; hip The cycle was bound to re ¢ a maste 
aingiy ¥ i t gripped ! id throt t, not alon ‘ ‘ : . 
eedingl - empl pretation with the omposer at the pi d 
; } . 1 . , ants 
because of its eloquen » because of th trio of artists to help her as Mada Jomelli, Miss 1 t 
polar wpor ch the reading pit F () th hole ry: 
i pon Ww . ' N grave Turner ind M Bedd 
~aF ning’s concert offers ried prog e. — ; 
t eve g ( . er Hasting “ f littl t t 
hroughout 1 the lara ‘ , onnet 
| t ex ‘ i! | ! 
ts pleasure fter : , 
' uccecded jconpard ng ‘ ) “pp 
emble altog t 1] F thet 
1 his style of de ery t t 
Some Dates. 
t t wd Tt ii ft { 
Ihe tu iry f the Bost Ope { { . } — ‘ 
closed its Pittsburgh ens ent Satur 
x Kak , ght Hler } f A 
continues th tl week at the Chicag Ain P 
n “ 4 ( i artisti Iful manne f terp 
orium, ciosing there janu ¥Y 22 The c we ¢ ontinuous ¢3 oles g — he ; +} 
ng n x wt Ol pt | ater. St. Lou followed . 
~ January 2y, yinpK i he ‘ Bird Song were P 9 wo f 
by (January 31 nglish Opera House, Indianapolis, Ind ’ ; 
January 31) English Oy ; sti ' jon that an « re had ea 
February 1, 2, and 3, Music H Cincinnati; February 5, , , , ' f 
’ bers y the way, 1 excellently cor ‘ ‘ 
Court Square Theater, Springfield, Mass. [he season at 1" , f 
quare Theate ] x asterfull ey ught t uke p P 
Boston reopens February 7 an ntinues t Mar » Raclidhy: cection of mht aaoane , 
The “rm tour of the Snstor Sump! y Orchestra SP ‘ 
Che Wester i ' . Mr. Beddoe was in excellent forn a Ke t ! 4 } ; 
wns at Buffalo, Convention H Monday. January 3 +4 nee : A ‘ 
, sliver t time 114 woming ¢ ‘ . 
ind continues as follow Light Guard Armony, Detroit, , ies om ¢ nd trat f 
‘ 1 { crs esounding } 
Febru { rev s rit . % . od | t T d Ma 
Wy: 45 - : H ire of the entertamment t e of it 
tic heater Eri | . | ter 
: Theater =r a ‘ lactors M er Albert Hole, the y } 
aaaeiteees .} ry 4 Oeerea Han Svr < ‘ 
Rochester, February 4 g OF e, Sy sn decid coll’ aattianealll’ miciidioeen ‘a Pag ES Big Tour for de Rigaud Pupil. 
Kehruary ¢: Harmanus -~ ° Bel har February be; d ; , 
tuary 5; Harman ker Fal \ibany orun nd of splendid carrying power e did his aumbers wit Clar NK nt I y ‘ 
| d-back to modern At) : z . 
’ ia . telligence a nusical msig i } gra i ur 
} sonorot contralto wa pot t rt t fe Kip 
n the “Cosa dei reposi dei musicist Home for Mus ycles, and in her solos she prove erself to be ar tist Legget 
{ a dei rey 
ians) founded in Milan by Verdi, ther = e fort f rare reproductive ability I t c 
ven mmmates, tourteer { whor re w The “Alice in Wonderland” is of pt ting ‘ it t ‘ 
usness and reflects the spirit f tl el t ‘ get 
ee inique fidelity y i 
Bruckner’s seventh symphon d Ernst Wendel i All the singers, except the ba y 
its local premiére in Bremen lat tention of the poet and the pose 
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Jeethoven’s sonata, opus 109, which came next, was ad- 
mirably interpreted and received enthusiastically rhe 
Chopin numbers were given a clear and interesting read- 
ing. Many encores were given during che course of the 
afternoon and at the conclusion of the concert the audi 
ence insisted upon several encores, which were received 
with tl same spontaneous ovation as the numbers in 
cribed on the program. It was announced today that this 


would the last appearance here in recital of the great 


pianist Judging from the size of the audience and _ the 


T recalls, Madame Carreflo can come again and again 
r city and can always be sure of capacity audienc 
ll a f wearty welcome 
| a en 
Luella Swe mupil of Carolyn Willard and a protegec 
It lhe rt an sister, Amy Fa 
1 forward a \ 1 Hall and played to large and 
t t rene’ Mi Sweet, who is yet in her early 
ens, proved well equipped technically, although her inter- 
etation is lacking in originality, Her tone is sweet, but 
ct her playing throughout was cold Miss Sweet is 
reat credit to her teacher and a brilliant future is pre 
icted for the ung lady she will put into her work 
ore emotion, tenderness of feeling, besides devoting her 


technical rule > Plano playing, which will 


lake her work 


fa Seles 


more interesting and pleasing to the 
Rene Devries 


Hugh Anderson, a Successful Basso. 


Hugh Anderson. basso cantante, possesses a voice of un 
ibilit He is in demand for concerts, recitals 
iles | is always enthusiastically received. His 





ANDERSON 


Raritone 


HUGH 


en which was given in West ¢ hicago (ih) 


Masonic Temple, was another triumph and was attended 
C1 icagt 


who were charmed with his work and personal 


many of ‘'s most prominent musicians and con 
rtewoers 
t Mr in grand 


He ts 


with great success 


Middle West 


j 
ippearea 


Louts and the 


(Anderson 


pera in Chicago, St 


ingtist and sings in the vernacular in the roles of 
Ramfis and the King in “Aida,” Tl Commandatore in 
jon G aunm:,”” Don Basilio in “Barber of Seville.” 


Magic Flute,” Fer 
Lohengrin,” Landgrave 
Walkiire,” Hermit in 


Sparatin ile in Rig letto.” 
in “Il Trovotore,” King in 
‘Die 


Sarastro m 


Tannhauser,” Hunding in 





Der Freischiitz,” Friar in “Romeo and Juliet,” Zuniga in 
Carmen,” Plunket in “Marth Devilshoof in the “Bo 
nian Girl,” Will Scarlet in “Robin Hood,” and Mephis 
pl es Faust.” 

Last spring th shed basso had the privilege to 
¢ for Mr. Gatti-Cas he Metropolitan Opera 
Company when this compat was in hicag ’ und ifter 
singing the aria “La ¢ mnni from “Barber of Seville,’ 
the npresario grasped his hand saving I am charmed 
vit \ un vant ir vou sing somethine 
Mr. Anders sang the “Madamina Aria” 
m “Don Gio * nclus £ thie difficult 
mber \ Gatti-Cas ve \ ‘ ¢ a great voice 

1 ere for you 
Mr. Anders ! ha good stage presence, is 
excellent musicia nd teacher of no small repute 
H ‘ vith Hert Devries, who 





for many years sang the baritone roles in French, German 
and Italian with the Maurice Grau Grand Opera Company 

Henry Russell, the eminent director of the Boston Grand 
Opera Company, who will be in Chicago January 10 with 
his company, has made an appointment to hear Mr. Ander 
son sing at that time 


BUSONI PLAYS LISZT. 


echoes of Feruccio Busoni’s phenomenal success at thie 
Philharmonic events in New York and Brooklyn must 
have reached all the boroughs of New York before the 
Sunday night concert, January 9, at the Manhattan Oper 


for that evening saw an enormous crowd storm the Thirty 


faces noted were 


New 


way, which hardly ever 


fourth street auditorium, and among the 


the familar ones of many of Greater York's best 


known musicians—a class, by the 


visits the Sabbath night musical happenings at our two 
operatic mstitutions 

The excitement over Busont was justified, for he gave 
an almost nuraculous presentation of Liszt’s FE flat con 


certo, a performance which transformed the hackneyed but 


beautiful work into a glittering shower of tone, shot 
through with ingratiating color, and enlivened by all the 
play of wit and fancy which made Liszt the fascinating 


Without a keen under 


amazing abbeée’s character and his musica! 


gure he is among composers 
standing of the 
ind mental viewpoint, no adequate reproduction of the 


I. tlat concerto is possible. It is a potent key to the inner 


Liszt just as it reflects faithfully the general tendencies 
of the time in which it was written. Busoni colored the 
work with just the right challenging, imperious ring, and 


the sweep and onward press of his performance made the 
very blood tingle in the veins of all those who possessed 


the temperament for such sympathetic response. The Liszt 
York au 


dience in such a style and when the last thunderous chords 


E. flat concerto never has been done for a New 


rang out their triumphant fanfare, the house rose en mass 
like of 
ot long ago 
of his popularity here 


and presented a scene of riotous approbation the 
which has not been witnessed since the days 
when Paderewski was in the prime 
\fter 
to.reseat himself at the piano and 


victorious Busoni had 
add the 


Then he literally flew from the acclaim, and only his reso 


a dozen cyclonic recalls, the 
“Campanella.’ 
lute refusal to play any more encores saved the operat: 
concert from turning then and there into a Busoni recital! 


pure and simple 





HARTFORD MUSICAL NEWS. 


Hlartrorp, Conn., Janua 8, 19 


January 1, at the Touro Club, a de 


Saturday evening c 
larg: 


The affair was 


lightful musical entertainment was given before a 


audience of members and invited guests 
direction of Samuel Leventhal, whose exquisit« 

Frank Gill and Bert 
pleasure of the evening 


( ook« 


under the 
violin playing was greatly enjoyed 
Newfield 

did the 


contributed much to the 
heautiful singing of Florence Crosb 
RRR 
of unalloyed pleasure was afforded the 
Hartt at 


musician, and 


\n evening Tew 


ry Julius 


favored guests at a recital 


his residences Mr 


rendered a 


plane given 
thorough 


old 


Hartt is 


number of selections by masters with rare 
ibility 
nee 


Colt’s Band 


Parsons’ 


Monday evening, January 10, elebrates its 
Cheater As 


Naylor, contralto; 


golden jubilee with a concert at 


sisting artists will be Grace Preston 
ind Samuel Leventhal, violinist 

RRe 

Tuesday, January 11, Gisella Weber will appear in vio 

Unity Hall, and the advance sale of tickets 


a larec 


Robert Prutting, pianist, 


lin recital at 
audience will be in attendance 
nner, 


Flsenheimer gives the first of 


indicates that 


Dr. Nicholas J four in 
erpretation piano recitals next Wednesday at the Hart 
ord Conservatory of Music studios 
RRR 

Monday, the Boston Symphony Orchestra 
gives its second concert of the season with Mischa Elman 
rhe in this concert is mani 
tested by the fact that the Parsons Theater is already com 


January 17, 


interest shown 


is soloist 


pletely sold out for the evening A. DeuTSCHBERGER 


Witherspoon Recital, January 25. 

Herbert Witherspoon, basso, of the Metropolitan Opera 
House, will give a recital at Mendelssohn Hall, Tuesday 
afternoon, January 25, for the benefit of the Friendly Aid 
The singer will be heard by a 

nouse 


Society distinguished 


ible 


fashion 


closed the doors of Dal Verme. 
in the reason for the production 


Franchetti’s “Germania” 


Milan 


f this 


Chere is a story 


work in America, as there is no demand for it 





Safonoff, New York, is 
endeavoring to secure a position as a symphony conductor 


in one of the Western American orchestra! projects 


formerly of Moscow, then of 
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METROPOLITAN OPERA HOUSE. 


“La Boheme,” January 4. 


werformance of “La Boheme” at the Metropolitar 
Opera House, Tuesday night of last week, was for the 
enefit of the Italian charities of New York The cast 
luded Madame Ciaparelli Mimi; Madame Noria as 
Musetta, with Caruso, Scotti, Didur and De Segurola as 
uartet of Bohemia \ gold medal was presented 
Caruso after the third act by his untrymen in re« 
it h vere ty y lia 


“Tannhauser,”’ January 5. 


Another \mer im singer la sbor! tann Wa 
rresented to New York at the Metropolitar era House 
Wed V iw ny t t ! lan 

t The sing , xcell pr n, reveal 

if te gene 
i int was ] 1 ith 
irst ft this j } 1 
ight that surp tl ty la 
tenor 1 t! ‘ Vv th 
igrave trion j 
tl f l 
| ~} v | 
rming tur \ the Wa irg Phe 
pera was ist tag ctl 
the ume | rel 
ne ensemble ! i re 
N Ww OT vert ¢ 
rshly condt N ly re wa ge 
Ss to eres Va 1 tla | 
S08 on of ‘ Vlad ) < | il 
“Otello,” January 6. 

With Ske 4 s Otello \mat t ig Alca, as Des 

ind Toscanini, a ictor, the Thursday night 





PUBLICATIONS OF 


. SCHIRMER 


35 Union Square, New York 


NEW SONGS 


BY 


Frank La Forge 


Sung by Mme. MARCELLA SEMBRICH 
during her present concert tour 


FOUR SONGS 
THE COYOTE, figh or Low Veice 
TO A VIOLET, High or Low Voice 


TAKE, OH TAKE THOSE LIPS AWAY, 
High or Low Voice 


TO ONE AFAR, High or Low Voice 
THREE SONGS 
AM SEE (By the Lake) 
High or Low Voice 


AN EINEN BOTEN (To a Messenger) 
High or Low Voice 


THE SHEEPHERDER, High or Low Voice 








rm h 
inc \ per De Segurola as Lodov Ww 
compell ur the glories of the 1 M N kk 
‘ \ to wot by his sit wi! ‘ 
th y | yal 
“Madama Butterfiy,’’ January 8. 
Br V | 
“La Gioconda,” January 7. rday ght t ra artin 
1 s | il le seguro Destu H hie i ‘ rt . KI rp 
e the principal repetition of “La Gi 


q¢ ‘ . 1 . . 
mia Metropolitan Opera House last Friday eve 


, ] ; . ler 1 ! | 
it rence wa ‘ aL yradia ! canini cot , 


\ 
’ 
‘Die Walkure,” January § (Matinee). 
{ ast for “Die Walkiire” at Metropolita 
pera t Saturday after 
+ 
Fret , 
Hor . , 
i I 
\\ \ 
ar P ; 
W ick 
ght 
4 fi 
W 
| 
pe 
ry udience Wagner feed the wwe t winter 
idme sinwers. a well those w ) appear ] th 
f Walkiiren, united in giving a magnificent preset 
on, in which great praise was due to Madame Gadski be has sul veral Jane Osborne 








SRE R LF ARV Soprano 
- “Song Recitals 


*¥ GUTTMAN-RICE 


DRAMATIC SOPRANO VOCAL INSTRUCTION 
Late Instructor of the Conried Metropolitan School of Opera 


STUDIO: 210 West 107th Street Phone, 2117 River. 


DELLA THAL “." 


PIANIST 
Assistant to FANNIE BLOOMFIELD ZEISLER 
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nnah, one of the new singers at the Metropolitan, sang 

e aria “Sui from “La Gioconda” and her art and 

e proved most agreeable John Forsell, the other 

¢ ! evening, was heard in a number from “The 

g Dutchman [he orchestral numbers were from 

of Wagner, Tschaikowsky, Meyerbeer and Am 

lhe ORIOLE 

“La Boheme,” January 10. 

t at the Metropolitan Opera House tot 

veel there was devoted to an 

performance t La Boheme More royalties 1or 

nd more glory for Caruso, who was the Rodolfo 

on Madame Alda was the Mimi, Miss Alten 

Musett ind Scotti, Didur and De Segurola added 

ight by t ! g and acting as the Bohem 


ORIOLE 
NEW THEATER. 
‘‘l Pagliaoci” and Pant mime, January 6 (Matinee) 


of the large natinee audience at the New Thea 

led We i t t ere ot | Pag 

day J Noria Nedda; Riccardo 

( J lorse lor Albert Reiss 

DD Gilly, as S nited in making every 

e in tl warm-blooded opera of Leoncavallo 

= f praise for its vivid acting 

equently given, but the artists 

enervated by the numerous epeu 

v ! <ceptionally tine voice, and 

d for Mr. Martin and the other sing 

) 1 ! time lon , and he 

( haract ufhciently rep ve to account tor 

t hi | 1] Italian baritones often 

different coneceptior but Forsell’s im 

rl irt int ringing and crippled 

t e wl ife is spent in the cit 

Pod mducted the performance Che 

is f \ three-act pantomime, “Histoire 
IONE 


“Don Pasquaie"’ and Pantomine, January 7. 

f “Don Pasquale’ 

i. t riday evening of last 
é t from the previous 

Ker t s vith his usual fin 

{ it appomtment be 

\ the te sings in the last 
! i night | duction This is 
t t { he t its premise re in 
| eal musicians and 
were doubt about its 
| ful DD ett: rushed to 
in nipts a song 

( eptable on th irst 

{ \ \} 1 he Norma 

t Dr. Malat ind Lablache the 

| t B und Bernice de 
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in his old role of the » tninchiel: mak- 
and Gianoli-Galleti as the Don, joined in a 

Madame de _ Pasquali’s singing 
and her comedy work as Norina was 
Another cut which was re- 


Pasquali, with Scotti 
ing 
capital performance. 
thrilled the listeners, 
up to the required standard 
gretted was the spirited number of the chorus in the sec- 
Tango was the conductor. The same pantomime 
Thursday matinee was repeated after the Fri- 


Doctor, 


ond act 
given at the 


day night opera. Most persons in the house would have 
been better pleased to have heard the opera complete 
rather than a cut version, with the tiresome pantomime to 


complete the hours which fashionable New York deems 


necessary to round out a night of opera IONE. 





MANHATTAN OPERA HOUSE. 


“Lucia,” January 5. 
the conditions and the al 


most impassable 


D« spite tempestuous climatic 


icy sidewalks and streets last Wednesday 


evening, Tetrazzini, Sammareo, McCormack and _ others 
erved to attract a capacity house to witness a splendid 
performance of “Lucia.” The name Tetrazzini acts like 
magic as an attraction, which statement is easily backed 
up by the box office figures at the Manhattan Opera 
House This proves that the art of coloratura in its 
purest form, as revealed by Madame Tetrazzini, still holds 
a high place in the esteem of opera patrons, “Lucia” is 
one of the best vehicles for the exploitation of this re- 


markable prima donna, whose extraordinary technic, trills, 
and cadenzas are bewildering by the 
“Mad Scene,” ren 
the 


not 


staccati, scale runs 


of their production. As usual, the 


only 


paroxysims ol 


Cane 
audience 
refrain 


letrazzini threw 
delight, 
from the bombardment of plaudits until the accommodat 
the Mr. Sam 
again gave a superb portrayal of the role of Ashton, 
his finely schooled baritone voice winning for him tremen 
Mr 
effect a 
the 


dered as can give it, 


into and they would 


ing and gracious singer repeated scene 


marco 
dous applause McCormack was pleasing as Edgardo 
helped to 
IT he 


and well balanced performance of 


Lucia.’ rest of cast was in capable hands 


SAN 


“Faust,” January 7. 


Dalmores as Faust once again established his claim to 
heing one of the very best French tenors that New York- 
ers have heard in this generation. The performance of 
Gounod's opera at the Manhattan Opera. House, Friday 
night of last week, was witnessed by a big house. Mary 
Garden was the Marguerite; Dufranne, the Valentine; 
Huberdeau, the Mephistopheles, and Taty-Lange, the Sie 


bel 


“Thais,” January 8 (Matinee). 
the for the 
Manhattan Opera 


There was but one change in cast matinee 


performance of “Thais” at the House 








from that of the production given Monday night of last 
week. Lucas sang the part of Nicias in place of Dalmores 
The other artists were, Garden, Renaud, Duchene, Scott 
ind) Nicolay De La Fuente was the conductor 
METROPOLITAN ‘OPERA C0. 
Por Concert Engagements 
HAENSEL & JONES, 1 East 42dSt., New York 
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‘* Il Trovatore,”’ January 8. 

“Il Trovatore,” which enjoyed several performances at 
the Manhattan Opera House during the preliminary sea- 
was presented for the first time in the regular series 
of opera at this temple of lyric art. This was the cast: 


son, 


RN. ce oak eed bapeee Cepieeee bes bcheten ees Madame Grippon 
OE SS ioc Sirckod a AO cv eR tess ohds 0c ee beeen Mile. D’Alvarez 
Inez NPP PLY EC TP ORC UT TCO Eo eerie .Miss Gentle 
Manrico ... to odie apie eWssabatdnevecopornaradetabtaeren Zerola 
SE AE 5 ack ck pe de bh cp dsb deacons bbb n ses tpebeke Sammarco 


.De Grazia 
Daddi 


Ferrando 


Ruiz 


Coubucter, Anselmi 

Mr. Hammerstein has shown good judgment im restor 
“popular priced” Saturday night performances at 
Verdi’s opera drew an immense audience and 
the principal arias created a whirlwind of enthusiasm; this 
was particularly true of the numbers sung by Zerola. His 
high tones were delivered with telling effect, and several 
times, in order to satisfy the clamor, parts had to be re 
The great tenor was in glorious voice and at no 
time did he spare his powers. His Manrico is among the 
roles his repertory. as the Count di 
Luna, was also greeted with the demonstrations reserved 
“lions of the season.” He sang with finish and beauty, 
Madame Grippon, as Leonora, made a handsome 


ing the 
his house. 


peated. 


best Sammarco, 
for 
as usual 
picture as the duchess, Leonora, and her singing was aglow 
warmth and She filled the demands 
The other members of the cast were capable 
ORIOLE, 


with sweetness, 


completely. 





“Aida,” January 10. 
With Zerola singing the role of the tenth 
week of the season at the Manhattan Opera House was 
‘Aida.” The 


great tenor sang with passion and luscious tone, and, as 


Rhadames, 
opened Monday night of this week with 


usual, made a most impressive figure as the Egyptian war 


rior. Marietta Mazarin in the title role, Augusta Doria 
as Amneris, Crabbe as Amonasro, Vallier as Ramfis and 
De Grazia as the King, Alice Gentle as the Priestess and 


Venturini as the messenger, completed the cast. The 
honors of the night went to Zerola. The singing of Mad 
ame Mazarin was worthy of. praise, and Madame Doria 


looked every inch a princess, since she was as tall as the 
tallest the De 
nches kingly stature. 


Grazia’s King lacked some 
of the The 
house was crowded and there was much enthusiasm show 
After the second scene in the 
called 
stage 


man on stage 


Anselmi conducted. 
sec- 


rhe 


ered upon the singers 


ond the principals were out five times 


and the 


act, 
settings superb 
IONE 


chorus was excellent 





a Seala, has con 
“Walkire” 
the 
“Tristan und Isolde,” 
/ Afri 
Vital 


Toscanini at | 
“Medea” 


for 


Vitale, the successor of 


ducted there this season and among 


other works, and promises later ‘Nibelungen 


in its entirety, ‘““Tannhauser,” 


“Rhea,” 


“Damnation de 


Ring” 


Samara’s Briiggemann’s “Margherita,” “I 


caine,” Faust” and “Sonnambula.” 


will go to Buenos Ayr res for the summer season there 
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quarters have been secured in the new 
building on Broadway, 86th Street to 
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"Phone 2187 Madison Square 








Bel Canto 


Gah Wa ae etek 


Ward, R 

pet Hendricks, 
ton Fiske O'Hara, Hore Ww weigh 
Mabel Wilbur, Winfred Young, Edward 
Albert Wallerstedt and and many 
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Rita Fornia's Brilliant Career. 
Rita Fornia, who is her 
Metropolitan Opera House, is a California girl 


the high 


season at the 


She 


filling third 
was 
school in 


She 


born in San Francisco, and it was at 


that city 
began to sing at fifteen, and possessing temperament and 


where her lovely voice first attracted notice 








RITA FORNIA, 


good looks in addition to her voice, why 


career? It was when the singer 


ispire for a 


wearing frocks to her ankles that her amition was fire 
while attending some performances of grand opera S 
Francisco by the Abbey-Grau Compan) Emil Fische 


OF IMPORTANCE 


WE GUARANTEE TO CALL FOR, CLEAN AND DELIVER A 
ANYWHERE IN NEW YORK 


veteran basso, and Madame Scalchi, once the adored con- served, My friends rewspapers say that lately 
tralto, both advised the young girl to seek a career m my voice has gai ' ‘ | resonancé Phi 
grand opera. When she left the high schoo] in San Fran- amuses me (a grieves me a litt because | know 6 
cisco, her father gave his consent to a trip abroad, and at the whole cr duc write this to let yo 
the talented girl went to Berlin, where she studied under know that I am deeply grateful , for all your car 


Atter 


the Prussian capital, the young Californian was engaged 


Fraulein Nicklass-Kempner one year of study it 
is coloratura soprano for the Hamburg Opera House. For 
Miss 


roles as Rosina, Martha, 


hat was her name then) 


Gilda, etc 


two seasons, Newman (t 


such Being a 


sang 
very intelligent artist, Madame Fornia, as she is now 


nown to the world, found her voice changing, and at 


, 7 } | ‘ hl " 
ncluded to consult an autl She left Germat 


1 went to Paris, where she took p her studies wit 


Reszke Madame Forma states that tt was De 


an 
Jean de 
Reszke who taught her to understand the true meaning 
bel canto 

The late Heimrich Conried ird Madame Fornia, a 
he at once engaged her for the Metropolitan Opera House 
Her value as an artist was appreciated f 
and, as the public krows, the successors of the late Mr 
Conried have not only retained 
the front ranks 


advanced her to 


Rita Fornia is perhaps one of the 


donne She has learned many 
element when she sings the « 
] 


soprano like Santuzza in “Cavalleria Rusucana,” Ls 


in “Il Trovatore,” Donna | 


he statement “great repertory 








Letter from Charles Dalmores to Dr. Muir. iment \ 
New York, ta ary Cywa 1a 
My Dear Mute 'r. Joseph M 
How I wish that every 


Singer (or, in tact, very 


that has to use their voice) could know 1 I “ 
splendid results follow from treatments 


You have 


not 


your 


literally done wonders for me, and | would 


miss my visits to your splendid inhalatorium for any 


thing. I always feel better and sing better with less « 
atter spending that reposeful ple int time in your littl \ 


lelighted to hear of the great succes 
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New Yor«, January to, 1910 
Quartet issisted by Mrs 


String 
1 e the rst of three chamber musi 
Cooper Union, January 4, delighting by the 

rit of it pl iying The entire quartet had to 

W d following the Schubert “Rondo 

M M m and Kurt Schindler, the 

re illed t x times Mozart's quartet in 

| ed with dainty effect, the instruments in per 
the sleet and rain outside. Dvorak’s 

Quartet’ w [ ed with such gusto and ef- 

( tf the evening enjoyment was 

leasing of personality, with a high 

g ys by Beethoven, Schubert and 


till further an extra num 


was an excellent 

) t thre y t the nd of the New 

( ‘ yrtle Room, Waldorf-Astoria 
J ( ng gs by Diaz, Barbirilli, Tir 

t é Ire 1, wit dramatic impulse, 


(; ind A flats lhe 
Zitternden Mondlicht,” and 
up, brought instant 
| rp f the program lay in a song, 
De Lacroix,” which he sang 

ecall he said to the 

Dar lor it 18 by 

Whereupon the blushing 

the 1 t tating that it was one o% 

d d nt e published. Madame 
ippreciative sketch of 
little nown facts about 
musicale he talked 


be found in biographies. It 
d tional, not merely 

y ” nite th Ire idful we ither 

ibly attired women The 

ber y the Jacobs-Lamp 

lv w played los by Wilh 

R t 
aR, 
| tt ! i Mine lb rane 


| iry O, when Mrs Wal 
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lace Cahill Ayer sang songs by Lola Carrier Worrell, of cellent reader and good musician. Madame Totten ob- 
Denver, accompanied by the composer, and Frank Riley tains for her qualified pupils opportunity for appearances 
sang songs by French composers, including the grand bari- in public. 
tone air from “Herodiade.” Mrs. Worrell’s songs have Ree 
the special quality of characterization, that is, of picturing Elizabeth Patterson, soprano and teacher of singing, an- 
the mood or the text, such as her “Waiting,” “Who  nounces a musicale for next Monday evening, January 17 
Knows,” and “It Is June,” and Mrs. Ayer sang them with Assisting her will be Franziska Heinrich, pianist, of whom 
beauty of voice and clear enunciation. Frank Riley has a Teresa Carrefio says, “I can warmly recommend Miss 
voice much above the average, singing with warmth and Heinrich as a very talented pianist.” Miss Patterson will 
tenderness, together with distinctness of enunciation; he sing ancient and modern songs by French, Italian and 
has studied with Madame Humphrey, the guest of honorof English composers. 
the occasion. Maestro Tanara was at the piano, and of those | an 4 
present were: Madame Noria, Madame Bell-Ranske, Mlle Chester B. Searle, organist of the second Reformed 
Bell-Ranske, Lili Zizinia, the Misses Sassard, May Nevins Church, Hackensack, was presented by his choir, imme- 
Smith, Mr. and Mrs. Sidney Marx, Mr. and Mrs. Philip diately following the performance of “The Story of Beth- 
van Valkenburgh, Mrs. Charles Howard Mitchell, Doris lehem,” with a handsome cane, Judge P. C. Staib making 
Mitchell, Mrs. Deming-Smith, Mrs. Jordan-Smith, Mrs. a very felicitous presentation speech. A local paper de- 
Charles Adler, the Misses Adler, Mrs. Ronald Stuart, Mrs. yotes a column of space to the performance, and a separate 
James Edward Pamplin, Mrs. Eli Shelby Hammond, Mrs. column to the presentation 
Hardin Burnley, Emily Ludwig, Mattie Sheridan, Harriet nee 
Ross, Virginia Humphrey, the Baroness de Bazus, Count Frances Greene’s last Monday evening musicale had as 
Robert Fontaine, Viscount Louis de Bologne, Viscountess features Henry Gaines Hawn, who gave some charming 
Grenier de Celigny, Dr. Francis Edge Kavanaugh, Dr. W. dialect recitations, and an unnamed guest played the 
J. IE. Dillabough, William Brackett, Lynn Pratt, Theodor “Magic Fire Music.” Miss Greene is planning to give 
Gordohn, Anthony Henderson Euwer, Woodman Babbitt, Chopin’s polonaise in C minor, for piano, violin and cello 
Pchor-Baj-Oghi, of Constanti.ople; Eugene Kuester and at an early musicale. 
Edith Haines Kuester ‘ nae 
nner Kate Stella Burr-Ward recently gave an organ recital 

Francis Motley and Mrs. Motley were the stars of the at Grace M. E. Church, West 1ogth street, where she has 
performance of “II Seraglio,” by the New York Mozart been organist a dozen years, the program consisting of 
Society, January 8 at Hotel Astor As QOsmin, the 











ervant of the Pasha, his singing and acting were inimita 


bie, a perfect character part; and as Blonda Mrs. Mot 
ley made a hit Mr. Motley sang in “Mignon” at the 
Brooklyn Academy of Music, January 1o, and appeared as 
the count in Cimarosa’s “Il Matrimonio Segreto” at the e e 


Powell Little Theater, Brooklyn, a fortnight ago The 
Mees 8 Music Publishers 
Mozart Society affair closed with a miscellaneous program 
: é $ : 131 West 4ist Street New York 
of solos, by Marquis de Corvera, tenor; Maurice Kaut = 
Dr. ( ; Riil , , Six months ago we began our scheme to publish ART 
man iO st ane t orne S er » last name " ieee * . * ‘ 

a, ‘VIONE ind lenus Kubner, the last names SONGS, by AMERICAN COMPOSERS who are not afrayd 
playing his effective arrangement of Wagner's “Feuerzau to express themselves in a novel manner, but whose works 
ber” and a Liszt piece breathe the very soul of art Thus far we have been more 

nee than successful for we need only remind you that in our 


Florence Austin’s ensemble class at the Musin Violin 


Schoo] is interesting, ae boys and girls of varied ‘L] BRARY ; EDITION: 


re8 Standing, they play from memory a series of 


ag 





Leonard-Musin studies, comprising arpeggios, major and 
minor scales, and some character pieces Occasionally one are to be found these works which have excited most favor- 


able comment, and are being used by the best of Artists and 


player continues, the others all stopping, and it is most Teachers 


bsorbing to he anifest: no ale rar j 
t rbing to watch the manifestation of their talents, v iry DeKOVEN—"Love’s Dial.” a cycle 


ing so greatly in tone, technic and expression This class 


meets twice weekly, having individual lessons at other 


tim Miss Austin is assistant teacher, having been a “Moonlight” (each) ... 
‘oO ST “Toy t > World” —, acre< 
pupil of Musin in I urope ae TER Joy “g the oy . sac 1 
3 EL—“Cume’—A beautiful song vf passion 
ea 8 “If Dreams Came True”’—A baliad 
Ethel Meserve, one of the many pupils of the well known “The Vagabond”—For baritone 


teacher of singing, Abbie Clarkson Totten, sang for the “Sweetheart Jean”"—A waltz sony 
OEHMLFR—“When You I Beheld”- 
EGGERT—“For Love of Thee”. 

Write for our Catalog I 


McKinley Lodge last week, Flatbush avenue, Brooklyn, 
pleasing greatly through her expressive voice and distinct 


enunciation. She is a member of a prominent Brooklyn 





choir, member of the Brooklyn Oratorio Society, an ex 
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Booked solid to May ist. Season 1910-1911 now booking 
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modern organ works and transcriptions. Mr. Ward sang piano and organ, have suffered the loss of their father, Sulli's Brilliant t Pagite. 
several oratorio and modern song numbers, and an audi- Daniel Blue Stirling, who died December 29. Mobile a eoe a Oe t Ma Se a ie 
ence of moderate size enjoyed the evening papers devote considerable space to an obituary, Captain | bits) a ~e | fo . oa : 2 a He 
RRR Stirling leaving a large circle of friends y ce 2 N I t New \ 
Emma Thursby $ January and February musical recep RRR Rot “ip 
tions began last Friday, January 7, the guest of honor Helen Louise Elizabet! Mf ee ahaa ? : + 
being Madame James Jackson de Tewksbury, of Paris : ciate oe en Ke eS. 2 eee ee a ee bs : : : a : 
Singers of the afternoon were Grace Kerns, Eleanor Alt = mayen N. J. k sieges _e ‘ _  \ ‘ = — : d egmci dks _ , Ses 
man, and Miss Banks. Milka Ternina is to be guest of tudt . —~e ee Nattering 1 tices of hes work have ap bs “~ SINgE 2 
honor this week, Friday peared in the local papers and her pupils are id play ‘ 
« © Vit intel rence ind ft tiverne x \ 
Helen von Doenhoff has her usual class of pupils this RRR ’ ’ e 
season, some from far away poin t is a fact, how Marie Zeckwer, soprano, sang with great success : 
ever, that her pupils all prove so attractive that they soon Hotel Astor on December 29, the occasion being a concert " : 
marry, much to the madam’s disgust, since this interferes given by the Alumne Auxiliary Association of the Catholic za neath : : pa : 
with a career. Nevertheless, she has some excellent sing Summer School of America. She will also sing with the Het “ “i ‘3 aay 
ers among the present pupils, w in time will be heard Eurydice Club, Philadelphia, on January 12, and with the , ‘ B 
church, opera and concert Philadelphia Orchestra Jam 19 , " 
so 5 nRR M . with § 
Walter L. Bogert is in charge of the music at the Peo 
ple’s Institute, Cooper Union, and January 9 the follow aniel \ ; ' ts alles 
ing artists appeared Miss McCullough, soprano; Ernest ‘ ~ South sit 6 eam 
B. Manning, pianist; Nikolai Sokoloff, a Boston violinist “s is tovlows 
ener ; \ 
Amy Grant is giving “Elektra,” the music by Strauss, ! S \ 
played on the piano by Charles L. Safford, Sundays \ . 
January, 3:30 p. m., at her studio, 78 West ifty-nft : 
street. She will also read it Tuesday, January 18, at 3.3 f 
p. m . N ( 
RRR 
Conrad Kind, pianist and teacher, now has a st \ 
Carnegie Hall, Wednesday trot )to 3 He ha beet : = . 
eacher at the New York College of Mu : 
years 
RRR ee a 
Joseph Melntire’s second chamber Alexander Lambert Injured : 
takes place Saturday evening, January 15, at the residence \ " f aa ae | 
of George ¢ Pennell 28 West 1 jt street M 1} R Ry , c be . 
umber musi | S R \ Mi « ‘ — 
Pittsburgh ntralt mak { y peed ' 
nRre iff t 
M George Evans 1 Le M I $ ! ve 1 | . gee 
1 cards for a musicale, S y, Ja t N )2 Lex t 
four o'clock, 55 West Thirty-ninth stre« 
RerR 
Georgia Stirling, president lus sane 
Teachers’ Association, and Kittiebelle Stirling William 
fess al mn ns of Mobil pla g and t hing itt 
A. 


& SCENIC 
INSTRUCTION 


14 WEST 686" ST. 
NEW YOR K 








“Her pertormance of the arrangement of Bach's 
Organ Concerto reminded one of Carreno, so 
virile, so strong and so decisive was it.” (London 
Daily Telegraph.) 


“Seldom indeed do we find « pianist in whom are 
compined so many qualities that make for GREATNESS."’ 
—({London Daily Telegraph) 


“Her playing is refined, and she is plainly « musicien 
ef rere accomplishment. —(Loaodon Dally Graphic 
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CHica I January 8, 1910 
f even t Or tra Hall, the [Theodore 
() estr Ww he | n i program given in 
1 The program was a 
( Beet c 
| Beet n 
| \ Brahm 
Wagner 
) | rt 
ry M Wagner 
| a ed 
1 | iry & a concert by the Chicago 
\ ical ( lege tra der t direction of Kar 
“ Ziea! 1H This orchestra, 
‘ { f | played in a most com 
' nscribed on the program 
ware low 
H | Mendelssohn 
l 0) ri Il Guarany) (om 
| | 
Mozart 
Beeth 
meme 
tet ! January 20, at the Ziegfeld, pupils 
l of f the Chicago Musical College, 
t t iG. H. G r, will give a play in 
t y Br mn Howard, “Young Mrs. Winthrop.” 
{ é ll be furnished by mem 
{ ( tra 
| a ed 
January . nder the auspices ot 
( t vy, a recital was given by mem 
I ball Hall, Hemiot Levy, pian 
Butles nist, and Robert Ambrosius, cel 
M Herbert Butler played very 
Mr. Levy was heard in a group 
( ) i plicated hi uccess as a concert pianist 
truly reached now a 
t ling pianists in our city and 
D tude, C sharp minor, was one 
f the afternoon. Mr. Ambrosius 
W 1 were given an artistic and 
lerbert Butler played his selection 
mpressed as being an artist well 
ll as temperamentally, In Wien 
| t drew from his in 
{ ttitul ity and gave this nun 
h well deserved the enthusiasm that 
il I veral minut fter its conclusion Ischai 
I \ nor ended ar enjoyable afternoon 
nRe 
{ rk t given by the Apollo Musical Club, 
M. W ductor “Ruth,” by Georg Schu 
f es will be given in Orchestra Hall 
Monday « i February 7, and Tues 
Kebr 8 This will be the first repre 
f this notable work and the first 
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English translation having been 
Apollo Club. 
RRR 

lhe Musical Art Society, Frederick Stock, director, will 
make a trip to Milwaukee by special train next Thursday, 


anywhere in English, the 


made especially for the 


were on that evening a program of a capella numbers 


will be given under the auspices of the Deutscher Club. 
of a number of out-of-town engagements the 


This is one 


society will fill during the present season 


nre 
Frank Parker, last season director of the Grace Episco- 
pal Church Choir and the Y. M. C. A. Glee Club of 


Evansville, Ind., is located in Chicago, where he has been 
and director of the Quartet 
Mr. Parker 


at St. James’ Episcopal Church, De- 


engaged as baritone soloist 
Choir of the Presbyterian Church. 
formerly 


Mich 


Lakeview 
was soloist 
troit, 
RRR 
Louis Willard, the Chicago pianist, plays at 
Dak., January 28, and at Rock Island, IIL, in a 
Next Sunday 
Miss Willard, 


Luella Sweet, thirteen years old, will give a piano recital 


Carolyn 
Fargo, N 
private recital the latter part of the month. 
a young pupil of 


ifternoon, January 9, 


in Music Hall. This young pianist was a protégé of Mrs 
Theodore Thomas and her sister, Amy Fay 
RRR 


The Boston Opera Company fortnight season of grand 
opera at the Auditorium opens Monday evening under the 
direction of Henry Russell. A series of performances will 
be given at popular prices equal in ensemble to anything 
ever before offered in Chicago. The opening performance 
will be “Aida,” the title role to be sung by Celestina Bon 
Italian dramatic who will make her 


insegna, the soprano, 


debut on this occasion in Chicago. The role of Amneris 
bye Maria Gay, who will be heard Wednes 


afternoon 


will sung by 


day as Carmen. Radames will be Florencio 


Constantino, Amonasro will be sung by the Russian bari- 
taklanoff 
be the King of Egypt, will be recalled as the soloist with 
America, Arnaldi Conti will 


tone, George Francis Archambault, who will 


Patti during her last tour of 


conduct 


ner, 

Esther May Plumb, contralto, will give a_ recital at 
Music Hall next month. It will be Miss Plumb’s first 
appearance in recital since her return to this city. 

Ree 

Louise St. John Westervelt, soprano, who is one of the 

faculty of the Columbia School of Music, is devoting 


much of her time at present to her large class of pupils, 
many of whom are holding church positions, while others 
concert 

RRR 


given under the auspices of the Cos 


are appearing in 

A concert will | 
mopolitan School of Music, Saturday afternoon 
at Cable Hall 
Fidan, pianists, will appear 
Harriet C 


January 
Pupils of Harold, Henry and Clarence 
Vocal pupils of Hanna But- 
the 


15 


ler and ise will also be enlisted on pro- 


gram 
nee 
Dr. Carver Williams, Harriet Case, and Clarence Ejidan. 


of the Cosmopolitan School faculty, will giv: a concert 


PRISCILLA CARVER 


at Harvard, Ill, the latter part of this month. “A Night 
in Granada” will be given by students of Car] Voelcker. 
RRR 
Alta Miller, soprano, is much in demand for recital 
work this season. Last week she furnished the program 
at a private function in Evanston, and met with her cus- 
tomary artistic success. 


nee 

Thursday evening, January 6, Pepito Arriola, the 
Spanish prodigy, was heard in recital at Orchestra Hall. 
The young boy was dressed in white with knickerbockers 
and half socks, and in his manner as well as his playing 
he seems more a mature man than a little fellow who 
enjoyed playing chess at leisure with his friends and teacher. 
His bearing is manly and stage fright has no meaning for 
him, When he came down the platform toward his piano 
he impressed as being totally indifferent to the ovation 
of which he was the recipient. His walk, too, is strangely 
manly. His appearance, as well as his playing, was most 
enjoyable. The child pianist played like a grown man 
and proved admirably equipped both mentally and technic- 
ally. He is an artist in every sense of the word. His 
fingering is remarkable and the fortes and the pianissimos 
were well understood. Arriola is truly a genius, the audi- 
ence was most enthusiastic and many encores were asked 
and granted during the course of the evening. Pepito 
Arriola will be heard again in Chicago during the season 
and will always be welcomed by 
lovers in our city. 


musicians and music 


Following was his program: 
OE BGR chic cvevetocess 


fantaisie od 
Prelude in D flat major, prelude in B flat minor, prelude in 


ee ee ee ee ay ere Bach-Liszt 
C minor, prelude in A major, scherzo in B minor 


Arabeske 
Octaves etude 


owe Chopin 
TTT Cer TT TET Tete 
..- Leschetizky 
deucens Gluck- Brahms 


tavsetwtes kes ee . Paganini-Liszt 


Saturday morning, January 22, Alfred Barthel, first oboe 
with the Theodore Orchestra, will give his an- 
nual concert, assisted by Rovert Ambrosius, cellist, and 


Thomas 


Madame F. Barthel will preside at the piano 
RRR 
Allen Spencer, pianist, has written a book, “A Course 
of Forty Lessons for the Piano,” which proves interesting 
and valuable to teachers. 


nae 


Gustaf Holmquist has been chosen as -oloist with the 
United Swedish Singing Societies, which will make a 
tour of their native country this coming spring. Mr. 


Holmquist will give a recital at Fargo, N. Dak., January 
28, and at Grand Forks, N. Dak., January 30. 
nre 

Last Wednesday afternoon, January 5, David Dunbar, 
the young tenor, gave a charming tea for his sister, at 
which the leading professionals in town were present 

nner 

An interesting program, which was arranged by Pris- 
cilla Carver, the pianist, who has become well and favor- 
ably known not only locally, but in the East as well, was 
presented by members of the Amateur Club Monday after- 
noon, January 3. The accompaniments were artistically 
played by Edith Bowyer Wiffen. 

Le ed 

Harrison M. Wild, in spite of his duties as director of 
the Apollo and Mendelssohn Clubs, still finds time to pre 
sent interesting musical programs at the Grace Episcopal 
Church, where he is organist and director of a well trained 
choir of seventy-five voices. 

nee, : 

A charming musical was presented last Friday after 
noon in the Music Room of the Illinois Theater. Liza 
Lehmann’s ever popular “Persian Garden” was beautifully 
sung by a quartet consisting of Grace Nelson, soprano; 
Elaine de Sellem, contralto; John B. Miller, tenor, and 
Arthur Middleton, basso. Herbert Miller, baritone, opened 
the program with the prologue from “Pagliacci.” 
Fisher played the accompaniments. 

Rn Rne 

The soloist at the pair of concerts with the Theodore 
Thomas Orchestra next week will 
He will play Liszt’s concerto for piano, in E 

RRR 


Ore of the most attractive and busiest studios in Chi 


Eleanor 


Ferrucio Busoni 


flat 


he 
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cago is that of Jeanette Durno, in her residence at 402! 
Lake avenue. Away from the disturbance and noise of the 
city the pupils find it possible to concentrate fully and 
get the most out of the lesson time. Miss Mary Dickson, 
head of the piano department in the University at’ Vin 
cennes, Ind., is coaching with Miss Durno Among other 
uut of town pupils is Nita Clark, one of the leading 
pianists and teachers of Decatur. Mary Cameron, the 
talented Chicago pianist, assists Miss Durno in the 
studios. 

RRR 
} t 


George W. Chadwick will be the visiting director with 


the Theodore Thomas Orchestra January 21, and will 





*t his own “Symphonic Sketches.” 
RRR 


Fritz Kreisler will give his farewell recital next Sun 


cond 


day afternoon, January 16, at Orchestra Hall Mr 
Kreisler returns to Chicago from his Pacific Coast tour, 
and this will be his last appearance in Chicago. He will 
be accompanied at the piano by Haddon Squire, of Lon 
don. 
RRR 

Dr. Ludwig Willner, who returns from his phenomenal 

tour to the Pacific Coast, will stop long enough in Ch 


give a recital at Orchestra Hal 


cago on his way East t 
Sunday afternoon, January 23. Dr. Wiullner will sing 
in entirely new program 

Allen Hinckley has been engaged as bass solots 
performance of Beethoven's ninth symphony, to be given 
ll 


in St. Louis in May He also will sing in the Verdi 


Requiem” in Chicago on June 4 


A second request program of popular music will be 
given tomorrow, January 9, at the Chicago Turngemeid 
concert under the directior f Martin Ballmann 

Cc 


RRR 


Saturday morning, January 8, the Chicago Musical (¢ 


lege Orchestra gave its first recital of the new year Che 
program included — the verture, “Heimkehr aus der 
Fremde,” by Mendelssohn, two allegros for string orches 


tra by Mozart, and three symphonies No. 7 A major and 


four symphonies by Beethoven 
nner 
This office acknowledges receipt of a most beautiful 
edition of “An Artist's Touch,” from the atelier of Kruts 
Reindahl, Athenzwum Building, Chicago The booklet 1 


done on Strathmore wove paper, the illustrations being 


all pasted by hand, and the work is really a great tribute 


to present-day violin making The covers show obverse 
nd reverse of medal awarded to Reindahl violins at the 
Exposition Universelle, Paris, and the illustrations in the 


~t show about one dozen variously carved scrolls for Art 
violins, as well as several views of Art violins The 
} 


ee color portraits of Mr. Rein 


frontispiece consists of t 
dahl’s “Grand Model” violin, while the last page of the 
book shows three-color portraits of his famous Strad 
model violin The book consists of twenty-eight pages and 
covers, both covers and text pages having a double deckle 
ecge, and stitched in rope silk No finer piece of print 


ing has ever come into our hands and no clearer presenta 
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tion of the modern maker’s art could be gotten up. Copies “Offertory” solo at the Sunday Evening Club. The doubl 
of the book will be mailed free on request to MusicaL quartet gave “Ring Out, Wild Bells,” Gounod-Root God 





Courrer readers, and it is well to advise those who wish Is Love,” Shelley, and “Saviour, Where Night Involves > 
to see the modern maker at his best to write for a copy. the Skies,” Shelley. Monday evening, January 3, the Ama 

The book is intended for free distribution only to those teur Musical Club gave a concert in 1 Assembly Room 

who contemplate investigating the merits of Mr. Rew line Arts Building lr} rogram was of a miscellaneous 

dahl’s superb violins, violas, cellos, and bows. Critical character, enlisting t “ f { t, two vocalists and 

opinions trom many world famous virtuosi are giver 1 two violinists 


the book zneRR 
nau, At the Schumann-Heink « rt la S y afternoon 

















Lucille Tewksbury has started a brillant season's work n Orche a Hall, Mr. Middels e, the t ga 
and is deservedly much in demand since the beginning of st of the Theod l O $ ‘ 
the season in October, She has already hilled engags paniment im a most artist M Midde ute 
ments in the following cities: Rockford, Ill; Springfield igain will be the s tw eodore Thomas Or 
Ill.; Janesville, Wis.; Cedar Rapids, Ila.; Du Mint estra at f its ¢ ; 
Grand Rapids, Mich > Ke ‘ sha, Wis 4 Hig! land Park - » 4 
Ill.; Oak Park, Ill.; Indianapolis, Ind, this thre Che Vilim Ame n Vi S s , 
local concert engagements and two drawing room Vilim H lrio, g t ut K | Hall 
pearances and an idea can be had of a busy two months. Monday evening, J] prog \ i 
Among the December engagemens seven were filled in sing- teresting and the su s ts Ww rved 
ing in “The Messiah” in Evanston, Lll.; Milwaukee, W1 RENE LEVRIE 
Minneapolis, Minn.; Moline, I Davenport, la., and 1 
Chicago with the Apollo Club (two performances \ MUSIC IN DUBUQUE 
number of important dates have been booked following 
this mention in many of the vit musical centers until th Dubuque s | ied wit P I 
beginning of March Chis popular singer leaves for a ght and 1 y delighttul progra n gi 
nine weeks’ tour with the Minneapolis Symphony Orchest nme 
visiting the principal cities of the country, and to all thi he l | M 
must be added the demand of so important position as c S. w well att ‘ f 
soprano in the great Second Presbyterian Chur Quartet Mirs. | t s Crrac P 
soprano in K. A. M_ Temple, and sopran t wel grat Berge s ‘ , . rt 
known Rommeiss-Tewksbury Ladies’ Quartet. She is . wa t t “ I I 
with one of the busiest studios in Chicago i nnecti« xcellent w I ) 
with the Cosmopolitan Sch as member of its f ity vor 1 t \ \y \ \\ t 
n ne Des \ es, W ally 
J. Francis Conner student of Maurice Rosenfeld f nd forcefully \ \ ) G 
the Chicago Musical College, ; ved with the North Sid tnbb t rariey M 
Turner Orchestra a week rt last Sunday ! " tte OK part I 
himself with glory ng i the w 
nn, rg é 
Mr. Dippel, who came on to ¢ R t tt ' e ! th ul 
given in honor f John ¢ Shaff s tt " ny’ 4 M. | 
his old friend, Dr. Ziegf \ vas tl R . 
to introc e Mr. S et M hppel 
nnre ss : 
Last Monday evening january 3 the f t ae ; P ct ‘ 
Chicago Musical College and a st a Pentel } 
friends swooped down upon his residence 1448 Nort : ciate neue 
Adams street, and tendered him a surpt part : , 
had been arranged with the nnivance Madame R ’ 
. “ he : a “ ‘ t wht c t eve 
feld Refreshments were served, Dr. Ziegfeld was pre nee 
ented with a loving « ip d intorn Sp ry iv - “4 ' . , a4 
bers of the faculty completed ar nusually enjoyable t , 
j } 
evening zn ne 
zre \I a. 2 f t \ Clu 


At the North Side Turner Hall last Sun ern e , 
the Ballmann Orchestra gave request progran nue 


Sunday evening, January 2 \ t t (,reet ng the ' a ( ‘ ( ( 
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Volume Ill. Thirty Operatic Selections. (Volumes Il. and IIL. out tn January. 
These selections wil! be Sian eheniondiodtn arranged, as well as instr tive and inspiring t gho 
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Pierce, formerly the president of the Iowa Music Teach 
ers’ Society, is the very able director 
nne 
Ml re Uni y Glee Club gave a remarkably fine 
| I ay ¢ g, January 3. The numbers were 
i given it 1 regrett the were not more 
nne 
programs of 
( number of W ices were heard 
RRR, 
Sherman ( elk delightful children’s party 
Heus t Dece er 28 Master George 
nd t | ‘ iam delighted with their 
( p ind lis J told the chil 
\ ft - 
nRe 
J lon ft ( W | Lorena Smith 
next | BertHa Lincotn Heustis, 


nt engagements of Rose Bryant, the concert con 
tralto, ( het wing popularity She 
p t t t engines Club of New 
) ib of N y k has given song 
J t Brantord and New Britain, 
( rT with the Oratorio Society of Allentown, 
" lr} ( } f the King,” in 
Vy. Y dS t-Saet Christmas Oratorio,’ 
Yonk Lhe f tracts trom the Register of 
H it Branford 
I t n “Voi Che 
i i ot jection 
i Elgar, f ny 
J I M 
r 
f unge, fu 
tif al 
I W with eq 
j frequently 
r ne of 
f t ke |} astly 
gs i ight 
‘ | 
re ‘ h = 
K f Mozart 
] ] i Eenglisl ng per 
\ | n R ter 
Triumph for OlitzKa in Pittsburgh 
tic ref to Rosa Olitzka as Ortrud 
| | Op ( ipany at Pitt 
, 
y 
hig r 
ot { rix 
i midd 
\ f is she ‘ 
ng \s 
\\ k t f ! 
1 | Wa 
f i Dispat 
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RUBINSTEIN CLUB MUSICALE. 


& 





It was “gentlemen’s day” at the Rubinstein Club last’ make the cellist feel glad, for few artists make such head- 
Saturday afternoon, The musicales limited to the mem- way in America. The music he played is familiar, but 
bers and their fair guests are usually held in the Astor almost any one would rather hear it than listen to a lot 
Gallery of the Waldorf-Astoria, but in order to allow the of tiresome “novelties,” especially when the tone and 
husbands, brothers and uncles plenty of room to hear the method of the player are so supremely lovely. 
music and gaze upon feminine loveliness without discom- Before Mr. Werrenrath came forward to sing his num- 
fort, the grand ballroom was chosen for this special oc- ber, Mrs. Chapman announced that Mr. Chapman wanted 
casion. One musicale each year is set apart for men, or to give the audience an extra treat. He would present 
rather, men may come with or without their fair escorts. two Italian opera singers, recently arrived in New York, 
Mrs. William Rogers Chapman, the president of the club, who would soon make their debuts here in opera; the 
presided, and once more made the club feel grateful that artists, to oblige Mr. Chapman and the club, had con- 
so womanly and gracious a personality was at the helm. sented to sing, and they did, to the delight of the com 
When Mrs. Chapman speaks there is no suggestion of the pany, The newcomers are Signor Pimazzoni, baritone, 
iron hand” rulership which turns many a club assemblage and Signor Samolli, tenor, They united in singing a dues 
into a farce. While president, she regards herself as of from Verdi's “La Forza del Destino,” and the baritone 
no more importance than any other member and therein sang in addition the prologue from “Pagliacci.” Signor 
lies her charm. The program was given by Reinald Wer- Merola played their accompaniments. ‘The next musicale 


baritone; Joseph Malkin, cellist, and Eleanor 


renrath, 











will take place on Lincoln's Birthday, when Madame Jo- 




















Chelsea, soprano, with Helen Wolverton and Charles Gil- melli will be the singer and Gertrude Peppercorn the pian 
bert Spross as the piano accompanists. The program fol- ist. Liza Lehmann and her quartet of singers will ap 
lows: pear at the midwinter concert of the club on February 8 
b antaisice Terie coe eeeseseseeseseseees Servais 
Mr. Malkin 
Aria, Les Lettres, Werther a weveeesMassenct f Elsenheimer Lecture-Recitals. 
Miss Chelsea » : : 
; The course of fecture-recitals which Dr. Nicholas J. 
Eis Dien Whe claw Rimes inc ac dccdenkacwavndeowseesetwker Schumann ; ’ S . 
Ich Grolle Nicht “Schumann Elsenheimer is giving at Carnegie Hall, under the auspices 
Am Gem SOOO, «soc 0460000 dee ce cos we ened eu Fees Schumann of the Granberry Piano School, are unique Dr. Elsen- 
Zur Ruh’, Zur Rub’! tt eeeeee Welt heimer combines the art of the virtuoso with the re 
Reinald Werren I ¢ 
Reinald asian Chenis fiective mind of the educator, and the ability to set both 
loOpin ‘i - 
Salneiaie Gas Pooper before his audiences in a highly instructive manner. His 
Mr. Malkir recitals are lectures as well as musical events. Each 
Autumn Salter school of music is clearly defined and the illustrations 
Haymaking oe played by the lecturer. Young pianists uncertain about 
(; Melodi P Ivora . a 
i Pies the interpretations of works by the great masters will find 
From a City Window Kurt Schindler the problems truly solved 
The Sea Hath Its Pearls............ Carl Busch At the recital last week, Dr. Elsenheimer’s list of works 
he ¢ Harriet Ware presented included: Bach prelude and fugue in C major 
Reinald Werrenratl : F “ . ” 
H : sy pit — (No.1) from the “Well Tempered Clavichord” ; the Beetho- 
va XX aps relie e op x a . ; 
Mr. Malkia ven sonata in C minor, op. 10, No. 1; the Chopin nocturne 
\ria, Ah f i tid, “Pees acexokdoviwsenscovanseurnar Verdi in F sharp minor, op. 48, No. 2; the Saint-Saéns’ caprice 
Miss Chelsea on airs from Gluck’s “Alceste,” and interesting numbers 
Danny ceve (by request) ‘ . Ds ri } . : . . 
od Deever “ aes oe Damrosch by Chadwick, Rossiter G. Cole, Wilhelm Berger and 
emal errenrath ~. 
ul ' he f ” Jacques Mendelssohn Chursday night, at the same 
I nr ) : ranks J ‘rican : ; 
Werrenrath, now 6 me sro ank oe Americ 4 school, Dr. Elsenheimer again will consider works by Bach 
oO rt singers, sang ; » re -metr and, . . 
ate _ » sang with beauty of tone, refinement a and Beethoven, and the remainder of the program will be 
particularly in the German lieder, showed that he has devoted to Jensen, Haberbier, Tschaikowsky, Sgambati, 
made marked progress as an interpreter. His German MacDowell, Mrs. Beach, Debussy and Liszt 
diction 1s remarkable for its purity, and in singing the 
Schumann and Wolf songs, he made it evident that he 
has tathome . ‘ , of . m0 we hes 
la , ith ore the meaning the poetry in es az mgr Elman Recital Program. 
numbers t was good to hear the songs in English, a > tie , ‘ 
: ah Mischa Elman will give his first violin recital in New 
of them good songs, too, Harriet Ware’s setting for “The ‘ ; : , 
* York this season at Carnegie Hall, Wednesday afternoon, 
Cross’ was quite as effective as the songs by the men K “ 
Ss : January 19. He will play the following numbers, assisted 
Women are getting there . ; ‘ p Kal 
m at the piano by ercy ann 
Mr, Malkin played with passion and nobility of style y ; : 
He is a young artist who has within a few months created Sy™phonie Espagnol Lalo 
Andante and allegro, from sonata, No. 3 . Bac 
enthusiasm for his art hat is an achievement that must ee A Sey , wi Bach 
: Sonata, D major Hande} 
Melodie Glauck-Wilhelm) 
LILLIAN N E VV K IR R K Deutscher Tanz Dittersdorf 
SHER oop * seca ' } - ¥ 
mt > seethove 
VOICE CULTURE. ITALIAN METHOD, ( 
Special attention to tone production. savotie - Gossee 
1425 Broadway, N. Y., Metropolitan Opera House Bl Fantaisie, Faust W ieniawski 
ail address, Norwalk, Conn. Ave Moria Schubert 
Palpiti Paganin: 
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i vn ¢ 8 ) tact ll é ers Ss peop t ew 

Never have we heard Carrefio to better advantage than ike her interpretation of the “Erlking -_ 
at the Auditorium last night, when she played tl Ma pply to a St. Pau . i “ mpell , 
Dowell second concerto with the Minneapolis Symphony ep his os | the standp es choot 
Orchestra And it is all the more remarkable in view of " far ar te heat —s - 

e fact that she playe wit ' oe Madame Car given by the St Orchestr Ss year l e 1 
reno was due here at 1! lock in the 1 ning, but owing oticeable improvement part f the estra since 
to cold weather, the switchmen’s strike, et er tram was the beginning of the seasor playing Tuesday 
more than five irs late, so that w reached thi tight they attaines semonthness e would se 7 

ty it was impossible f a rehearsa For possible t rp. | » tin — ; 

e first time in the history of est t mcert many times by many different orchestras, but it was never 
ld not ommence €X \ t S:1s \I () ; ‘ efore © satisfyingly giver | this symphony, Mr 
layed the opening number sev nutes and used that Praag, first hornist, had the opportunity of showing how 
time talking with Madame Carrefio about her lo. Then, s horn sok . sound when well nlaved an or 
when they came to play it, ther was not the slishtest full advantag ft pport ty Pigeons er age . 

lence of rest tont r the st and she was n all occasions, is a genuine delight Mr tothwel 
ipported in every vague é s e rubato, until wed his mastery over the otra _ 
the work appeared in its true characte with the orchestra ent , vine ‘ . , ~——e 
an integral part of the mposition and not merely as vith her ar ' . ‘ afrin 
ul ccompanying instrument At the nelusi t t git y f ’ , But . ld = 
oncerto Madame Carreflo wa verwhelmed with ippla x that. f \Miadame S " be wit ill the fre 

nd graciously responded with two encores—Chopin » of @ associated w . 
*Berceuse” and MacDowell’s “Witcl > | P heé ; & fact 

estral part ot the progral nprise 1 Weber's | ry j P ter Zz v1 « \ P \ 
nthe overture, Beethoven's Symphony No. 4, Smetana weel 
symphonic poem, “On the Shores of the Moldau, une nee 
Rimsky-Korsakow’'s “Spanish Caprice 1} rchestra has } loist at tl pop f \] ‘pe 
done no better work this season, and from first to last the Symphony Orchestt + Sundew was ( . | 
program was teeming with life And this 1s also remart ey. | the progr . 
ible, as there w i suddet i g of players almost at ; , pee , 
the last moment, owing to the illness of first hornist, Rob . y, N " W 

ert K. Minsel. Edward J. Erck, third hornist, took the : With \ re ( f ( H 
first horn parts; George H. Nolton, of the second violins ‘ : pera setbioai 
played third horn; Franz Dicks, of the first violi be , 
ime leader of the secor | violins and Theodor Martin MA . 
. Mrs. Rider-Kelse 1 i M ‘ CN 
of the second violins, took his seat among the first violins 
il time before and i jute ! rite lu 
mRe this city Each time ‘ ‘ ‘ ette 
Schumann-Heink being the soloist at the St. Paul Sym the last nd t ppe " ex | 
phony concert, Tuesday evening, the house was very near warm, rich soprano voice fairly illed sud ‘ 
ly sold out before the doors opened ind all the seats were " response ti the it stent ppla he ¢g encore 
gone long before the mcert mmenced The program to both of her milv singing t fat M a 
was as follows Voi che Sapet ’ for the rst nd Sal T, { ri 
Svuishony. Ni Pros Mew Wi Dvoral from Massenet's Herodiade for the s« nd Mr Rider 
Ye I ts of I f P M t Kelsey m be said t \ é eritabl t 
! \ g N » be for ertain it is that < S ' rogt 
. | 

— ind t Ma . ‘ greeted with 1 re Ri rd ¢ 

e Eriking Schut 
< 4 S Ma laved the | the p lude t t ay ¢ 
Recitat - sria from S G peated it by way of encore It ] heet vid af 
oO Sole I's kowsh langerous experiment repeat .: hs 

Nothing new can be said of Schumann-Heink’s work kind, and the rule w | hold g in t f 
ind she was at her best in this concert That the vast Czerwonky did not play it nearly well for t 
idience (more than 3,000 people) was enraptured by her due to lack of perfect intor , 

singing was demonstrated by the spontaneous and et passages Probably if the cause was sought it w d 
thustiastic applat &< whicl greeted her first number and found that he took his eve from the note t mt 
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and, not having the piece men t ud t i tor 
couple of notes until he could ag 
RRR 
When Verdi's “Requien gy re St. Paul Auc 
torium on Tue sday evening J imuary 25 would t « 
i surprising thing to see G. H. Faircloug is conduct 
M Fairclough was « ed a some t 
in and as bee Hing n t ( tor ne pa 
SIX weeks with t gry x ny 2 
work im publi But now the t as been broug 
squarely up r i tt ! s by 
couple { letters ‘ ‘ \ ive at 
pearet n tl Dispa L ike t ries \ Mem 
i the Institute ¢ Mr. Fa 
cloug! I work of rele g le | \ 
the hk I w the public I I re 
specially si NY pers il effort te U 
orus what n he charge ! \“ 
y about tty be Ww & 

“ Now the chor \ er ind all 
working bex se they | \l r wing tha 
tter rT ane sig l \not Me t t 
Choru \ g the ) pe g t 
natt t the w l i ‘ i i i 

urp to m i . \\ wit eV 
i conducting the ert cy W t duct the 
concert | shall te \ < 
f sup ting anyon \ y decid 
wy pert factory ¢ 
nner, 
‘ \ L¢ i ic }! ‘ 
t \ Mast t | pup \ | 
Claret W illoug well | \ e lwim 
{ t I Ng tf the 
writer t if " { ‘ ‘ 
will be i 5 S 
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prices 


g demand, this state 


ind much of th 


nd yoman con ider 


ypera is on b a 


tnt t ire le tee of the operatt 
n the working 
ot its own 
it | I Beecham opera season 


(ar mt ( mit ind iW energy 


( ipital 
hment, then Lon 


ity to respond, gener 
{ t ft management ma be en 
the plans for 

London al 
nage t the Covent Gar 
the 
for the 


, though it 


Or; u é nnua pring sé mn, but few 
t te ! i do not sufhece 
publi it larg 

the public of fashi Thus say all wiseacres who 


it pp } Subseriptior have been com- 


echam 
the 


Thomas B 


ously from 


t! ft t ld we is from the general 
lan through whose 
ceeded to the pres- 


raged with this pros 


we ctors and carpers of all new 


mn f the 


ven 
past into 
would 


the 


1 \ » if tened to 
p torever in 
true that Covent 
the regu 


t insick ind of the 


} 
it t rT: 


inner 
ir upon the last 


its ultimate 


worked ga t 


1 ft tugmentary 


season 


ludiences were 


hat went forth 
from the Grand 
syndi 
“Ringe” 


more 


cause of the 
the 
and 


he prize winner in a 


public competition organized by Messrs. Ricordi, failed signally te 
make any headway, and the time devoted to rehearsals of it would 
have been, as events proved, far better given to further perform- 
of sections thereof 
mee 
Rehearsals will begin immediately after the New Year 
on the following operas, of which the casts are not quite 


ances of the “Ring” or 


fully complete: “Elektra,” for the opening night with 
Thomas Beecham conductor. Edith Walker will be the 
Elektra, Chrysothemis will be sung by Francis Kose, 


Klytemnestra by Mrs. Mildenburg, Orestes by Wiedmann, 
and Aegistus by d’Oisly. Mr, Beecham will also conduct 
Delius’ “Romeo and Juliet,” with the 
Walter Hyde as Sali; Signe von Rappé as Wrenchen; 
Harry Dearth Manz; Dillion Shallard as Marti, and 
the Black Fiddler not as yet decided. Ethyl Smyth's opera 
The Wreckers,” will be given with Edith Walker, Weide- 
Shallard, Amsden, “Tristan and Isolde” will 
have differing casts, but Fassbander and Mildenburg will 


cast as follows: 


as 


mann, and 


both be heard as Isolde, and Urlus as Tristan. Other 
yperas of which the casts are incomplete are Sullivan’s 
Ivanhoe’; Humperdinck’s “Hansel and Gretel”; De 





HOUSES OF PARLIAMENT, LONDON, 


Wher th song of the Suffragettes 1s in vogue ist now 
bussy'’s “L’Enfant Prodigue,” and Carmen.” The roster 
of singers engaged to date includes the following: Edith 


Walker, Frances Rose, Mrs. Mildenburg, M. d’Oisly, Herr 
Weidemann, Dearth, Dillon Shallard, Edith 
Mabel Braine, Dillon Holland, M. Koubitsky, Miss 
Booker, Walter Hyde, Rappe, Miss 
Amsden, Alfred Mr 
Urlus, Fraulein Perceval 
Kaufmann, B 


Harry 
Evans, 
Fraulein Signe von 
Albert 
Fassbander, 
Ayres 
nRre*e 


Symphony Orchestra 


Chignall, 
Allen, 


Archdeacon, 
Miss 


Rovd, 
Herr 
Alfred 


The New London will be con- 
ducted by Sir Charles Stanford, at Albert Hall, January 2, 
Landon Ronald in Rome 

neRe 


The Queen’s Hall Orchestra will be 
Alexander Cc 


in the absence of 


conducted by Sir 


Mackenzie, January 1, in consequence of 


Henry J. Wood's bereavement 
nRre 
\ new choral work by Dr. Frederic Cowen is to be 
brought out at the Cardiff Festival next season. It is en 
titled “The Veil,” and is written to the poem “The Book 
of Orm,” by Robert Buchanan 
nRre,e 
Gluck’s “Orpheus,” in English, is to be brought out 


shortly after Easter, with Marie Brema in the title role, 


ind Viola Tree as Euridice 
nRne, 

The judges in the “Empire Competition” organized by 
Dr. Charles Harriss, to further English chorus writing, are 
Sir Frederick Bridge, Allen Gill and Hamilton Harty 
Prizes of fifty, thirty and twenty pounds, respectively, are 
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318 Regent St., London, W., England. 


American Mavagemeat: R. E. JOHNSTON, St. James Bidg., Broadway and 26th St... New York 











Tomas QUINLAN 


Musical Agent 
and Impresario 


Sole Manager for CARUSO’S English Autumn Tour 1909, Kathleen Pariow, Violinist—American 
Tour, 1910-11. Boris Hambearg, Cellist. Madame Anita Rie. The 


S18 Regent Street, London W. 


Beecham ete., ete. 
Cablegrame: “Orchestric,”*" London 


offered for the three best short choruses with orchestral 
accompaniment, written to poems expressing the idea of 
patriotism. The prize works will be given a hearing on 
the next “Empire Day” concert in London. Among the 
more recent light operatic productions presented to the 
English public is “Fallen Fairies,” by Edward German, 
and the libretto by W. S. Gilbert. A charming attractive 
work, full of bright dialogue as well as bright melodies, 
it is of a much higher order than the usual light opera, 
both musically and as to the lyrics. It is excellently staged 
at the Savoy. 
nRe 

Mrs. J. Edgar Rudge, managing director of the Delle 
Sedie School of Singing, has a very talented little daughter, 
Olga Rudge, now a pupil of the Paris Conservatory in 
violin playing, under Leon Carembat, who was a first prize 
pupil of the same institution, and whose son has also re- 
ceived the first prize in his first year. Olga Rudge, who 
is American born, came to England with her mother four 
years ago, and is now in her second year at the conserva- 
tory. Of a serious and mature turn of mind, she is also 
gifted with much musical feeling and temperament, and 
bids fair to becoming one more additional member of the 
great feminine army of successful American artists. 

nRre 

Joska Szigeti met with great success as soloist with the 
Budapest Philmarmonic Society recently, playing the Ham~ 
ilton Harty concerto for violin and orchestra, which com- 
position Mr. Szigeti also introduced in London and Col 


ogne. At the close of his present tour Mr. Szigeti will 
return to London for the spring season 
RRe 
rhe Delle Sedie School of Singing will present several 


pupiis in a private musicale at Broadwoods, January 13. 
In February Mrs. Rudge will repeat the lecture on Delle 
Sedie, which she so effectively delivered at one of the 
This will be an 
evening concert, with a musical program by Mr. and Mrs 


concerts given in December by the school 


Ingo Simon, and some few of the more advanced pupils 
of the Delle Sedie School. EVELYN KAESMANN 





Kirkby-Lunn in Engiand and America. 
Further testimony to Madame Kirby-Lunn’s versatility 


is borne by the Manchester, England, Guardian, which 


n a recent issue refers to the English contralto’s success 
with her triumphs in opera, as follows: 
off her 


recent 


in recital, vieing 


She can well hold her own with any foreign contempora 


Covent 
Not 
also in in- 
the highest 


while her 
told 
and excellence of 


her 


ries as a singer of 
tell all that 
only in beauty of 


skill 


SOngS; successes at 


Garden need be of her operatic equipment. 


but 
singing is of 


voice method, 


terpretative and temperament 


order 


Madame Lunn’s American has intere<¢ 


quite out of the ordinary 


visit aroused 
The prima donna has many 
admirers in this country, her previous tours—notably that 
with the Henry W. Savage Grand Opera Company in 
“Parsifal” Or- 
chestra engagements will alternate with recital and ora 
torio and her two country, 
beginning in February with an appearance with the Volpe 
Ma- 


dame Lunn is under the managerial direction of Loudon 


having won her widespread recognition. 


appearances, months in this 
Symphony Orchestra, promise to be extremely busy 


Charlton, 





- Haydn was very fond of mechanical music instruments 
(“spieluhren”) and wrote many 
The Royal Library in Berlin 
Haydn works, never published. 
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compositions for them 


owns twenty-four such 
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of Wolf, we take this opportunity of suggesting to Hert 
; Warlich the possibilities of a program from this marvelous 
! piven é Pe 9 storehouse. For instance, “Der Jager” from the Mortke 
: Press Opinions of Reinhold von Warlich’s London =| «: %% *s:ieospicier’ series, *Grensen der Mensch 
, and “Prometheus” from the Goethe collection would surely 
' | R it ] December 9 fit Herr Warlich lke the proverbial glove! A couple of 
ecl a + e piano solos were contributed | Erich Hammacher, who 
, while playing the first movement of the Schumann “Fan 
; tasie” with insight, was far from fluent in the Chopu 
The program at Reinhold von Warlich’s recital yes- In this part of the program Herr von Warlich improve Ballade in G minor Phe accompaniments were im_ the 
terday afternoon in the AZolian Hall was divided into two upon his execution, and in particular sang the ballads same hands, and alt zh there was 1 ick of sincerity 
portions Che first half contained Schumann’s first cycle Loewe with marked fidelity of expressiveness which won an impression of untan harity was noticeabls t 
of songs, op. 24, set to words by Heine, and the first move- cordial approval.—The Morning Post, Friday, Decen ber than one occasion, particularly, in the playing of Sel 
ment of the well known Pianoforte Fantasia nm C major 10, 1909 Ran S Waldesgesprac RE. | in The Musica 
by the same composer; the second half was devoted to rhe play's the thing!” Substitute the word “progran Standard, December 18, 1900 
ballads. Chopin's in G minor came first of all, and was for “play,” and thereby stands revealed one of the secrets Happy the critic whos¢ ty take m in one day t 
followed by Liszt's three famous songs, “Die Lorelei, f Herr Warlich’s unfailing ability to attract a large and two such vocal recitals as © give \ecolian Hal 
“Es war ein Konig in Thule,” and “Die drei Zigeuner.” nthusiastic audience whenever he elects to sound the cal yesterday, in the iter y Rei ! n Warlich, 1 
Three of Hugo Wolf's ballads, including the “Ratten His recital on Thursday afternoon, December 9, at the the evening by Maggi y! ‘ tist t two singers 
fanger” and the one about the fireman, were to have come \eolian Hall, proved no exception to precedent, and it is of their caliber is for m ple « pensation for week 
next, but owing to the fact that the singer was suffering indeed gratifying to see enterprise of high artistic aims ©! mediocrity, for they bring about the fulfillment of the 
from a cold, Schumann's “Waldesgesprach” and Lowe's meeting with such marked appreciation, This young hope that springs eternal, and 1 i st, not eve 
“Herr Olaf” were substituted, and the program ended with singer can already lay claim to having giver Londo 1 musical tic, who still | power to hope Mr. vou 
“Odins Meeresritt” and “Archibald Douglas,” two of the concertgoers the Mullerin” cycle, the “Winterrerse Warlich was suffering from a I nd se id shight 
finest ballads that Lowe ever wrote These two ballads, twice) and the “Dichterliebe,” all in their eftirely, be- © alter his prog cw , 
which between them touch on most of the emotions, from sides many highly interesting Schubert and’ Schuman ser N rw . tter ACG 
grim, homely humor to profound pathos, enabled the numbers seldom heard; whilst at the recital under notice >¢humat Heine Lied the collection (op }) that be 
singer, better than almost anything in the whole program, Schumann's early group of Heine heder was the principal 8's wit the exquisite Morgens steh’ 1 ' . 
to show his extraordinary grasp of the psychological situa- item—surely an achievement of which to be proud, It "Us ly es with the tragn \ntangs wollt 3 \ 
tion and his capacity to turn it into musi was a novelty to hear the latter group sung as a connect was point at i Daly pines ts ay 
It was natural under the conditions that the fiery ed series, and Herr Warlich is entitled to all honor for there ts 1 arthly just ! t ent . 
clamatory passages should not have been given with quite so presenting it The illuminating note m the progran n of the lovely “) Myrte IR anc! 
the same beauty of tone that marked those which were relative to this set of songs deserves wider dissemina- PFoPs limax of nae me cy y 
lyrical Or more intimate in style; but even most tion and the writer transcribes it herewith In additio witl tit AO the g emotio the gS, W 
trying places‘one never felt that the voice was strained, to the sixteen songs of the ‘Dichterliebe’ cycle, Schumar yet are er ft e, M n W v y 
ind the warmth with whicl Ich Wandelte unter den set twenty-two Heine lieder and Balladen. Among these GUC expresst t prove eit, 3 te of 
Baumen” was sung and the intense feeling of tragedy 1 group of nine belong to the poet’s earliest sequence ot / 7. et aie 
which was put into “Anfangs wollt’ ich fast verzagen” and love songs, in which the lyrical ideal later cycles perfected ennitely and mort » y , t y . 
the last three verses of “Mit Myrten und Rosen” were is sketched with a tentative hand. The theme is identica ™ recitals. If particul ef terpretats 
quite extraordinary The absence of exaggeration wit with that of the intermezzo series from which the ‘Dicl © word ed : , o tne aa 
which the singer changed the vocal color to suit the words terliebe’ are taken. These lieder are a lyric diary of lov gs may be made, Ie a ad hit 
was very striking in such a line as “Es ist zu Klein ind forsaking, but placed beside the ‘Dichterliebe’ they ar that of ry gS already te N te,” tl 
dehnt es sich aus” in “Odins Meeresritt.” which, with a faintly colored as a passion in pastel The germ of th ere SS Wiege tay Bury But 
lesser artist, might so easily have been made too obviou ater poems is there Berg und Burgen’ foreshadows N whole cycle a t \ y 
Mr. Erich Hammacher proved to be more sympathetic as 6 of the ‘Dichterliebe’; to the listening ear ‘Mit Myrtet ene! Later there follow ! es by 
an accompanist than as a soloist, for both in the ballade und Rosen’ is no less a song of burial than ‘Die alter | Loew im { ' kK 
and the fantasia his style was rather spasmodic and his bhésen Lieder But if Heine’s emotionalism has not had **"* mple of | ;, 
touch somewhat dry Ihe Time Friday, December 10, time to bear the poison apples of its Dead Sea fruit, nor the . : . 
1909. his mournful grace to acquire either its adder sting of “PPS valle 
Alhough, owing apparently to indisposition wh‘ch neces levity or its chiseled brevity of utterance, Schumann in Xs MnOr—a Nappy 7 oe ; 
sitated a change in his program, Reimhold von War musical expression has given a deeper tendern cae: T ‘ ( $s Ww at i Wed | mpat ¢ v 
lich scarcely did himself justice at the vocal recital he gave grace and a profounder pathos to the emotionalism ; ' gh : 
yesterday at A®olian Hall, nevertheless he was able to examples to which the singer made the strongest app i npiet t $) th ba 
make clear two points in his favor ne was that he has a_ were. to my thinking, “Ich wandelte” (beautifully ret Pelegraph, Fri De f OO 
distinctive temperament which finds a particularly suitable dered) and “Mit Myrten,” and it was early evident that ---- —— 
medium for expression in German song, and the other since Herr Warlich last appeared here he has made a « Bowman at Memorial Service. 
was that his plan carried out of maintaining the atmos- siderable advance as regards the control and development EM. i t i ' f ( 
phere of the recital by co-ordinating all its tributaries was of his mezza voce, but he really must remedy t Bantist 4 — \\ 7 ial : ; a 
entirely successful Erich Hammacher, _ the pianist musical tone which so frequently offends the ear when | - : : ‘ ee ‘ : “ ; 
of the occasion, created a favorable mpression by the sym 1s employing full voice on some of In ipper note » on a 2 hes RR ) | : i: : ei fat 
pathy of his playing, first of the opening section of Schu sequently a group of Liszt’s “Balladen” was given, a t : ; f oN, ‘ : Aaa 
mann’s fantaisie in C to introduce some of the numbers atmosphere of “Die Lorelei” was well reflected Exan : ‘js : y , f Z af 
from Schumann’s “Song Wreath’ chosen for the oc ples of Loewe followed, and it must be confessed that ; - ; aah 
casion, and later by his performance ot the G minor Archibald Douglas pr ved long winded and tedious : al Mi — , Ea - 
ballade of Chopin to prepare the way for the second half | nfortunately it was announced that, owing to a cold , dies "- ve a = a ae 
of Herr von Warlich’s contributior It was in this that the Wolf songs down for performance would not be giver wractsriy: ae : “s ‘ Re p “ { 
the changes were made The songs of Hugo Wolf were and, as the remarkable “Feuerreiter” was included in th a i thay aa AA ; : , , i 
omitted and others by Loewe and Schumann substituted scheme. the loss was considerable. While on the subject iting : ar - bs : : 
cet ne } | 
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Florence Hinkle the Star. 


Florence Hinkle sang recently as soloist with the Guido 


Chorus of Buffalo (male chorus), and papers just received 

















are filled with headlines such as “Hinkle Charming Solo 
ist,” “Miss Hinkle the Star,” etc. Quoting a few sen- 
tences from the chorus of admiration: 
' , ie Miss Hinkle created a deiightful impression In the prayer fron 
t riti LUGE’ immortal poem, however, Mr. Connell gave a strong inter “Ia Tosca” she revealed a temperament, brilliant technic and musi 
( ell American pretation of the Loewe score, which is rarely heard on this ca} intelligence, with the requisite gift of interpretation. She r 
m eeks a His side of the Atlant [he songs in the last group, sung ceived an ovation both from audience and chorus.—Buffalo Cours 
, le at Mende | in English and exquisite English, too, will have to be heard Be el oS ; a 
. A new star in the musical firmament was locally visible la nigt 
n an assemblage gain before a serious opinion can be expressed about wher Florence Hinkle, the young American soprano, appeared as 
t 4 Yorkers and them One of the best of these novelties was the song soloist She won the big audience by her thorougl susical intell 
( 5s 5s ring by Harry Farjeor “IT Went Far and Cold.” As a final gence, her exquisite voice, of unusual purity and rang and he 
| y th eur pleasing and beautiful personality The ease of her singing is het 
| greatest charm * * * Her tones were be ike and of velv 
= sweetness . ° The audience delighted j unded seve 
encores Buffalo Times 
Ba ae 
' Florence Hinkle won f a hearty appla 
* t her fir singing and cha t f delivery H voice is a 
ee rich sopr f wide range and {| sir g quality . Big tor 
vast in pows and »ble in sor y ¥ Her upper note 
are ry clea und bell-like ! ve ot even in the utmos 
S b 
; forte, does tl voice lose its s tness The Prayer so. de 
Bral lighted the audience that she was mpelled to res with ar 
neor Ruffalo Commercial 
Brahn 
Wi 
W She will be heard her “gain, no doubt, for she proved to be the 
[ possessor of a magnificent voice and personality that was charming 
i i: f Other numbers were sung with a delight that was greatly 
i M = pleasing; she won many admirers wh wi emain firm to her 
\ " , 
Me Ma Buffalo Enquirer 
Hl ’ ' ' 
rT ; Miss Hinkle’s voice is one of lovely quality. From top to botton 
" I t evel pure and f tal clarity While it is beautiful 
hroughout tlh range, the upper votce 18 sf al sweetness 
\ 1 the 1 the sing f less production is a matter of constant pleas 
Her ncia erfect * The artist was 
ist | recalled again and again, and was compelled t grant two ext: 
t need not imbers Buffalo Express 
{, ne the 1e¢ T 
( i hem Caroline F. Hudson Endorsed by Georg Henschel. 
with t German ; 
Caroline KF Hudson, soprano soloist of St tartholo- 
lo vel : . y , oes 
mews Church, New York, has the following valuable testi 
( a i it ut 
ay monia] from her former teacher, Georg Henschel: 
1 all 1 int 
ty of diet Mr Autr-Na-Cricne, 
] Aviemore, Scotland 
wiecte ti I dy It . ‘ » of as , at mm i 
a t he greatest pleasure » most warmly recommend 
t S He gave givers f neerts, managers lirectors of musical societies, et« 
1 te he uld Carolu I Hu 1 1 singer and the happy possessor 
i r poet is the f one of the most heartful soprano voices ever heard 
W inothe fact (Signed) Geo. Henscuet 
\v re Scotland, September 1903 
i i the florid os 
HORATIO CONNELL, = : 
: sh of 
O with 1 nish o POE Letters at Office of The Musical Courier. 
me | 1 \ , Ss : . - - 
[he following letters are at THe Musicat Courier 
( wer register s ‘ ; , 
' encore Mr. Connell sang the same composer's setting of ofhces Max Bendix, Carl Conrad, and Clementi 
textur nm the 4 ‘ . . ‘ = 
The Monkey’s Song” from Kipling’s “Jungle Book He Bologna 
y i > 
was also compelled to repeat “Der Gartner, by Wolf, and seaienienieniacnalibaieintsin — 
t ‘ ratorio ’ ' ” } 
Of Troubles Know I None Phe artist sang another You told me they played duets together.” 
oO ok y ave ti Ss rethne 
encore afte he chi x “Roslein Dreie,” | trahm ' ' 
; fd a = ‘ yom the charming “Roslein Dreie, | yy Bra So they do. Lili plays the notes, and Bob works the 
Archare ageman, aS plano accompanist of the atternoon, , , 
( ed a marked ‘ 5 sab “ee i : : pedals New York Press 
; is entitled to a hearty word of commendation for his sym sienasieniaasinatshigibiidiglidedniiie emit A RL ae ee eS 
! tie fassica 
vathetic and intelligent assistance to the singer 
mann to the mod- | WANTED 
Ne orker | . 
vy sip fO CONSERVATORIES AN OPPORTUNITY.—Dis- 
ots x eM Xaver Scharwenka’s opera, “Mataswintha,” stands a tinguished European violinist can be secured as pro- 
, en fair chance for production in many European opera houses | fessor. Highest credentials. Also soloist and chamber 
ion of Goethe after its recent successful concert performance in Berlin music. Address “X. Y. Z..” Musicat Co 
meses . » ae ae URIER 
B r NNETT!* PYANEST | CHARLES WAKEFIELD CADMAN PAUL KENNEDY HARP 
T ER 
7T L. SOLO or 
VOCAL INSTRUCTION oO ACCOMPANIMENT 


Metropolitan Opera House Bullding,Sulte 37 
bandiabamminnsinci.ces and Saturdays 


Management: ANTONIA SAWYER MUSICAL AGENCY 
251 West 88th Street, Corner Broadway 


Phone, Riverside 89 New York 





os AMERICAN INDIAN MIU sIC-TALK 


For Terms and Dates, CADMAN, 318 McKee Place, Pittsburgh, Pa. 





1329-31 South Broad Street 
PHILADELPHIA, PA. 


THE COMBS BROAD ST. 
CONSERVATORY 


Women's Dormitories 





GILBERT RAYNOLOS COMBS. Director 


Year Book Free 


SOPRANO 


Ghristine MILLE 


SOPRANO 


For Dates and Te: m 


Grace 


Concerts 


Gontralto 


Pittsburg Academy 
Pittsburg, Pa. 








address $F TROUTMAN 
Sixth Ave, Pitisburg. Pa 


a || 


RIMGLDAFFER ES 


Tour of Sowthere States Janvary & Fete wary nriseues: PA 


pocteate 
usical 





JOHN R.ROBERTS 
| Saybrook Apts, 24°"7"** Pittsburg, Pa, 





ZECKWE 





SOPRANO 
@anagemect: HABNSEL & JONES 
1 Bast 424 St., New York 
Philadelphia Address: 106 Morth 34th St 
Phone, Preston 41811 





TRE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Cemplete musical education im all branches. 
Write for catalogue 
Puller Building, 10 South 18th St. Philadeiphia 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Building Philadelphia, P.. 


Pept 





EDWARD 
SHIPPEN 


VOLKMANN 


Philadels hia hia Address, ws South 18th St. 


TENOR 
Management 


Henry Wolfsohe Bureay | 
1 West 34th St., New York 


VAN LEER 


Concert, Goatacte. Recital 
(0 Seuth 16th Stree Philadelp 








Ellis Clark Hammann 
PIANIST 
1524 Chestnat Street, PHILADELPBIA, PA. 


THADDEUS RICH 


CONCERTMEISTER 
Philadelphia Orchestra 


PIANIST 

Papils A-cevied 
SWEIWOOD SCHOOL 
Fine Arts Bide 

Chicago H1.: 





Jame lopon MARTI 


Poy Walnut Street. poence 
Studios: ) 307 Nixon Bullding 


PROUURE ENGAGE ENTS, Use the 
AMERICAN MUSICAL DIRECTORY. 
Which gives the Addresses of MUSICAL SOCIETIES. CLUBS. ETC. 

Price, $2.50 livered 
439 Fitth Ate. —teegneee 4292-38a—New York 








“=oKBER 


George Shortland 


| STEINWAY PIANO USED. 





PIANIST 


10 So. 18th Street 
PHILADELPHIA 








JOSEPH SCHUECKER 


SOLO HARPIST 
Pitisbarg Orchestra 1908-09 
PaliadeiphiaOrchestra 1909-10 
Address: Hote! Malton, Pailadelphiz 








EDWIN EVANS 


BARITONE 


THE WOLCOTT 
Stet St, by Sth Ave., New Terk 








THE MUSICAL COURIER 











i i in en _ 
ve ot ah t sur 
Neverthele his achieveme NC ) W 
tru Paderewsk W < 2 
LC t « I $ >a I ing 
wi me i lling t 
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yle 
re p 
Samuel S. Sanford. : as | Sa \\ 
rhe article written in the New Yor ] ry 7 tio W. Parke t Yale 1 iSoy 
on the death of Samuel S. Sanfor was writt r 
who knew him so well that it n | iccepted as tting ind Professor Sanford that of t Practic get 
record of his career and of the racter of t na [HE they were at t ru Yale S M 
MusicaL Courrer may state het that Mr. Sanford was 03, when Professor Parker was mad 1 ¢ 
one of the first few people w se names were placed posit is said to x hye ffered 1 Professor Sat 
the subscription list of tl per y years ag ford, but he felt unwilling t nfine mselt as closely 
Ihe Tribune article is fol s Prot. Sat r > is the letai of t deanship requires HH was “ 
Sante rd, who oc pie i tl t f appl 1 s in Yale ver ting n ot the scl | whik r 
University for many year nd was o1 - prominent 
musicians of the « try, y ster \ 
day at his home, 50 West Fifty-second street He had r many master vet 
been practically | I I y 
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one in point Here is a striving, ambitious singer who 
well deserves the serious consideration of an audience for 
her art alone. Of course that she is wonderfully fasci- 
nating and good to look at need not detract at all from 
her other attributes, but in the meantime we came pre 
pared for the personal element and left with the feeling 
that a great artistic treat had been ours. * Madame Cava 
lieri possesses the strongly dramatic temperament which 
needs the stage rather than the concert hall for its suit- 
able environment. Despite that she sang the aria from 
Massenet’s “Herodiade” with intense dramatic fervor and 
true musical intelligence, it remained, however, for her 
singing of the Italian songs, “Mariae Mari” and the 
“Amore Amor” by Tirindelli, which she gave with true 
pathos and fine abandon, to rouse the audience to an un 
wonted pitch of enthusiasm which could be quieted only 
by an added encore. Mr. Harris, who sang here for the 
first time, proved himself the possessor of a lyric tenor 
voice of delightful quality. He was most successful in 
the Massenet aria from “Griselidis,” in which he displayed 





M January 9, 19 roughly down on paper. The process of refining, how- fine musical and dramatic insight Recalled by insistent 
Liza Lehmann, the eminent Eng ever, is very long and arduous, and even at the close applause afer his group of songs, which contained the 
Y \ took plac it Symphony Hall on che js never satisfied with the results When questioned ‘“‘Provenzialisches Lied” from Schumann, “Die Nacht” 
indoubt. the musical event 45 to how the quintessence of humor of the mating of the and “Heimliche Aufforderung” by Strauss, and the can- 
t interpreters of her compo-  joyely, sensuous, and vivid music of the “Nonsense Songs” zone from “Un Ballo in Maschera” of Verdi, he sang 
Le’ n had the assistance of Madame to the absurd text occurred to her, she said that it was Strauss’ “Morgen” to his own exquisitely played accom- 
) \ Paigray urner, contralto, who really called out by the great need of humor for the Lon- paniment. 
first appear n America at this concert; Dan qoners in particular, with their never ending fogs. It is RRR 
lasti and Albert Hole, boy ed ' rs Ts : . " . . 
| ‘ ‘ ioped that Madame Lehmann and her singers may be Samuel J. Studley, the vocal teacher at the Pierce Build- 
le 1 first app rance in this oun he d here y wefore she > e 7 ‘ ° ‘ 
PI - . heard here again before she leaves for London. ing, has certainly had a unique and honorable career to 
1 |< ’ ’ re id d t he mano he pro ° » — 
, P > aia Ree his credit before he definitely gave up the work of mu 
| !’ in Garden,” the cycle, . = : : 
: ’ ie ., Sical director, at the earnest solicitations of his friends, 
fron \lice in’ Wonderland,” “There Irma Seydel, the thirteen vear old violinist and pupil oe : : 
: c ; ; in order to devote his whole time to the teaching for 
G Mr. Beddoe) Thoughts Have f Charles M. Loeffler made a successful debut at Chick- ve s : a 
which he is so well equipped. Mr. Studley was the sole 
Palor lurnet three bird songs, to ering Hall, on Monday afternoon, giving an ambitious pro- f ; : : ae oe ae 
oP > : ted musical director of that famous organization “The Boston- 
home 1 ar ncor “The Cuckoo, vram, which included the Bruch G minor concerto, Tar pice A < : engage 
: ; “re . pee St eae A » jans” for twenty-five years During that time Zelie de 
The Daisy Chait (Master Hole) tini Devil's Trill Sonata,” Sarasate’s “Spanish Dance, : , 
‘ : Rect i 2 : Lussar, Marie Stone, Agnes Huntington, Adelaide Phil 
it Madame Lehmann at the piano, No. 3, Beethoven “Romanze” in F major, and several — maa ; alae cat c dh ves 
e] wuld give an atmosphere to horter pieces While the efforts of this gifted little girl 
wn, which it were impossible other were praiseworthy in the extreme, and showed the dis 


{ Wit it ai »wever, she bore herself so criminating care of her splendid teacher, her unusual work ANEW VOLUME of the MUSICIANS LIBRARY 
] fter msistent ipplau e both may as yet be judged only from its augury for the brill- SONGS FROM THE OPERAS 


it its close that she consented to nt future which must undoubtedly be hers if she con 
mise to devel ler th lit Miss Seydel ot agg oA 
¢ anxiou » give all 7 o the tinnes velop under the same condition Miss Seyde 
n is t giy ali credit t t . ade oo. I ne r me : s “ “ Edited by H.E. KREHBIEL 
f he hared with the audience, anc is the daughter of a member of the oston Symphony 
: , . : ° Bound in paper, cloth back - $1.50 postpaid 
present (the hall should have Orchestra, and there was a goodly sprinkling of her In full cloth, gilt - x - $2.50 postpaid 
— 2 n forget the ar father’s colleagues among the enthusiastic audience pres pk i 
fw nown singers, not even ent Like the other volumes of this series of selections 
7 made an instant hit with his nur from the operas this collection contains examples 
presence s interesting ' ' from all the important schools 
| ' It was interesting Edith Castle sang the contralto solos at a performance see ice I 
from the superb climax of the clos oT, mre : ot operatic compositions, ar- 
dan op of “7 Messiah” given in Montreal on December 28. The ranged chronologically from 
yarden,” to the abs tv of . , 
‘ the absurdity of press commented enthusiastically on her beautiful voice the early Italian productions 
N 1 le,” Oo oth . . . — 
. ense Cycle, How Dot! ind the strong religious fervor with which she imbued down to the age nt day k All 
nd it certainly spoke well for the . are given in the original keys, 
id it certainly spoke well f the her work of the evening. 8 ae Ong 
, ; , : with the original texts, and a 
ive each its just due in the ner ‘ : 2 - 
ar Mad faithful and singable English 
u xt in this connection ac settin seen Gin teladiel wait ot geile Dp version. The editor's intro- 
' 4 "9 “ ms *Teenk ne taier 5 » ) ‘ ‘ . ¥ : 
I well known here, surpassed herself, i , nan, . are _— pup! : z ARIE ’ duction is elaborate in plan, 
Bed put a solemnly sentimental unction into Berg-Lofgren, is creating as fine an impression with the instructive and highly enter- 
f “Beautiful Soup.” which fairly convulsed Boston Opera in Pittsburgh as she did in her home city taining 





In authority and influence 


— * Jot re Ss id blic “ Hi . soy »< 7 
Palerave-Turner has o‘faree beautl soth press and public speak in the highest terms of her lB ep mes Paap ies .  emetentes, 


impersonations as Mallika in “Lakmé,” and the Sacer- 




















ce, whi she uses consummately, while Nida.” the first American critics. : 
\ dotessa in “Aid; ’ . , : 
{ musical insight she evidenced, both ie — Nore.—Copies will be sent for examination, on re- 
rtist of the highest order The quiet RnRe prey - aes with accounts in good standing, 
, . . . and to those with no accounts upon receipt of price, 
the voser dur the ening, ina Cavalieri, o » Manhattan Oper: ‘ ade ! 
\ ( | e ey I na ivalieri, of the Manhattan Opera Company, m ale which will be returned if not satisfactory. 
impress of womanly graciousness her first public concert appearance in this city on Tues 
while listening to the music of this day evening at Symphony Hall, with the assistance of 
While touching lightly on her com George Harris, Jr., tenor, and Evelyn Beatrice Paige, at OLIVER DITSON COMPANY, Boston 
Lehmann said that with her the interest the piano, There are certain occasions when great phy Cua ~s DETSON “oy J. E. DITSON @ CO. 
, 3 New Yor« PHILADELPHIA 
the poem, and then the inspiration sical beauty: may even hamper an artist, strange as that Order of your home dealer or any of the above houses 
« c L 7 5 
vlich gives her no peace until all is may seem, and the case of Madame Cavalieri is certainly 
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lips, and later our own Alice Nielsen, who has since made 
her great success in grand opera, all sang under his baton, 
and are great admirers and warm friends of his both per- 
sonally and professionally. To visit his studio is to see the 
to their 


Many of Mr. Studley’s songs 


faces of the old favorites affectionately inscribed 
dear friend and colleague 
are found on the programs of some of our best artists, 


which al! goes to prove the versatility of his talents 


nRe 


Leandro Campanari, the well known violinist, gave the 


following interesting and unusual program at Steinert 


r 

Hall, last Tuesday afternoon, with the assistan of Al 
tired De Voto at the mano 

Concert-sonata Veraci 
Caprice Stamuit 
Gavott Lecla 
Aria a antic \ xt Ps 
Caprice, No. 23 Paga 

nat Ne Pagar 

Romance I 
Ave Maria S t W eln 
I naise, N 1 Wicniawsk 


a | 

From the outset Mr. Campanari must have felt that he 
was among colleagues and friends, as the spontaneity and 
warmth of his reception left no doubt of the place he 
holds in the affections of the Boston public, who for 
merly knew him as soloist and teacher for many years. In 
his playing at this recital, Mr. Campanari demonstrated 
again the large beautiful tone 


are his, aside from the wealth of musicianship 


and impeccable technic which 
garnered in 
his various musical activities as soloist, teacher and orches 
tral conductor at La Scala, and in London, and m th 
country While the program as a whole was very much 
enjoyed owing to departure from the beaten path, Mr 
Campanari showed his most distinctive qualits as an 
irtist in Lalo’s “Romance” and Wilhelmj’s arrangement 
f Schubert’s “Ave Maria.” In these the tone and 
phr ising held the audience breathless At the ose Mr 
Campanari was compelled to give an encore Mr. De 
Voto gave valued assistance at the piano 
anne 

The New Year's dance given in Court Hall by the Set 
iors of the Faelten Pianoforte School, in which thirty cou 
ples participated, was voted a great success by those pres 
ent, including the chaperones The committee in cl 
wer Haze! Covle, Alice Gerrish and Alice Littlefield 
while Mrs. Carl and Mrs. Reinhold Faelten acted as pa 
tronesses, and Carl Faelten was the guest of honor 


RRR 


Jerome Hanshue, tenor, pupil of 


ifge 


Arthur H. Hubbard 
has been re-engaged for his third season as teacher at 
the Virginia Institute, Bristol, Va 


tices received at the Hubbard Studio speak 


Letters and press no 
glowingly of 


ns great soloist and teacher Particular 


SUCCESS as 
stress was laid on a recent appearance at the Christmas 
concert of the institute where hi solos from rT} Mes 
siah” were highh 


commended for the fine voc techni 


7 ' ; , , 
and musictanly qualities displayed in their rendering 


Marie S. Sundelius is r mus busy seasor 
with dates followme one nother very closely \ erati 
ig experience f recent date me when she sang at 





the second concert of the eries given by Mr. Dolmetsch 
m the quaint musik om of his home Madame Mar 
ches!, who was the guest of honor on this occasion, con 


“EFFECTIVE AND MUSICIANLY PIANO PLAYING” 


GUSTAV 5 BECKER Aed Assistant Teachers 


New and advanced m + based upon scientific pedagogica; 
a} principtes. 


and 
82 YEARS OF PRACTICAL EXPERIENCE 
Address care Steinway Hall, 109 East 14th St., New York City 





DR. MUIR’S 
INHALATORIUM 


47 West 42d Street, New York 


What DALMORES 


The Great French Tenor 
SAYS: 


Dear Muitre:—What splendid results follow from your 
treatments. I always feel better and sing better with less 
effort after spending that reposeful pleasant time in your 
little Cabinet 

I am delighted wo hear of the great success you are 
achieving, for I know it is deserved 

am deeply grateful for all your care, skill and atten 
tion and the freedom you give me to exercise my art 





Ever yours, most sincerely, 


Cuaates Datmonts 
Asthma, Bronchitis and Catarrh effectively treated by 
scientific Vapor-Inhalations. 


The singing and speaking voice improved and strengthened. 





gratulated the young artist warmly for her beautiful voice 
and the fine vocal art displayed in ber work of the even- 
ing 


Ruth Cady, soprano, pupil of Marie L. Everett, gave a 


successful song recital at the Shawmut Avenue Church 
Boston, on Tuesday last. She also took part recently in a 
studio recital given by Mary Regal, of Springfield, Mass 
singing Mozart's “Batti-Batti,” to the cello obligato ot 
Francis Regal, the well known musical critic of the Spring 
field Republica 


nae 
Wednesday evening the Apollo Club, Emil Mollenhauet 


conductor, gave its second concert of the season in Jor 
dan Hal!, with the assistance of Stephen Townsend, bar 
tone As is usually the case with this sple ndid org 
ration, each concert only reveals the growing exc 

f its work under Mr. M hauer pable guid 

To celect particularly effectiv bits rom th 


program given would be only to repeat m detail w 
i. 9 h rt hol ' 
truly be said of the concert as a whole \I low 


first Massenet’s 





“| 
of Stevenson's Requiet Strauss Traum urch d 
Dammerurg,” Gounod It is not always Ma ‘urcell 
‘Passing By” and the “Don Juan Serenad I 
kowsky, besides the obligato to one of the choruse \l 
these he gave witl fur ayy ith f the | 
mood and text, ; leo in his customari ' 
er Ile was particular y | ipp in the difficult 
sony, which was rendered with the rutifully tin 
touch appropriate both to musk 1 word 


RRR 
Anna Miller Wood has :ust tur 1 from New \ 


where sii ent cw ] 1 gucst I } 
friends, Sir Fre 1 La Macmi W le ft 
he sang at a musicale given in honor of Liza L« 
wl praised ver warm! Miss W 

1 ual tier 


Phursda g the Hess-Schroeder Q te 
by Hedwig S r, pianist, gav third cor 
he sea | Ha rhe progran ‘ +} 
Ree r Qu rtet | lat t t t t p 

er 1: tl be t 1 
the S tr + t f tet 
(, ' Wi the R hy et ‘ ‘ t 

elt t tal ) t tur f ‘ 
peculiar stvle f yasmodi branes 
jue f 1 now nd ag p ‘ 

nt che for 5 f 
brigt lw redet le The g throt t 
he nin ‘ i th hye \ ' 
nake thy \ 2 | ¢ ‘ o ft 

é pr nt M Schr | the t t 
Ilist, 1 e her debut i | 

} fire ‘ f ihe t 

uc tt vor | S} | 1] 

Hopek t thi cit 


At Chickering H t rida ‘ Steph 
Townsend presente | pup x ts from t ‘ 
wing work The Erl K sD ter Gad 
dlessohr Hymn of Praise Christmas | 
] George L. O | Sai Sac Christ ‘.) 
tor I} Ww the result of t yy 
ye nent tarted t ca th pup t 
re t f Mr low j prove 4 
erit i hard work may d er y lt 
Naturally perin {t i ‘ wee 
with trained musiciat such as these are, than wit ther 
but aside from that the result { Frid g wet 
t ishing Her ral et wit 
n’s practise to if t, w t 
’ nucd f 4 rh 








ENOMSEARKES 


PRIMA DONNA SOPRANO 


Metropolitan Opera Company 
Por Concert and Oratorio Engagements 
2008€ss 


METROPOLITAN OPERA HOUSE, NEW YORK 


ARASA . 


PRIMO TENORE 





Manhattan Opera House 


For Concert Engagements Apply to Manhattan 
Opera House, or 











Hotel Majestic, 724 St. and Central Park West 


CONCERT RECORD OF WORKS BY 
SOME OF OUR BEST AMERICAN 
COMPOSERS. 
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Mrs. H. H. A. Beach. 
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j. W. Bischoff. 


G. W. Chadwick. 


‘ } ! 
le 
Mabel W. Daniels. 
) ] ’ i! 
Arthur Foote. 
j 
\\ 
) s | j ! 
) W b 
] Nig | I l { 
Me if I 
WW ! 
Helen Hood. 
Margaret R. Lang. i 


Frank Lynes. 


Edna R. Park. 


Ww 


Charles P. Scott. 
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VOLPE SYMPHONY ORCHESTRA CONCERT. 








f p f attack and ensemble, with th 
é t ind ut »f musi expression which 
‘ cert of the evening a choral treat to the large 
tie ud present Phe joists, too, aequitted 
{ f 1 M V 1 certainly has rea- 
t t ! f ont results of his pains- 
eee Last Sunday afternoon, in Carnegie Hall, the Volpe 
f Edith 7 he followi Symphony Orchestra gave its second subscription concert 
cenit id to a large and Of the present season, the offerings being Cesar Franck’s 
t J Ha Sarabande. Rameau- V minor symphony, Goldmark’s “Sakuntala overture and 
) Petit Vent,” Couperin; “G l'schaikowsky’s “Capriccio Italien Maximilian Pilzer, 
{ , ksi “Inter the concertmaster of the orchestra, was the soloist, ad- 
( | La Ena dressing himself with the Bruch G minor concerto, The 
I \ p. 42, 64, i ba symphony has not been heard as frequently as it should 
( ( ; srt is too we be, for it is a composition of sterling worth, scholarly and 
: nelodious, and was first performed February 17, 1889, at 
; ee de the Paris Conservatoire. Modern in style and treatment, 
that t ‘ n sh the Franck work is divided into three movements, a di 
{ wh . lied i rsion from the usual symphonic form, yet it embodies 
, hy the fe rthodox movements inasmuch as the second con- 
é f +] peg ae tains a slow movement and a scherzo The first move 
lent opens with a somber lento leading to an energeti 
ysilistieeg , re ae allegro rhe first part of the second movement is delh- 
{ 1) 1 S ss , which cately scored with pizzicato chords for strings and harp 
‘ t has not With the theme on the French horn The second theme 
lifficult to analvze (Allegretto) is given out by the violins, followed by a 
| thi , H lainty scherzo, the ending being constructed of the entire 
{ 1 heant , pening period combined with the theme of the scherzo 
if : r The third part is brilliant, and unique in that the opening 
' hank ¢.» theme of the second movement reappears. The symphony 
a ee "\ plendidly played and was listened to with profound 
t 7 ,. attention and evident enjoyment. The overture was played 
t f as ki (OY great deal of control on the part of the conductor, 
le th a thi a ures of the no who directed it from memory Mr. Volpe has not only 
j P p ; A : sn ot ucceeded in training this orchestra into a condition of 
- vas displayed. Tt militant discipline, but he Lrings out a magnificently res 
, . ee ES ae a int tone quality, and as he studies his scores and 1s, 
A ae '. a ERA Te therefore, not compelled to stick his head into the notes 
) \ = . . : ? alan ontinually (having them in his head, as THe Musicat 
: - Courter has sometimes stated in such cases), he can con 
; . a being a real conductor Cherefore, the “Sakuntala 
| ' , a = ft given with great deal of dash, vigor, and yet ten 
, : ‘ in those phrases of contrasting moods There js 
{ a ws asthe: ' ssit Oo mto a omparisons, but it may he 
; , , | that was an enjoyable orchestral performance, al 
t rh to many the conducting of the symphony was the 
chic m of the afternoon, no doubt due to the extraor 
y beauty of the composition 
7 | \ itiitv wa iwain m evidence in t 
IX ler Bollu clire Caprice which received pirited rendition 


A violinist who elects to play a concerto with which his 











MA?AME ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Concert, Oratorio and Recitals 
MANAGEMENT: 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


In America December and January 


GERVASE ELWES 


THE NOTED ENGLISH TENOR 


THE WOLFSOHN MUSICAL BUREAU, i West 34th Street, New York 


Giuseppe CAMPANARI = 


Hes: SCOTT == 


ENRI netaeeetee 
Samuel A, Baldwin Coxe 


HENRY WOLFSOHN MUSICAL BUAEAU 
ORGANIST 
MME. 


1 West 34th Street, New York 
ALICE is vy. Es. 28 


PRINCIPAL CONTRALTO ENGLISH FESTIVALS 
CONCERT 


a HAUSE PIANIST 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1909-10 NEW YORK 





Opera, 








Management: 





Por 12 years leading baritone of 
the Metropolitan Opera House, will 
teke a limited number of pupils 
this winter. Applicants to be seen 
by appointment only. 


668 W. End Ave., near 92d eid New York 














Address : College of the City of New York 
Si. Nicholas Terrace and 139th Strset 


CONTRALTO 


MANAGEMENT: 


HAENSEL & JONES, New York City 
IN AMERICA 1909-10 




















Management: ARTHUR 0. BERRY 





hearers are minutely familiar and which great exponents 


of the violin have used much must have faith his own 
powers to make it interesting by his performance, as well 
as by his conception and interpretation. Mr. Pilzer came 


through the ordeal in a satisfactory manner and received 


an ovation. He displayed grace, dexterity, and a nice 
sense of nuance. He played in good style, with a warm 
tone and artistic phrasing. He was handicapped somewhat 
at the beginning by nervousness, which, however, disap- 


peared as soon 
task His left 


tremely ff 


as he had given himself up wholly to his 
work 
especially 
finger. rhe 
but this did not mitigate against him, 


hand was fluent and his €x- 


with 


fingers 
the trill 
unduly 


Hexible ; noteworthy was 


the fourth finale was rather accel- 


as the 
with 


erated, surety 


of his technic and the fine rhythmical swing which 


he invested it carried him through safely. Mr. Volpe con 
of the 


reading characterized by 


ducted in splendid fashion and brought to each 


numbers a sound and musicianly 


well graded dynamical variety 

When one considers the poor orchestras in this city 
(running about the country giving concerts under the 
guise of a New York reputation that does not exist) and 
reflects upon the value of this work that Volpe is doing, 


it seems vital that our music lovers ought to take steps to 
make it and affair. It fills a 


in music and does it exceptionally well. Notwithstanding 


an assured permanent want 


the magnificent success of the Philharmonic under Mahler, 
there is still a great niche here, which Volpe could fill if 
he were unhampered and if these other schemes could 


abandoned 





The American Musical Directory. 
Musical 


The American 





Directory for 1910 ts now in 
course of compilation under the editorship of Louis Blum 
enberg, whose vast experience with musical matters is a 
guarantee for the excellence and thoroughness of such a 
work The forthcoming issue will be an indispensable 
olume for everybody seeking business in musical affairs, 
as it will include information from all parts of the United 
States and Canada 

Carreho will make another Australasian tour after the 
\merican one now in progress 

RRR 
D’Albert’s “Izeyl” was received favorably in Coburg 
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OUMIROFF 


BARITONE (Bohemian) 


Special Recitals and Programs of Slavonic, 
Czech and Russian music. Also classical 
programs ~o) 








Concert Direction: 


M. H. HANSON 


437 Fifth Avenue, New York 














GJSIORGIO M. SUL.LI 


Teacher ot Mario Sammarco and Carmen Melis of the Manhattan Opera House 


VOCAL STUDIO: 1425 Broadway (Metropolitan Opera Biag.) New York 
Phone, 2762 Bryant PROMINENT PUPILS: Clara Clemens, 
. Emma Gleason, Dagmar Lundbye, Mrs. | 
G. Crowley, Mrs. W. Hulse, Austin Max 
Connell, Eugene McGrail, Margaret Penn 
Parrish, John Kimber, Sylvia M. Elcock, 
Horace H. Kinney, Lena Mason, Maude 
Stanley. D. Margherite Palmiter, Alan Cas 





sidy, Serafino Bogatto, Carolina Lazzari, 
Mrs. R. Aylsworth, Mrs. R. Littlefield, D 
Therese Stahl, Carrie B. L’Engie, Lucille 
Alexander, Stanley Beans, Wm. Kapitzke 
Cara Christofferson, R. D. Davies, Reinhold 
van Warlick, and many others singing in 


Concert, Oratorio, Grand Goeee, Churches or 
teaching voice 


Write for Circulars HAROMAN PIANO EXCLUSIVELY USED 
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Madame Osborne-Hannah in Opera. OPERA AND CONCERT IN BALTIMORE. ip with the roy ixe-( x 
; ’ > sum s Ss V S ‘ 
Jane Osborne-Hannah made a most successful] debut last Bartimore, January § c g 
Wednesday, January 5, at the Metropolitan Opera Hous he Metropolitan Opera Company paid Baltimore a visit SHOWE pe \ 
: - : . P . 3 Rk ) 
nging the role of Elizabeth in “Tannhauser She was nt night of January 5, and arriving late from a subur I Ice ‘ 
| } . { 
ceived with marked enthusiasm by the large audien in social function the writer felt assured, from the v I Royal Hig 
, , , —_ , Saxe : 
resent ] laimed he res st ‘mportant me and quality of t enthusiasm, which was heard bet ixe-( 2 { IN 
i t t f 
its addition to the Metropolit forces She was the recip entermg, that full house was present to hear Pucx eTia RTC Ms 
Ste 
wn ient f many glowing ribut xc ¢ f I ¢ twithsta g the alt st < e ‘ 
r atin amdl ennee : st ked litions. | egretful fact . si f ( 
‘ ging 1 g 
‘ 
n that was permitt g Prayer” w t S s s¢ ratio to the ent , any \ 
c 
] t Mi . S } P Ww 1) thems« s L.CIps i i \“ “x 
; ge \ Ss 2 l . 
ws ts | st ; 
wh had M | I e st y S¢eT t the \“ K s . 
ce - = * + { 
ine f 1 t , oe he \ “ ¢ a cent px e t ele . J 
n S eae 
Met 7 t r ) nt w | {i M He nging He K , 
sa } Hl] ner ¢ { 1} . ' t best 
. H "A j t Ww ed g « ex < 
P ‘ ; 
t nderst \ l« WwW | t WW t ¥ rt: * 
MS s , . ; ‘ 
t he \ she é Ss st g to fit 5 2 ericans know Imire 
x Me GATS 
me rt ted in 7 re New \ s 2 Re \ wa made ve r i 
; \ dt othe an, 4 tract st id adm A Strong Endorsement for Jorge C. Benitez. 
ty ed as follows x itt ‘ B Rodolf t Benit 
h N \ k I ] ( A | ) j vert | ‘ 
\ i Ss g sp ’ te 
n 
ri Pe o , ot 1 ' S H | 
1¢ Se ot oO ( 
t Ww u t 
ry ) RK ] . se 
. \ ( 1 Pini-<( z in a ert 
” ( I t One ( t tistact ensemble ] Sp Ss 
, Chica \ ( nReR 
ie , ' , 
; It w t singula t I h k COT \ 
] 
t «} 1 } nN ¢ \ t il Pp t t 
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Great Demand for Ernest Hutcheson. 
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Flonzaley Quartet Program. 
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ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in “., Yearly attendance, pse stu- 
dents of all countries. Students received at Easter and Michaelmas each year, for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, or solo singing and thorough training for the 
opera, chamber music, orchestra, an sacred music, theory, composition, history of 


music, literature and gesthetics. 
Prospectus in English or German sent gratis on application. 


Olrector of THE ROYAL CONSERVATORIUM of MUSIC 


Wim DOENGES 
wnt GRANVILLE 


NORMAN 
BARYTONE 2 


VWwM. EBANIN @us7 


CONCERTS, RECITALS, MUSICALES 


DR. ROENTSCH 


Violin Soloist 
Viotln instrection, Sevcik Method 


Studio: 1947 Broadway, Hew York 
Phone, 4668 Columbus 








Management: 


W. R. ANDERSON 


5 West 38th Street 
NEW YORK CITY 








CARL BRUCHHAUSEN f!A8!3! 


STUDIO: 51 Bast 59th Street, New York sacstaa 1946 Plaza 


Master School for Violinists. MICHAL E: Fs 
BOHUMIL MICHALE 
The most rigid searching investigation will result in’ a strong confirmation of the fact that our 














Violin School ie immeasurably superior te any similar inetibetion ue this country. Year book mailed 
free. ARTS BLDG., CHICAGO. 
Management : Martin Frank 
24 Adams St., Chicago, Wl. 
English Violinist 
Coneerts and Recitals 
42 Third Street + Unlen Wi, #. J. 
R 
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Conse 
Oratorio 
Recitals Concerts 
Address: 1519 East 62¢ St., Chicage 
"Phone aga8 Midway 





Edward J. Freund, === 





Telephone 916 Audubon 

















HJALMAR SOLO VIOLINIST © 
THE DAMECK STRING QUARTET 
V 0 N Residence and Studie: 
864 Park Ave., New Yi rk 
oe DRAMATIC SOPRANO | 
KIMBALL one ious 8. omic | 
HALL STENNWAY NAL, culeage | 





SOPRANO 
Address: Auditerium Building 
Wabash ned ye mn j 
1220 Winthrop Avease 


HANNA BUTLER =2:2== 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4«4!tortum Banding. | 


VICTOR HEINZE, President CLARENCE DICKINSON, Birecter OR, WILLIAM CARVER WILLIAMS, Registrar 


The best school for serious students. A complete course of study in each department. A faculty 
of unrivaled excellence Unequaled opportunities for thorough education. Send f for new catalog. 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, lodtterien Building, Chicage 























AMERICAN =e OLGA SAMAROFF, 
i] 
ACADEMY <a Direction: C. A. Ellis, 
DRAMATIC ARTS | Mehmar's Empire se State St, Boston 
FOUNDED IN 1884 Thestve end “The Steinway Piano Used.” 
Ite exceptional facilities and complete organization 





have made it the recognised leading Institution PAUL Ww. McKAY 
BASSO CANTANTE 

Concerts, Oratorio, Recitals 

Address: 2957 Michigan Avenue, Chicago, I. 


GUSTAF HOLMQUIST 


BASS-BARITON 
304 Kimball Mali CHICAGO 


Maker of Musical Prize . Medais 
J. S. TOWNSEND 
1554 Wabash Avenue Chicago 


Diamonds, Watches, Art Jewelry, Rare Silver, 
etc. Bought and Sold. ReliableBargains. Write 


LUCILLE TEWKSBURY 
SOPRANO 
Oratorio, Concerts, Recitals 
Address: AAareee agveat €. A STAIOOS, G00, Stele tall m1. 


ALTA MI LLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


for dramatic training in this country 


BOARD OF TRUSTEES 
FRANKLIN H. SARGENT, President 
DANIEL FROHMADN JOHN DREW 
AUGUSTUS THOMAS RENJAMIN F. ROEDER 





For catelogue and Information, apply te 
The SECRETARY, ROOM 147, CARNEGIE HALL, BEW YORE 


9 iN 


Mascagement: W. R. ANDERSON 
/  § West 38th Street New York 
Personal Address: 1949-7th Ave., NewYork 


siovaant CASTELLANO 


Maestro di Canto 
(MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 
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VITTORIO CARPI ELIZABETH PILLOW OLIVER Pupils 
VOCAL TREACHER IN POUR LANGQUAGBS | 5200 WASHINGTON AVENUE VOICE 

Ptereece. Vie del Coati.?,P 2de. CHICAGO, ILL. Production 


TENOR 
Direction 
es ~ — 


JOHN 8. MILLE 


Steinway Hal 


WJ. ALTCHENGR 


Studio: 157 West 84th Strect. New York 





Margaret marl A BO L D 


SOPRANO 


Oratorio, Concerts, Recitals, 


141 East 16th St.. N. Y. 





DAVID DUNBAR 


(DUGGAN) 


TENOR 
Oratorios——Recitals — Concerts 
American Conservatory 
CHICAGO, ILL. 





Francis MOTLEY 


BASSO 
Soloist St. Patrick's Cathedral 
ORATORIO, OPERA 
Hotel Bristol, 122 West 49th Street 
Phone, 3101 Bryant 





Signor DAD Di 


Manhattan Opers House 
Vocal Stage, s1 Best 59th Street, New York 
Tel., 5736 Plaza 





THOMAS BALL COUPER poor scvcu Prague 


Violin Virtwose and instructor, Recitals and Musicaies 
508 Carnegie Hall, New York 
‘Phone. 6715 Columbus 1 to 6 Tuesdays and Fridays 


MAXIMILIAN 


PILZER 


VIOLINIST 
Aatsenm 3 a E. vie Street, 


BORNHAUPT 


E VIOLONCELLIST 


Concerts and Musicales 


Careful training on the Colle for noe, 
Orchestra and Ensemble 


206 East 40th Street, oan fork 
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ys and Concerts 


101 West 9ist Street 
’Phone, 3261-h River 
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OZ>ATO 


Gare WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 


ELAINE DE SELLEM cain. 


Management: The Wolisohn Musical Bureau 
Personal Address : 410s Preset Bird... Chicage, ti 


WALTER 2 S. “YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegio Hell 


Louise St. John — 
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NEW YORK 








MARIE OLK Sou 


3642 LINDELL era ‘Louis, Mo. 


Mrs. EVANGELINE G. MOODY 


ast 1110 ches Chesteat § Street—Wednesday 
RESIDENCE : 536 West 113th Street, Hew York 
WEW PUBLICATIONS BY 


Lulu Jones Downing 


“A Day and Its Dreams” 
“Somewhere” 
“Life’s Twilight” 
“A gn yt 
sale at The Music 
$642 uaeneee 
nicago, 
music dealers. 


Grace Nelson 
SOPRANO 














German, French, Italien, Norwegian, English 
610 Pine Arts Bidg., Chicago, Il. 





ALFRED HILES 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. 


Bus. ‘Phone, 


BERGE BARITONE 


Recitals and Concerts 
The Week-End at 419 Fine Aris Baliding 





MARY WOOD CHAS 


IARGP CONCERT PIANIST 


STUDIOS 
FINE ARTS BUNDING, CHICARE, ILL. 





HUDSON 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
6 West 33th Street, New York 
"Phone, 348 38th 








BENEDIG 


CONTRALTO 
Management 
WALTER R. ANDERSON 
6 West 38th Street, New York 
Phone, 348 3808 





T 





BOWN 


MANAGEMENT : 
WALTER RB. ANDERSON 


5 West 38th Street 
New York 








wns D Concert 


Organist 
KIMBALL wae, 2'3 Wabash ON 


CHICAGO 
STRUCTIO 


ot ANO ORGA “ 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


SHERWOOp 
Bullding. Chicago, tl. 
Ben Modern Principles of ‘Artistic, Selentibe and 





ractical Value. 

Paderewski says: “I have read your work with 
liveliest interest and greatest pleasure. It is one 
to the 
ying 


of the most important additions 
a) literature on pianoforte 
cars. 
meet Teachers in all D 


BH. HOLMES, Secretary. 






CLARENCE DIC“INSON 


CONCERT ORGA ‘ST 
and * ‘ t 
Svecelssoba Gee Cie 417 Pui avenue: Rew fork hy 


CARLETON, HACKETT. 


Kimbell Hafl, 


ARTHUR DUNHAM 


sean. SQNSERT. OR 
SHOANIST. 











“ARTHUR M. BURTON 


BARITONE 
Pine Arts Buliding Chicage 


Gottschalk Lyric School 

Ae and et ee ee 

attached to the School. mailed. 
KIMBALL HALL, CHICAGO, ILL. 


Mrs, STACEY WILLIAMS 











STUDIO; 406 aman” 
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THE MUSICAL COURIER 








THE 


Maltwin 


PIANO 








“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanna 


“A great Piano! It satisfies me completely.’”’—Pugno 
“A tone which blends so well with my voice.’”’”—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 











NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 424 STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust FRAEMCKE. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection ’rofessionals 


Thirty-eight of the most known and experienced I'ree advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $1c UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 
Piane —Jonnw J. Harrstaror, Victor Garwoop, Violin —Heasert Burier, Aporr Wana 
ALLEN Spencer, Hentor Levy, Smvio Sct- | Theory —A. Weta, Astuur Ovary Anpensen. 





ONTI. 
| —_ 
Singing—Karteton Hackett, Davin D. Bee | ne eat Music—O. E. Rosinson. 
GAN, Racwa Linna, Jenure F. W. Jommson, | School of Acting Haar Conway. 


Joun P. Reap 
Organ—WitweLm MipoetscmuLtTe 


JOHN J. HATTSTAEDT, President. 
CONCERT DIRECTION 


| Catalogue mailed free 
mmx. INNINT 


MUNICH, Theatiner St. 38 GERMANY 
CABLE ADDRESS:  Keuserigutmena, Munich TELEPHONE: a2ars 











gency r all first-rate ¢ ncertin artists and musical societies 
. . 
Management of concert tours and single erts in all important tow f Europe 
Orgar ation of concerts ar J ‘ ferences ir Mi nich 
neert d irecti t { Southern Germany 





AMERICAN raaiteit OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


Encar O. Sitven, President. 212 West 59th Street, New York City 
Telephome: 2329 Columbus 
Facutty, Examiners amp Lacrunzas 


Albert Ross Parsons Modest Altschuler Paul Ambrose 
Kate S. Chittenden Leslie J. Hodgsen Fenale O. Greeme 
©} R. Huntington Woodman Elsa von Grave George Coleman Gow 
>/ Herwegh von Ende Harry Rawlins Baker John Cornelius Griggs 
Paul Savage Wm. Fairchild Sherman among Grego — 
McCall Lanham James P. Brawley Mary Fidelis 
24th year begins Monday, September 27th, 1909. 
Send for Circulars and Catalogues KATE S. CHITTENDEN, Dean of Facalty 


REINDAHL VIOLINS 
and BOWS 








CONCERT DIRECTION 


HERMANN WOLFF || 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 











PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


Fer the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
Reyerence: The Editor-in-Chief of Tm 


MusicaL Covunia. 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Chariottenburg, 8-8, Kantstr. 


CONSE RV ATORY Development in all branches of music. OPERATIC AND DRAMATIC SCHOOLs 
e Training for the Stage ORCHESTRAI CHOO! rising a o and all of 
chestral instruments) SEMINARY Special tr ng for t he 
Principal Teachers: HARMONY AND COMPOSITION Alexander n Fielitz, P. Geyer, Wilhelm 
Klatte, Prof. Arno Kleffel, Prof. Philip Ruefer, Prof. E. E. Taubert, Arthur Willner. PIANO 
Georg Bertram, Severin Eisenberger, Al. von Fielitz, Guenther Fre © x. Bruno Hinse 
| hold Benet Hoffzimmer, Emma Koch, Prof. Martin Krause Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Po! Prof. P Ruefe -_ tha Seuvas, 
Prof. A rmann, Theodor Schoenberger, Ludwig Schytte, August anut P E. E. Tee 
bert ING ING—Mme Auer-Herbeck, Marie Berg, Eugen Urieget au Seose yw Palm, 
Madame Blanche Corel Frau Lydia Holim, Karl Mayer (Chamber ger Frau Prof, Selma 
Nicklass- Kempner Nicolaus Rothmuech! (Royal Chan ber inger W ysiaw cidemann, Dr. Paul 
runs, lolf Schultze, Sergei Kiibansky, Alfred Miche IPERATIC CLA N. Rothmeehl 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg codore Sy iering, &e., 
& HARP—PFr Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director CELLO— 
Erich H acnder "Ei igen Sandow, & 
Prospectuses ay be obtained thr gh the Conservatory Pupi received at any time ( ieultation 
hours fror 11 @ m, to 1 m 








Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Nall, Berlin. 

Representative of more than 400 artists, includ- 

Talbert, Ysaye, Ansorge, ibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch. 


Principal Agency for Music Teachers 





ONAR Berlin, W. 


Schelling St. 6 


CONCERT DIRECTION 


Apply for Leonard's 
“Illustrated Musical News.” 





CORNEL 


TENOR and TEACHER 
VOCAL INSTRUCTION 





Violas and ’Cellos 


Artiste know the rarity 
of violins whose tones are 
“pweet” from | aA 





Unguiehed in power inten 
sity, bGriliiaece, evenness, 
eympethy perfection of open 
nm eepees Ofithe, thirds, 
clear harmonice, 
~— Plasicato tones, distinct 
ar gios, distinct in shake 
trUl and staccato, aed withal 
quickly responsive to bow 
Pressure from real ptaninsi 
mo to fortissimo If sou 
beve ench « violin you ma) 
Sot be interested | if you bare 
you will be loteresed in 
. let—“An Arise 
Touch “—which I will gied 
mail og FREE, and whic 
opiaioms from 
world famous artirta, who 
wee BEIKDARL ViOLIKa 


Viofins sent te responsible 
persons on trial, fer compar. 
ison with ether sew or famous 
oid violies; If desired, gradual 
Geindah! Grand Mode! $208.08 charge accounts opened. 
REINDABL TIOLIND 
a 


Bernard Listeman Koctaa 

Pec‘ ult NOTE REINDABL 
J > abehern Frita Kreister Atelier, 318 Athenaeem Bid'g 

Oe ee atlntecst Ba! 26 East Yen Serve Street 











607-8 Carnegie Hall Peeee 1360 Colnad 


CHICAGO. UWLINOI, U.54 


Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractore 


Education from beginning to finish. Full courece of singie branches. Priscapal 
admiasion times begin April and Sep granted alse at other times 


Prospectus and List of Teachers trom the Directorium 











HAZELTON — 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Hos. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 











STEINWAY 
PIANOS 


[GRAND AND UPRIGHT]! 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 


Jackson Avenue, Borough of Queens! 
Factories * ~Ditmars Avenue, Borough of Queens NEW YORK 


Riker Avenue, 


Borough of Queens 


AND 


St. Pauli, Schanzenstrasse, 20-24 - ~ - - HAMBURG 


Stelnway Hall, 107-109 East 14th Street, New York 


Warerooms: 


Steinway Hall, 15-17 Lower Seymour St., Portman Sq,,W., London 
Jungternstieg 34, Hamburg, and 


Koeniggraectzerstrasse 6, Berlin 


iso sold by our accredited representatives in all principal cities allover the globe 


STEINW AY & SONS 


MBALE* 


PIANOS 











Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


© O 





PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














CHICAGO, ILL., U. S. A. 





Ce 





nabe— 
A the World's Best 


W™ KNABE 6 CO 


BALTIMORE NEW YORK WASHINGTON ws Pao tale) 











THE WORLD RENOWNED 


SOHMER 





The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : 

The advantage of sucha piano 
appeals at once to the discrimi- 
nating mone casa of the ieearaee 
artists $ 3 


‘SOHMER & CO. 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 











vose 


PIANOS appeal to the most critical musical taste, and are 
gent ee more favorable comment today than any other 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of cases. 
WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








why, 


